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AUSTIN  GOLLEJTluN  OF  uHRIST:-IAS  3UKG3  AND  Ca=(OLS 


In  tnls  collection  I  have  Included  all  my  ola  ravox-ites, 
plus  a  lot  of  "new  favorites"  I  discovered  while  doing  my 
i-eaearch.   Some  of  these  "new  favorites"  have  become  so 
popular  wibh  ail  of  us  that  we  now  consider  Lnem  oia  favor- 
ites too.  (The  Boars  HQaa.Gaxgi-,-  Maicii  of  LUe  Angels, 
Caroling,  Carol ing)(A-'ftafctf^oS*^^e  lesser-Known  carols  in 
this  collection  deserve  to  be  more  widely  known  than  Lhey 
ai*e  • 


YK*^ 


I   have   maae    the   arrangements    fairly   simple    since   this 
collection   is   meant   to    ue   used   ^""singing   rather   t-han   for 
piano   sdt,    and   since    the   piano   player   (uauaily   me)    XX)t0^    'aay   like 
to   sing  them   too  I   Aon ' t  want   to   get  all   tangled  up   in   com- 
plicated arrangements.      However  I    tried   to   avoia  over-simplification 
and  flpF  arrangements  all  do  manage   to   stand  wen   \Dy   themselves. 

Being  an  altoi,    I   have  purposely  keyed   the   songs   lower  than 
ixiijt.  popular'^^arrangements  iir"  i4y   range    runs   from  G  below   middle 
G   to   high   C   with  a   few   one    or   two   note   exceptions.      Ay 
soprano   recorder  however  has   a   range   or  miaale   G   to  high  D   (E) 
so   I    have  written   out  a   different  arrangement  wnere   necessary 
or  indicated    in  which  Key   the    tune   may   be   played.      In   some 
cases   1   was   not   aole    to    convert   ttie    tune    to   an   a:propriate    ^ey 
so   I    have   maae   a  Nk  indication   on   the   music,    (meaning  No 
Recorder  arrangemenu  given.;     A   r-ea  X  indicaLes    the  key  fifir 
the  Xylophone.      The   guitar  chords  are   standard,    and  I   use   them 
to  play   the  baritone  uke . 
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CHRISTMAS  CAROLS  AND  CAROLING 


The  actual  origin  of  caroling  as  a  part  of  the  Christmas 
celebration  is  really  unknown,  and  authorities  differ.  Several 
countries  have  claimed  to  be  the  birthplace  of  the  custom. 
From  the  first,  music  of  some  kind  was  a  part  of  the  church 
festivals  in  honor  of  the  birth  of  Jesus.   Historians  of 
France  say  that  Bishop  Telesphorus  of  Rome  introduced  the 
custom  of  celebrating  Christmas  with  songs  about  129  A.D. 
Aurelius  Prudentius  (b.  3^8)  is  said  to  have  written  so-called 
carols;  the  words  still  exist  but  the  tunes  have  been  lost. 
St.  Jerome  says  that  carols  were  in  use  in  the  fifth  century. 
Some  carols,  evidently  of  pagan  origin,  were  adopted  by 
Christians  and  given  new  words.   Many  of  the  carols  were 
danced  as  well  as  sung  which  kept  them  from  being  approved 
by  the  church  for  centuries.   The  word  "carol"  was  associated 
with  dancing  until  the  fourteenth  century.   It  comes  from 
the  Italian  "Carolare" ,  a  medieval  ring  dance  accompanied  by 
singing. 

Mystery  plays  originated  in  the  eighth  century.   They 
presented  Biblical  episodes,  including  the  Nativity,  and  were 
given  both  in  the  churches  and  at  fairs.   Parts  of  these  plays 
were  sung,  and  eventually  the  music  became  so  popular  that  it 
was  sung  in  the  streets.   Some  believe  that  caroling  sprang 
from  this  source.   The  English  authority,  Julian,  however, 
felt  that  the  carol  had  been  in  existence  long  before  the 
mystery  plays. 

It  is  said  that  St.  Francis  and  his  brethren  sang  simple 
carols  at  the  first  presentation  of  a  life-sized  representation 
of  the  Nativity  scene  in  1223.   The  idea  of  the  creche  spread 
to  all  parts  of  Europe,  and  perhaps  in  its  wake,  also  the  idea 
of  caroling.   Dancing  as  well  as  singing  at  the  creche  was 
common.   Sir  John  Stainer  said,  "There  can  be  no  doubt  whatever 
that  the  singing  of  carols  grew  out  of  the  medieval  mysteries, 
and  out  of  the  habit  of  the  priests  of  placing  a  crib  con- 
taining either  a  living  baby  or  a  bambino  in  the  chancels  of 
churches  and  in  other  ways  trying  to  teach  rustics  by  means  of 
pictorial  representations.' 

Manuscripts  of  the  13th  and  l4th  century  carols  are  extant, 
and  some  of  them  are  quite  popular  today.   That  caroling  existed 
in  Germany  in  the  15th  century  is  evident,  for  Martin  Luther 
wrote  that  when  Christmas  was  celebrated,  he  went  with  others 
from  house  to  house  and  village  to  village  singing  popular 
Chrintmas  carols  in  four-part  harmony.   There  was  caroling  in 
England  around  the  same  time,  and  many  English  authorities 
give  the  15th  century  as  the  time  of  origin  of  the  "true  carol". 
The  earliest  carols  in  the  English  language  were  those  in  the 
15th  century  Mystery  Plays. 

Whatever  the  actual  date  of  the  earliest  carols,  the  true 
carols  were  folk  in  origin.   At  first  they  were  sung  in  Latin, 
but  later  in  the  vernacular.   They  were  influenced  by  secular 
music,  were  simple  in  thought  and  expression,  and  were  of 
different  types,  being  dramatic,  narrative  or  lyrical. 


In  England,  carols  and  caroling  were  extremely  popular 
until  the  early  seventeenth  century  when  the  Puritans  abolished 
Christmas  festivities.   In  spite  of  tfiiis,,  carols  were  pre- 
served in  folk  song.   The  texts  were  printed  on  sheets  and  were 
more  or  less  secretly  distributed.   Later  when  Christmas 
festivities  were  restored,  hymns  were  used  instead/.of  carols. 
When  Charles  Dickens  was  a  boy,  authorities  at  that  time  be- 
lieved the  carol  would  be  extinct  within  a  few  years.   But 
the  carol  still  lived  on  among  the  people.   The  first  modern 
English  collection  of  traditional  carols  was  published  by 
Davies  Gilbert  in  1822.   Since  that  time  research  has  been 
carried  on  which  has  uncovered  many  of  the  old  carol  manuscripts 
Some  of  the  ancient  carols  have  been  recorded  directly  from 
folk  singers.   Today  the  English  carol  has  been  restored  to'^its 
former  popularity. 
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Wellesley,  Massachusetts.  A  watercolor  by  Barbara  Westman. 
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I.  TRADITIONAL  FAVORITES 


1.  Good  '-<'ing  Wenceslas 

2.  God  Rest  Ye  Merry,  Gentlemen 

3.  Deck  the  Halls 
k,  Silent  Night 

5.  The  First  Nowell 

6.  We  Three  lings 

7.  It  Cane  Upon  a  riidnight  Clear 

8.  Joy  to  the  World 

9.  Angels  From  the  Realm.s  of  Glory 

10.  0  little  To\vn  of  Bethlehem 

11.  0  Cone  All  Ye  Faithful 

12.  Hark  the  Herald  Angels  Sing 

13.  Angels  We  Have  Heard  on  High 
1^.  Away  in  a  !''anger 

IS,    O  ^o\y^    \^\c^ 

^c^.  G<^ci'^  6/Pt  of  /.ove.  (^CH-^^./u) 


2^.StA\^  3t.ll  ,  577/1 


N.R.   no  recorder  arrangement  (or  key). 

R.P.   recorder  arrangement  is  in  the  rear  pocket. 
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1.   GOOD  KING  WENCESLAS 

A  new  turn  was  given  to  the  interest  in  carols  when  about 
1852  the  British  Minister  in  Stockholm  brought  to  England, 
and  gave  to  Dr.  John  Mason  Neale,  a  copy  of  a  very  rare 
book  called  PIAE  CANTI0NE3.   It  had  been  compiled  nearly 
three  hundred  years  before  by  a  Finnish  student,  and  had 
become  very  popular  in  Sweden  and  Finland.   In  it  Neale 
found,  among  other  treasures,  this  Spring  Carol  tune  (Tempus, 
adest  floridum)*   Although  the  music  is  the  same.  Dr.  Neale 
composed  an  entirely  new  text;  the  words  we  now  recognize 
as  "Good  King  Wenceslas" . 

Dr.  Neale  has  been  widely  (and  unjustly)  critisized  for 
the  result  by  many  carol  authorities.   The  Oxford  Book  of 
Carols,  for  example,  calls  the  text  a  "confused  narrative", 
"doggerel"  and  "poor  and  commonplace  to  the  last  degree". 
OBC  further  hopes  that  "GKW  may  gradually  pass  into  disuse" 
and  be  restored  to  its  original  form  as  a  Spring  Carol.   In 
view  of  its  great  popularity  as  a  Christmas  carol  this,  for- 
tunately, seems  very  unlikely. 

Good  King  Wenceslas  is  one  of  the  few  carols  that  departs 
from  the  Scriptures  and  tells  a  miraculous  story  in  the 
medieval  style.   •;\/enceslas ,  duke  of  Bohemia**  during  the 
tenth  century,  was  a  fervent  Christian.   He  had  imported 
clergy,  books  and  relics  from  Germany  to  aid  him  in  the 
Christianization  of  his  duchy.   He  founded  the  cathedral 
of  St.  Vitus,  the  burial  place  of  Bohemian  kings.   He  is 
renowned  for  his  kindness  to  the  poor,  especially  at  Christ- 
mas and  on  Saint  Stephens  Day,  December  26th.   In  929 
Wenceslas  was  murdered  by  his  heathen  brother,  Boleslav  I, 
who  then  succeeded  to  the  throne.   ^Venseslas  was  later 
sainted,  but  it  was  Rev.  Neale 's  carol  that  brought  the 
duke  (the  "Good  King")  a  late,  but  great,  renown. 


»  ORIGINAL  TEXT: 

Spring  has  now  unwrapped  the  flowers , 
Day  is  fast  reviving, 
Life  in  all  her  growing  powers 
Toward  the  light  is  striving. 
Gone  the  iron  touch  of  cold. 
Winter  time  and  frost  time. 
Seedlings,  working  through  the  mould. 
Now  make  up  for  lost  time. 

**  According  to  historians  King  Wenceslaus,  son  of  Emperor 
Charles  IV  and  ruler  of  Bohemia  from  1363-1^10  was  apoplectic, 
idle  and  a  drunkard.   King  Wenceslaus  appears  to  have  bene- 
fited from  confusion  with  a  namesake  who  lived  almost  50O 
years  earlier. 

•  f 


1.   Good  King  Wenceslas 


John  Mason  Neale,  1853 


Traditional  English 
Piae  Cantiones,  1582 


C 


1.  Good  King  Wenceslas  looked  out 
On  the  Feast  of  Stephen. 

When  the  snow  lay  round  about. 
Deep  and  crisp  and  even; 
Brightly  shone  the  moon  that  night. 
Though  the  frost  was  cruel 
When  a  poor  man  came  in  sight 
Gathering  winter  fuel. 

2.  "Hither,  page,  and  stand  by  me. 
If  thou  know' St  it,  telling 
Yonder  peasant,  who  is  he? 
Where  and  what  his  dwelling? 
"Sire,  he  lives  a  good  league  hence. 
Underneath  the  mountain. 
Right  against  the  forest  fence. 
By  Saint  Agnes'  Fountain." 

3.  "Bring  me  flesh,  and  bring  me  wine. 
Bring  me  pine  logs  hither 
Thou  and  I  will  see  him  dine 
When  we  bear  them  thither." 
Page  and  monarch,  forth  they  went, 
Forth  they  went  together 
Through  the  rude  wind's  wild  lament 
And  the  bitter  weather. 


h,      "Sire,  the  night  is  darker  now. 
And  the  wind  blows  stronger; 
Fails  my  heart,  I  know  not  how, 
I  can  go  no  longer," 
"Mark  my  footsteps,  my  good  page; 
Tread  thou  in  them  boldly 
Thou  Shalt  find  the  winter's  rage, 
Freeze  thy  blood  less  coldly." 

5.   In  his  master's  steps  he  trod. 
Where  the  snow  lay  dinted 
Heat  was  in  the  very  sod. 
Which  the  saint  had  printed; 
Therefore,  Christian  men,  be  sure, 
Wealth  or  rank  possessing, 
Ye  who  now  will  bless  the  poor. 
Shall  yourselves  find  blessing. 


Good  King  Wenceslas  (Words  by  John  Mason  Neale;  Music  Traditiunul) 

Vfi,  Virgtiiia,  iftere  was  indeed  a  noble  Wenceslas.  He  was  nut  a  kiriff.  however,  but  ibeDuke  ofBoheniiu.  He 
Wits  a  liood  and  honest  and  slruni^ly  principled  tnun,  as  thesonfi  about  him  indicates  —  loofiood.  perhaps, 
because  m  929  he  was  murdered  by  his  enrious  and  wicked  younger  brother  In  1853.  John  Mason  Neale.  an 
Eiifilish  divmc.  selected  the  martyr  Wenceslas  as  the  subject  for  a  children's  son^  to  exemplify  f(enerosity.  It 
i/uickly  became  a  Christmas  favorite,  even  thouf(h  its  words  clearly  indicate  that  Wenceslas  "look'd  out"  on 
.St  Stephen's  Day,  the  day  after  Christmus.  For  a  tune.  Neale  picked  u  spring  carol,  ori^^inully  sun^  with  the 
J.utin  text  "  lempus  udest  floridum,"  or  "Spring  has  unwrapped  her  jlowers."  which  was  first  published  in 
1562  in  a  collection  of  Swedish  church  and  school  songs. 
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2.      GOD    REST  YE   MERRY,    GENTLEMEN 
Words  Traditional 


REFRAIN: 


Traditional  English  Melody 
circe  I600  ^ 


0  tidings  of  comfort  and  joy,  comfort  and  joy, 
0  tidings  of  comfort  and  joy. 


1.  God  rest  ye  merry,  gentlemen. 
Let  nothing  you  dismay 
Remember  Christ  our  Savior, 

Was  born  on  Christmas  Day, 

To  save  us  all  from  Satan's  power 

When  we  were  gone  astray; 

REFRAIN; 

2.  In  Bethlehem  in  Jewry, 
This  blessed  Babe  was  born. 
And  laid  within  a  manger 
Upon  this  blessed  morn| 

To  which  His  Mother  Mary, 
Did  nothing  take  in  scorn. 
REFRAIN: 

3.  From  God  our  Heavenly  Father, 
A  blessed  Angel  came 

And  unto  certain  Shepherds, 
Brought  tidings  of  the  same 
How  that  in  Bethlehem  was  born, 
The  Son  of  God  by  Name. 
REFRAIN: 


5.  The  shepherds  at  these  tidings 
Rejoiced  much  in  mind. 

And  left  their  flocks  a-feeding, 

In  tempest,  storn  and  wind 

And  straight  they  came  to  Bethlehem 

The  Son  of  God  to  find. 

REFRAIN: 

6.  And  when  they  came  to  Bethlehem, 
Where  our  dear  Saviour  lay, 

They  found  Him  in  a  manger, 

Where  oxen  feed  on  hay; 

His  mother  Mary  kneeling  down. 

Unto  the  Lord  did  pray. 

REFRAIN: 

7.  Now  to  the  Lord  sing  praises, 
All  ye  within  this  place. 

And  with  true  love  and  brotherhood 

Each  other  now  embrace ; 

This  holy  tide  of  Christmas 

All  other  doth  deface. 

REFRAIN: 


4.   "Fear  not  then",  said  the  Angel, 

"Let  nothing  you  affright. 

This  day  is  born  a  Saviour, 

Of  a  pure  Virgin  bright 

To  free  all  those  who  trust  in  Him, 

From  Satan's  power  and  might," 

REFRAIN: 


8.   GOD  BLESS  THE  RULER  OF  THIS  HOUSE 

AND  SEND  HIM  LONG  TO  REIGN 

AND  MANY  A  MERRY  CHRISTMAS 

MAY  LIVE  TO  SEE  AGAIN: 

AMONG  YOUR  FRIENDS  AND  KINDRED 

THAT  LIVE  BOTH  FAR  AND  NEAR  - 

REFRAIN: 


This  is  perhaps  the  favorite  old  English  carol  with  a  melody  known 
to  everyone.   Often  sung  in  the  open  air  like  the  first  great  Christ- 
mas carol  sung  in  Judea,  this  tuf^e  in  particular  was  a  favorite  of 
strolling  bands  of  minstrels  and  groups  of  little  children,  going 
from  door  to  door  in  the  streets  and  highways  of  old  England.   Thought 
to  have  originated  in  the  Cornwall  region,  it  was  frequently  sung 
in  London  during  the  1830* s  with  the  words  altered  to  serve  political 
purposes.   Dickens,  in  his  "A  Christmas  Carol",  has  a  passing  caroler 
sing  the  opening  lines  at  Scrooge  through  his  keyhole.   The  comma, 
of  couraj  comes  after  "merry"  -  the  phrase  meaning  "God  keep  you 
happy! " 

The  music  uses  the  natural  minor  scale,  a  very  unusual  choice  for 
a  cheerful  song,  but  it  works  beautifully  here.   Sandys  included  the 
text  in  his  1833  collection.   The  melody  is  probably  much  older  than 
the  words . 

God  Rest  Yc  Merry,  Gentlemen  (Traditional) 

"God  Hi'il  Yf  Merry;  Gcittlerneri"  is  uric  of  the  caroh  that  wuixuiigliytJtc  ivuiti.  thoac  municipal  wulchtrxen 
in  old  Hn^/and  whu.  lil<c  l/w  (own  criers,  were  licensed  lo perform  certain  duties,  such  as  sin^tn^  seasonal 
songs,  including  those  of  Christmas,  to  the  proper  people.  It  was  first  published  in  1827  as  "an  ancient 
rersion.  sung  in  the  streets  of  London.  "  Charles  Dickens  used  it  in  A  Christmas  Curol :  Ebenezer  Scrooge,  the 
rich  hut  miserly  curmudgeon,  hears  it  sung  jauntily  m  the  street  and  threatens  to  hit  the  singer  with  a  ruler  if 
he  does  not  cease  immediately.  Fortunately.  Scrooge  is  about  to  be  vouchsafed  the  true, meaning  of 
I  Christmas,  and  to  be  made  merry  —  and  generous  —  himself. 


Traditional 


3.  DECK  TK2  HALLS 


Old  Welsh  f.'ielody  (17th  century) 

for  a  secular  carol  entitled 

"Nos  Galen",  marking  the  New  Year. 

1.  Deck  the  halls  with  boughs  of  holly.   Fa  la  la  la  la,  la  la,  la,  la   ^~^ 
•Tis  the  season  to  be  jolly,    Fa  la  la  la  la,   la  la  la  la. 

Don  we  now  our  gay  apparel,    Fa  la  la,   la  la  la,   la  la  la. 
Troll  the  ancient  Yuletide  carol.    Fa  la  la  la  la,   la  la  la  la. 

2.  oee  the  blazing  Yule*  before  us.   Fa  la  la  la  la,   la  la  la  la 
Strike  the  harp  and  join  the  chorus,   Fa  la  la  la  la,   la  la  la  la 
Follow  me  in  merry  measure.   Fa  la  la,   la  la  la,   la  la  la. 
While  I  tell  of  Yuletide  treasure.   Fa  la  la  la  la,   la  la  la  la. 

3.  Fast  away  the  old  year  passes,   Fa  la  la  la  la,   la  la  la  la 
Hail  the  new,  ye  lads  and  lasses,  ?a  la  la  la  la,   la  la  la  la 
Sing  we  joyous  all  together.   Fa  la  la,   la  la  la,   la  la  la. 
Heedless  of  the  wind  and  weather.   Fa  la  la  la  la,   la  la  la  la. 


This  is  the  most  familiar  of  the  Welsh  carols,  and  one 
carols.   Its  history  is  obscure  -  but  it  had  traveled 
century  for  Mozart  to  use  it  in  a  duet  for  violin  and 
is  sung  in  every  land,  particularly  when  greens  are  be 
is  being  decorated  for  the  holidays. 

*Yule  log;  iVhile  particularly  significant  in  England, 
found  in  Scandinavian  countries.  It  was  cut  in  the  fo 
singing,  and  then  brought  into  a  great  hall  and  lighte 
ceremony.  Sumptuous  feasting  on  plum  puddin,g  and  mine 
from  the  wassail  bowl,  lasted  as  long  as  the  log  burne 
planters  of  Virginia  and  Maryland,  the  Negro  slaves  se 
water-soaked  logs,  that  the  merry  season  of  leisure  mi 
possible! 


of  the  gayest  of  all 
far  enough  by  the  I8th 
piano.   Now  this  carol 
ing  hung  and  the  house 

the  Yule  lo^  is  also 
rest  amid  dancing  and 
d  with  a  special  musical 
e  pies,  and  drinking 
d!   Among  English  cc(  ny 
arched  for  the  largest 
ght  last  as  Ion?;  as 
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TliE  CHRISTMAS  HOLLY  CART 
.vood  engraving  by  Birker  Foster,   English,  1825-1899.   Metropolitan  Museum 
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Deck  the  Halls  (O/t/  We/iA  Air)  ^ 

Although  must  of  us  tiow  live  in  rooms  rather  than  vast,  vaulted  hulls,  we  still  deck  them  out  at 
Christmastime  —  with  holly,  wreaths,  flowers,  colors,  anything  our  imaginations  can  conjure  up.  The  old 
traditions  suggested  by  this  song  would  seem  to  indicate  that  it  is  of  ancient  English  vintage.  But.  although 
the  origins  of  the  melody  are  shrouded  in  antiquity,  with  indications  that  it  originated  in  Wales,  the  fa  miliar 
words,  whose  origins  are  also  obscure,  are  believed  to  be  American.  And  if  you  wonder  why  American  lyrics 
would  make  such  a  point  of  celebrating  old  English  customs,  the  answer  is  that  they  were  produced  in  the 
United  States  in  the  19th  century  when  Washington  Irving  was  glorifying  English  customs  and  Charles 
Dickens'  A  Christmas  Carol  was  at  the  height  of  its  first  popularity. 
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Silent  Night 

(English  words  adapted  from  the  original  German  of  Joseph  Mohr; 

Music  by  Franz  Gruber) 


^S\H£S5  6^75  SLOW 


On  the  afternoon  of  Oiristniui  Eve  in  18 lH.  in  a  liny  vU/ufie  hi^h  in  the  Austrian  Alps.  Joseph  Mohr.  the 
local  Catholic  priest,  wrote  some  appropriate  stanzas  for  the  season.  The  church  pipe  organ  ha  J  given  out 
andcouUinot  be  repaired  m  time  for  that  evening,  so  the  church  organist.  Franz  Gruber.  wrote  a  simple  tune, 
setting  the  words  for  a  tenor,  a  bass  and  two  guitars.  That  very  evening,  at  the  midnight  service.  "Silent 
Night"  was  heard  for  the  first  time.  The  song  soon  made  its  way  beyond  the  town  of  Oberdorf.  but 
anonymously,  without  mention  of  composer  or  poet.  Until  the  185Us,  neither  Gruber  nor  Mohr.  living  m 
their  remote  village,  l<new  that  their  song  was  rapidly  becoming  the  most  belovedpiece  of  Christmas  music 
ever  written  —  nor  did  the  world  know  of  Gruber  and  Mohr. 
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k,      SILENT  NIGHT 

(Stille  Nacht,  Heilege  Nacht) 

y 

Joseph  r.lohr  Franz  ^ ruber 

Translation  anonymous 

1.  Silent  night,  Holy  night 
All  is  calm,  all  is  bright 

•Round  yon  Virgin  Mother  and  Child, 
Holy  Infant  so  tender  and  mild, 
Sleep  in  heavenly  peace. 
Sleep  in  heavenly  peace. 

2.  Silent  night.  Holy  night, 
Shepherds  quake  at  the  sight. 
Glories  stream  from  heaven  afar. 
Heavenly  hosts  sing  Allelulia; 
Christ  the  Saviour  is  born, 
Christ  the  Saviour  is  born. 

3.  Silent  night,  Holy  night. 
Son  of  God,  loves  pure  light, 
Radiant   beams  from  Thy  holy  face. 
With  the  dawn  of  redeeming  grace, 
Jesus,  lord,  at  THy  birth, 
Jesus,  Lord,  at  Thy  birth. 

The  parish  priest  of  the  little  church  of  Oberndorf,  Austria, 
wrote  the  words  for  this  beautiful  Chairtmas  song  on  the  day 
before  Christmas  Sve  in  1818.   I^lice  had  eaten  at  the  bellows 
of  the  church  organ,  and  the  priest  and  organist  were  sadly 
troubled  by  the  lack  of  music  'j^or  midnight  mass.   But  when  the 
organist  Franz  Gruber  *  heard  the  words,  he  set  them  to  the 
lovely  music  now  so  familiar  to  all  of  us.   This  has  become 
undoubtedly  the  most  beloved  carol  ever  written.   The  original 
words,  in  German  are: 

1.   Stille  Nacht!   Heilege  Nacht! 
Alles  schlaft,  sinaam  wacht, 
Nur  das  traute,  heilege  Paar. 
Holder  Knabe  im  lokkigen  Haar, 
Schlafe  in  himmlischer  Ruh! 
Schlafe  in  himmlischer  Ruh! 

"Oh  Night  of  Holy  Memory"  is  a  beautiful  descant  to  be  sung  abwve 
Silent  Night.   See  Vol  >tXr  #  21. 

For  more  details  of  the  "true  Story  of  Silent  Night"  see  clipping 
from  December  1932  Better  Homes  and  Gardens  in  rear  Picket.  . 

*   There  is  now  a  memorial  chapel  near  the  church  in  honor  of 
a  composer  who  is  known  only  by  this  one  simple  piece. 

**  Dutch  words  are  in  Rear  Pocket. 


The  First  Noel  (Traditional)      I 

The  Christmas!ionjj;tcllin^lliestory  of  "The  First  Noel"  ("Noel"  is  the  French  word  fur  Christinas  and  sterns 
from  the  I.nlin  iiutulis,  iiieani/iff  "birthday")  is  thought  to  date  from  as  early  as  the  13th  or  14th  century, 
when  the  Miracle  Plays,  dramatizations  of  favorite  Bible  stories  for  special  holidays,  were  growing  popular. 
The  tunc,  which  may  be  Fnglish  or  French,  is  undoubtedly  very  old.  It  was  first  published  with  words  by 
William  Sandys  in  his  1833  edition  o/ChriMma;.  Carols.  Aiicicnl  and  Modern. 

1.  The  first  Noel  the  angels  did  say 

7\las  to  certain  poor  shepherds  in  fields  as  they  lay 
In  fields  where  they  lay,  keeping  thiir  sheep, 
On  a  cold  winter's  night  that  was  so  deep. 

REFRAIN:   Noel,  Noel.  Noel,  Noel. 

Born  is  the  King  of  Isreal! 

2.  They  looked  up  and  saw  a  star, 
Shining  in  the  East,  beyond  them  far. 
And  to  the  earth  it  gave  great  light, 
And  so  it  continued  both  day  and  night. 

REFRAIN: 

3.  And  by  the  light  of  that  same  star. 
Three  wise  men  came  from  countries  afar. 
To  seek  a  king  was  their  intent. 

And  to  follow  the  star  wherever  it  went. 


^■f   ^^XIl.  ^ooe^A-,  /V--r^-«Bjj4 


REFRAIN: 

h.      This  star  drew  nigh  to  the  northeast," 
O'er  Bethlehem  it  took  its  rest. 
An  there  it  did  both  stop  and  stay 
Right  over  thepl^ace  where  Jesus  lay. 

RE  FRA I  Ni. 

5.  Then  entered  in  those  wise  men  three, 
Fell  reverently  upon  their  knee, 

Ar^  of fered  there  in  His  presence. 
Both  gold  and  myrrh  and  frankinsenfie . 

REFRAIN: 

6.  Then  let  us  all  with  one  accord 
Sing  praises  to  our  heavenly  Lor(^, 

That  hath  made  heaven  and  eatth  of  nought. 
And  with  His  blood  manking  hath  bought. 

REFRAIN: 


One  of  the  simplest  in  composition,  yet  one  of  the  most 
moving  and  lovely  carols,  THE  f^IRST  NOEL  is  a  true  folk  song, 
having  traditional  words  and  music,   Claimed  by  bot^i  the  ^ranch 
aiid_the_Engl4sh_^  most  authorities  belie ve'^tTie'  caroT~orlginated 
in  France  during  the  l6th  century.  (However  another  source 
claims  "In  spite  of  having  its  name  misspelled  'Noel"  occasian.- 
ally,  it  has  never  had  any  French  associations.   As  English  as 
plum  pudding,  it  probably  originated  in  Cornwall.")   This  carol 
first  appeared  in  print  in  1833  in  "Christmas  Carols  Ancient 
and  Modern"  collected  by  /J.B.  Sandys. 
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"THE  FIRST  NOEL" 

Jbis  beloved  song  was  originally  printed  in 
'Christmas  Carols,  Ancient  and  Modern"  in 
1833.  Its  origin  whether  from  Jrance  or  Eng- 
land has  long  been  a  subject  of  discussion  b> 
musical  historians.  7be  word  Woel  was  derived 
from  the  Latin  for  birth  and  usually  applied 
to  the  birth  of  Christ  or  Christmas.  ''NowelV 
or  "Trowel"  is  the  English  spelling  and  is  de- 
fined as' a  shout  of  joy  for  the  Saviour's  birth." 
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Wc  Three  Kings  of  Orient  Are  (Words  and  Music  by  John  Henry  Hopkins)  ' 

Jn  1857.  John  Henry  Hopkins.  Jr..  assembled  an  elaborate  Christmas  pageant,  for  which  he  ivrote  both 
words  and  music,  for  the  General  Theological  Seminary  m  New  York  City,  where  he  was  instructor  in  church 
music.  One  of  the  selections  dealt  with  the  Wise  Men  who  came  from  the  East,  and  for  this  part  of  the 
pageant,  Hopkins  created  one  of  America's  most  beloved  carols.  The  three  kings,  Melchior,  (Caspar  and 
Balthazar,  brought:  gold,  traditionally  the  metal  of  royalty;  frankincense,  an  aromatic  bark  whose  smoke 
was  thought  to  reach  the  gates  of  heaven:  and  myrrh,  an  unguentusedin  the  preparation  of  bodies  for  burial. 
The  gifts  thus  signified  Jesus'  kingship.  His  oneness  with  God,  and  His  eventual  death  on  the  cross. 


C-^.      lA/E  THREE  KINGS 
John  Henry  Hopkins,  Jr. 


John  Henry  HoplTins ,  Jr.  (I820-I89I) 


i;\le  three  kings  of  Orient  are: 
Bearing  gifts  we  traverse  afar 
Field  and  fountain,  moor  and  mountain. 
Following  yonder  star! 

REFRAIN:   Oh Star  of  wonder,  star  of  night, 

Star  with  royal  beauty  bright. 
Westward  leading,  still  proceeding, 
Guide  us  to  thy  perfect  light. 

KL-:LGHI0R;  i.   BALTHAZAR: 

Born  a  king  on  Bethlehem  plain, 

Gold  I  bring,  to  crown  him  again 

King  forever,  ceasing  never. 

Over  us  all  to  reign: 

REFRAIN: 


Myrrh; is  mine;  its  bitter  perfume 
Breathes  a  life  of  gathering  gloom; 
Sorrowing,  sighing,  bleeding,  dying 
Sealed  in  the  stone-cold  tomb: 
REFRAIN: 


3.   CASPAR: 


5.   Glorious  now,  behold  him  arise. 
King,  and  God,  and  sacrifice! 
Heaven  sings  alleluya. 


Frankincense  to  offer  have  I, 

Incense  owns  a  deity  nigh; 

Prayer  and  praising,  all  men  raising,  Alleluya  ^e^  earth  replies. 

Worship  him,  God  most  high: 

REFRAIN: 


REFRAIN: 


This  is  one  of  the  few  songs  based  on  the  story  of  the  Wise  Men,  as  com- 
pared with  the  many  based  on  the  story  of  the  shepherds.   Acting  out  the 
familiar  story  of  the  journey  by  the  Three  Kings  to  the  birthplace  of 
the  "new-born  King"  has  been  a  traditional  Christmas  custom  for  centuries. 
Especially  adapted  for  dramatization,  this  American  carol,  written  by  Dr. 
J.H.  Hopkins,  Rector  of  Christ's  Church,  Williamsport ,  Pa.  about  1875,  is 
acclaimed  as  one  of  the  most  successful  of  modern  compositions. 

*   The  names  Melchior,  Caspar,  and  Balthazar  are,  of  course,  legendary. 
The  gifts  indicate  a  helpful  symbolism:   gold  stands  for  Christ's  royalty; 
frankincense  indicates  his  divinity,  and  myrrh  refers  prophetically  to 
his  suffering. 

THE  JOURNEY  OF  T?IE  MAGI  -  Reproduced  for  the  benefit  of  the  National 
Cultural  Center  from  an  original  painting  by  Mrs.  John  F.  Kennedy^ 
Honorary  Co-Chairman  of  the  Center  in  Washington,  D.C. 


7.   IT  CAMS  UPON  A  MIDNIGHT  CLxHAR 
Ddmund  Hamilton  Sears  (I8IO-I876)    Richard  Storrs  Willis  (1819-1900) 


It  came -upon  the  midnight  clear, 

That  slorious  song  of  old,  3- 

From  angels  bending  near  the  earth. 

To  touch  their  harps  of  gold: 

Peace  on  the  earth,  goodwill  to  men. 

From  heaven's  all-gracious  King. 

The  world  in  solemn  stillness  lay, 

To  hear  the  angels  sing. 

Still  through  the  cloven  skies  they  come 

j^'ith  peaceful  wings  unfurled;        m- . 

And  still  their  heavenly  music  floats 

O'er  all  the  weary  world; 

Above  its  sad  and  lowly  piKLins 

Thev  bend  on  hovering  wing, 

And^ ever  o'er  its  Babel  sounds 

The  blessed  angels  sing. 


0  ye,  beneath  life's  crushing  load 
Whose  forms  are  bending  low,    /- 
Jiho   toil  along  the  climbing  way,V 
;Jith  painful  steps  and  slow, 
Look  now,  for  glad  and  golden  hours 
Come  swiftly  on  the  wing, 
0  rest  beside  the  weary  road. 
And  hear  the  angels  sing. 

For  lo!  the  days  are  hastening  on. 

By  prophets   seeurv  of  old. 

When  with  the  ever-circling  years. 

Shall  come  the  time  foretold, 

When  the  new  heaven  &   earth  shall  own 

The  Prince  of  Peace  their  King, 

&   the  whole  world  sends  back  the  song 

Which  now  the  angels  sing. 


A  Unitarian  minister  in  Wayland ,  IVlass.,  Edmund  H.  Sears,  wrote _ a  poem  in 
18^9,  and  a  year  later  Richard  S.  Willis  wrote  this  joyful  music.   But  it 
was  some  time  before  the  two  were  joined  to  make  one  of  the  most  popular 
carols  in  all  English  speaking  countries,  and  giving  us  one  of  the  few 
hymns  of  the  19th  century  with  the  real  Christmas  message,  "Peace  on  earth, 
Good-will  toward  men."   (The  author  of  this  carol  was  a  graduate  of  the 
Harvard  Divinity  School,  its  composer  a  Yale  man.   They  probably  never  met.) 

(See  Pocket  for  Second  Tune.  Included  in  this  collection  because  it  is 
sung  by  Julie  Andrews  -  and  written  by  Sir  Arthur  Sullivan  (18^2-1900). 
Also  see  alternate  words,  "Calm  on  the  Listening  Ear") 


L 


7.     XT     <imC     OPo^^ftrrx^^IGH^ 


CL^Fifl 


Cfi/isT   TUAjeyif- 


^ 


1 


r^ 

r- 

£> 

p 

6^ 

6' 

\ 

^ 

*    '  V 

-X          \      ^' 

I 

: 

- 

^^ '  1  ^ 

^ 

J- 

i* 

[J  u 

* 

jf                  ^ 

I 

— -^ — ^t — 1 

^       -*       •^ 

-    7 

-^- 

^         ^               > 

_^_  ^ 

# 

*?' 

W- 

, ,     o                 jt  •          .—  ■                       .^  •            r      .            >«  • 

'      < 

r 

I' 

f*" 

/ 

1*  ' 

r>- 

/ ; 

W  • 

1 

Vr  ' 

\ 

'>■             • 

t// 

■■■    '  \7-^ 

-;»' 

I 

^- 

F 

t" 

F 

^ 

c 

r- 

!.  ' 

'  ^ 

\       ^. 

— '~y 

— ^— 

^ 

V- 

\ \. _ ^ 

/           ■ 

^  ^ — ^ — -^— 

,■  i — 

-#— -#^ 

^     *• 

! 

1    ^ ' 

. 

1  nJ    ' 

'   \^ 

\<^ 

^  • 

>  ')    ,  . 

I 

^. 

' 

V  ' 

\S' 

/^'^ 

t>" 

^ 

C- 

&7 

c      c' 

' 

^        <p 

^ 

-., 

>             ^ 

1 

■ 

_  .^    «►    - 

^  ^ 

-0^^    7- 

\ 

■v-l* 

£> 

^ 

1   >* 

'*             \ 

'^  ' 

O 

\ 

•» 

, 

^' 

f  ; 

''^  \^. 

^ ,    .o 

r  t  ' 

1 

p^  ' 

f>                      1. 

7 

;^ 

^;k 

\       ■  . 

4 

\                                                 '                                      •                                                                                     '              • 

^' 

"^ 

\       A       "■     \ 

V 

I 

\ 

) 

A       \\     <^      \ 

\ 

■) . 

1 

K 

^       <m            » 

-t*- '-, 

^-#-    .          • 

^- 

^  ~^-  1 

^'  ^ 

1 

\                                   -■                                                                                                                         -             .-. 

^ 

\   \ 

>■ 

. 

■^ 

k- 

tr 

V)  W' 

■ 

f 

_Xf 

— 

^■ 

-^^-^ 

It  Came  Upon  the  Midnight  Clear 

{Words  by  Edmund  Hamilton  Sears;  Music  hy  Richard  Storrs  Willis) 

Oliver  Wendell  Holmes  once  declared  this  hymn  by  Edmund  Hamilton  Sears  to  he  "one  of  the  finest  and 
most  beautiful  ever  written.  "Sears,  a  retiring  young  Unitarian  minister  in  Massachusetts,  was  dismayed  by 
such  public  praise,  saying  he  preferred  to  lead  a  quiet  life  in  some  half-forgotten  parish.  Fame  dogged  him, 
however,  as  well  it  might  when  "It  Came  Upon  the  Midnight  Clear"  was  one  of  his  early  efforts.  The  poem 
was  first  published  in  1849  in  a  church  magazine  and  was  adapted  the  following  year  to  a  tune  composed  by 
Richard  Storrs  Willis.  Willis,  by  that  time  an  eminent  editor  and  critic  for  the  Now  York  Tribune,  bad 
studied  music  in  Europe  as  a  young  man.  with,  among  others.  Felix  Mendelssohn,  who  so  much  admired 
Willis's  work  that  he  rearranged  some  of  it  for  orchestra. 
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Joy  to  the  World  (Words  by  Isaac  Watts;  Music  by  Lowell  Mason)  _ 

Thoufrh  the  triumphant  words  "Jny  to  the  world"  exemplify  the  Christmas  feeling,  this  familiar  text  is 
actually  a  translation  based  on  five  verses  from  Psalm  98  in  the  Old  Testament.  Isaac  Watts,  the  Itnglish 
hymnist  and  cleric,  published  his  Psalms  of  David,  which  contains  these  verses,  in  1719.  More  than  a 
century  later,  in  1839,  American  composer  and  music  educator  Lotvell  Mason  decided  to  set  them  to  music, 
modestly  including  the  phrase  "From  Georf^e  Frederick  Handel,"  apparently  to  honor  his  idol,  the 
composer  of  Messiah  and  many  other  masterpieces.  For  nearly  100  years,  the  world  accepted  this 
ascription,  until  musicologists  pointed  out  that  not  a  single  phrase  in  the  music  can  he  said  to  have  come 
straight  from  any  work  of  Handel's. 
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B.   JOY  TO  THE  .VOrtLL) 


l33  C  WatLS 

(i67A-17Ae) 


3ettlnF  by  Lowell  Mason 
(1792-1672  J 


3. 


4. 


Joy   to   the   world',    the   Lord   is    come; 

Let  earth   receive  her  King; 

Let   ev'ry  hearL   pre;:are  Him   room, 

Ana  heav'n  and   nature   sing, 

Ana   neav'n  ana  nature   sing, 

And   heav'n,    ana   heav'n   and   nature    sing. 

Joy   to   the   earLh'.    tne   Savior  reigns: 

Let  men   their  songs   employ; 

While   fields   ana   floods,    rocks,    hills   and   plains. 

Repeat   the    sounding   joy. 

Repeat   the    sounaing   joy, 

Repeat,    repeat   the    sounding   joy  I 

l\o   more   let   sins.":   ana    sorrows   grow, 

j)jor  thorns    infest   the   ground; 

He  comes  to  make  His  Dlessings  flow 

Far  as  the  curse  is  founa. 

Far  as  the  curse  is  founa. 

Far  as,  far  as  the  cyrse  is  found. 

He  rules  the  v/orld  wiLh  truth  and  grace. 

Ana  maxes  the  nations  prove 

The  glories  or  His  righteousness, 

Ana  wonders  or  His  love, 

And  wonders  of  His  love, 

And  v;onders,  and  wonders  of  His  love. 


^ 


This  inspiring  carol  was 
written  in  1719  by  Issac 
Watts,  the  founaer  or  English 
hymn  writing.   The  words  are 
taken  from  the  Psalms  of  Davia. 
The  meloay  was  composed  in 
imitation  or  tne  style  of  G.F. 
Hanael,  by  Lowell  Mason  of 
.-lassachuselts ,  and  first  ap- 
peared in  print  in  Ifcjiy. 


C<y.\^    ^<U^^,-<L-c-rv  'i-'-aJt- 
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9.    AiNUhiLb    KHuM   THE    i?EALM3   OF  GLORY 
(Regent  Square) 


James  Montgomery,    {li ( L-lt^^) 


Henry  Smart,    {l8l3-ltJ79) 


Angels    from  tHe    realms    or   glory 
Wing  your  flight   o'er  all   the   earth; 
Ye   who   sang  creation's    story, 
Now  proclaim  .4essian's   birth; 

REFRAIN: 

Gome  and  worship,  Gome  ana  worship 

'A'orship  Ghrist,  the  newborn  King. 

Shepherds,  in  the  fields  abialng. 
Watching  o'er  your  flocks  by  night, 
God  with  man  is  now  residing, 
lonaer   shines  the  infant  light; 
REFRAIN : 

Sages,  leave  your  contemplations, 
Brighter  visions  beam  afar; 
Seek  the  great  Desire  of  nations. 
Ye  have  seen  His  natal  star; 

REFRAIN : 

Saints  before  the  altar  bending, 
vVatching  long  in  hope  and  fear. 
Suddenly  the  Lord,  descending. 
In  His  te.aple  shall  appear; 
REFRAIN :  I 


This  is  Scotland's  contribution  to 
the  Garols  of  Ghristmas,  having  been 
written  in  I6l6  by  James  .Iont^"ome ry, 
Moravian  editor  of  the  SHEFFIELD  IRIS, 
AND  Flt^T  P.^.\TED  IN  THIS  NEWSPAPER 
on  Dec.  24,  I8l6.  lAonti/omery   was  the 
author  of  over  400  hymns  of  which  100 
are  still  in  use.   The  music  was  com- 
posed in  1867  by  the  eminent  blind 
church  organist,  Henry  Thomas  Smart. 
The  tune  received  its  name.  Regent 
Square,  from  the  most  prominent  Presby- 
terian churcn  in  London  of  that  da^^. 
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Angels  from  the  Realms  of  Glory 

(Words  by  James  Montgomery;  Music  by  Henry  Smart) 

In  the  mid- 1790s.  23-year-old  James  Montgomery,  a  devout  Moravian  newspaperman  in  Sheffield. 
England,  was  twice  imprisoned  because  authorities  feared  that  his  liberalism  and  criticism  of  local  officials 
might  breed  trouble.  He  took  advantage  of  his  incarceration  to  write  a  little  book.  Prison  Amusements. 
which  he  published  as  soon  as  he  was  released  and  had  returned  to  his  newspaper.  The  success  of  the  book 
started  him  and  his  paper,  the  Iris,  on  the  road  to  such  popularity  that  before  long  he  became  one  of 
Sheffield's  leading  citizens.  His  Christian  faith,  so  strong  in  adversity,  remained  just  as  strong  in  prosperity. 
He  published  many  hymns,  including  "Angels  from  the  Realms  of  Glory,  "which  he  wrote  for  the  Christmas 
Eve  edition  of  the  Iris  in  1816.  and  which  was  republished  in  the  Christian  Psalmist  in  1825.  Some  years 
later,  a  London  organist,  Henry  Smart,  wrote  the  music  to  which  we  now  sing  Montgomery's  words. 
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O  Little  Town  of  Bethlehem  

(VJords  by  PliiUips  Brooks;  Music  by  Lewis  H.  Redner) 

Phillips  Brooks,  one  of  19tli-century  America's  best-loved  preachers,  was  ministering  to  a  Philadelphia 
church  when  he  wrote  his  now-famous  verses  at  Christmastime  in  1868.  He  had  journeyed  to  the  Holy  Land 
three  years  earlier,  and  the  memory  was.  he  said,  "still  singing  in  my  soul.  "His  organist.  Lewis  Redner.  who 
was  professionally  a  highly  successful  real-estate  broker  and  on  Sundays  a  leader  in  the  Sunday  school,  set 
Brooks'  words  to  music  for  the  church's  children's  choir,  and  "O  Little  Town  of  Bethlehem"  was  subseijuenlly 

taken  up  by  the  rest  of  the  world. 
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10.      0   LITTLiU   TOWN   0?   B/TTHL-DH^r.: 


3. 


Phillips  Brooks 
(1835-1893) 

0  little  town  of  Bethlehem, 

How  still  we  see  thee  lie, 

Above  thy  deep  and  dreamless  sleep. 

The  silent  stars  go  by, 

Yet  in  thy  dark  streets  shineth. 

The  everlasting  Light; 

The  hopes  and  fears  of  all  the  years, 

Are  met  in  thee  tonight. 

For  Christ  is  born  of  Mary, 

And  gathered  all  above, 

Alhile  mortals  sleep,  the  angels  keep 

Their  watch  of  wondering  love. 

C  morning  stars  together 

Proclaim  the  holy  birth; 

And  praises  sing  to  God  the  King, 

And  peace  to  men  on  earth! 


How  silently,  how  silently, 

The  wondrous  gift  is  given. 

So  God  imparts  to  human  hearts 

The  blessings  of  His  heaven. 

Mo  ear  may  hear  His  coming. 

But  in  this  world  of  sin, 

j\lhere  meek  souls  will  receive  Him 

The  dear  Christ  enters  in. 


Lewis  H.  Redner 
(1831-1908) 


'I 


0  holy  Child  of  Bethlehem, 
Descend  to  us,  we  pray; 
Cast  out  our  sins,  and  enter  in. 
Be  born  in  uS  tody. 
.'Je  hear  the  Christmas  angels, 
The  great  glad  tidings  tell; 
0  come  to  us,  abide  with  us. 
Our  Lord  Emmanuel! 


:till, 


O 


^^O' 


Bishop  Phillips  Brooks,  while  rector  of  the  Church  of  the 
Holy  Trinity  in  Philadelphia,  wrote  this  lovely  song,  which 
is  one  of  America's  contributions  to  the  world  of  Christmas 
carols.   It  was  written  after  a  trip  to  Bethlehem,  and  the 
personal  experience  of  Christmas  Even  in  the  Judean  '!'ills 
among  the  shepherds  themselves.   Aith  the  brilliance  and 
stillness  of  the  starry  night  still  fresh  in  his  mind  when 
he  returned  to  America  he  wrote  the  carol  for  his  Sunday 
School  children,  while  his  Church  organijtt ,  lewis  Redner, 
composed  the  music. 

For  a  less  will-known  carol  by  the  same  author  and  composer 
see  "jJverywhere ,  Everywhere,  Christmas  Tonight".    II  IS. 


11.   0  CCI.'uj:  all  ye  faithful   -   ADESTSS  FIDELEo 


English  translantion  by  Rev. 
Frederick  Oakeley  (1802-1880) 
London  18^1 

1.   0  come,  all  ye  faithful, 
Joyful  and  triumphant, 
0  come  ye,  C  come  ye  to 
Bethlehem; 
Come  and  behold  Him 
Born  the  King  of  angels : 

REFRAIN: 

0  Come,  let  us  adore  Him, 

C  Come,  let  us  adore  Him, 

0  Come,  let  us  adore  Him, 


Christ,  the  Lord! 


2. 


Sing,  choirs  of  angels. 
Sing  with  exultation. 
Sing,  all  ye  citizens  of 
Heav'n  above; 
Glory  to  God 
In  the  highest: 


REFRAIN: 

3.   Yea,  Lord,  we  greet  Thee, 
Born  this  happy  morning, 
Jesus,  to  Thee  be 
.  Glory  gov'n; 

'AJord  of  the  'father. 
Now  in  flesh  appearing: 

REFRAIN: 


Latin  Hymn  of  the  I8th 
century  -  attributed  to 
John  Reading  1^92 


LATIN  VERSE: 

Adeste  fideles, 

Laete  triumphantes , 

Venite , 

Venite , 

In  Bethlehem. 

Natum  videte , 
Regem  angelorum; 

REFRAIN: 

V-enite  Adoremus! 
Venite  Adoreinus! 
Venite  Adoremus, 
Dominum. 


r 


There  are  many  divergest  opinions  as  to  the  origin  of  this  carol. 
Some  authorities  think  it  is  of  latin  origin,  written  originally  to 
be  sung  and  danced  around  the  Praesepium  '  in  a  Christmas  drama.  The 
air  is  attributed  by  them  to  Saint  Bonaventure.   Others  attribute 
both  air  and  words  to  John  Francis  /Jade,  English  copyist  of  plain 
song,  who  lived  in  Douai,  a  Roman  Catholic  center  in  notthern  France, 
where  there  was  an  English  College.   The  hymn  became  very  popular 
in  England,  and  in  many  old  books  it  is  called  "Portuguese  Hymn", 
from  its  use  in  the  Chapel  of  the  Portuguese  Embassy  in  London. 'The 
tune,  as  we  sing  it  todgcy,  first  appeared  in  a  collection  of  hymns. 
The  Cantus  IDiversi,  made  by  /Jade  in  17^1.   In  this  it  is  attributed 
to  John  Reading,  English  minister  and  composer.   The  most  widely 
used  translation  of  the  Latin  words  was  made  by  Revl.  Frederick 
Oakeley,  English  clergyman,  in  1841. 

1.  creche 

2.  There  is  some  controversy  about  the  organist  there  (Samuel  .Vebb 
or  Vincent  Novello)  and  whether  or  not  it  was  he  who  first  pub- 
lished the  tune. 
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O  Come.  All  Yc  Faithful  (Adcstc  Fidclcs) 

(English  words  by  F-rederick  Oo/ce/ey: 

Latin  words  attnhuted  to  John  Francis  Wade;  Music  by  John  Reading) 

John  Francis  Wade  wan  an  ISth-ccntiiry  /iritis/i  exile  who  moved  to  a  Roman  Catholic  communitv  in 
I-rance.  where  he  ehed  out  an  income  hy  copying  and  sellinfT  music,  and  bv  gninf^  music  lessons  to  children. 
Perhaps  hehimself  wrote  the  Latin  stanzas. hepmning'-Adestefideles/  which  have  made  his  name  known: 
perhaps  they  were  a  text  he  was  called  upon  to  translate.  In  any  case,  he  combined  the  text  with  a  hit  of 
music,  probably  by  another  Englishman.  John  Heading,  and  published  the  resulting  hymn  around  175J. 
More  than  a  centurt'  later,  the  f-nglish  version.  "O  Come.  All  Ye  Faithful."  was  turned  nut  bv  Frederick 


Oahelc 
well. 


ley.  a  British  clergyman  who  felt  that  if  congregations  had  good  literary  texts  to  sing,  they  would  sing 
This  hymn  proved  his  point. 
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ANGEL   MUSICIANS 

Hans  Memlinc  (c.  143}- 1494) 

Right  wing  of  the  Tript/ch  of  Najera 

Musee  Royal  dcs  Reaux-Arts,  Antwerp 

Memlinc  was  born  at  Seligenstailt,  near  Frankfurt  on  tlie  Main, 
and  is  thought  to  have  been  a  pupil  of  Roger  van  der  Weyden. 
He  settled  in  Bruges  and  became  a  citizen  of  some  wealth, 
contributing  to  a  city  loan  in  1480.  Apart  from  some  fine 
portraits,  his  main  works  were  religious  pictures  with  glowing 
colours  and  an  atmosphere  of  calm  piety. 


12.      HARK   TH5  H^RALD  ANGEL?   SING  . 

Ch-irles  Weeley,    17^9  Felix  Mendelsohnf  IFAO 

y 

1.  Hark',  th"*  herald  anp;el8  elng^ 
Glory  to  the  newborn  King'. 
Peace  on  earth  a.nd  naercy  rsild, 
God  and  sinners  reconciled*. 
Joyful,  all  ye  nations,  rise, 
Join  the  trlunaph  of  the  skies; 
With  th'ang-elic  host  proclaim, 
Christ  1b  born  in  Bethleheii'. 
Hark  the  herald  angels  sing 
Glory  to  the  newborn  King. 

2.  Christ,  by  highest  heaven  adored; 
Christ  the  everlasting  Lord; 
Late  in  tine  behold  Him  cone, 
Offspring  of  the  Virgin's  wonb. 
Veiled  in  flesh  the  Godhead  see; 
Hail  th'Incarnate  Deity, 
Pleased  as  man  with  men  to  dwell, 
Jesus,  our  Emmanuel'. 

Hark',  the  herald  anprels  sing 
Glory  to  the  newborn  King. 

3.  Mild  He  lays  His  i/lory  by, 
Born  that  man  no  more  may  die, 
Born  to  raise  the  sons  of  earth; 
Born  to  give  them  second  birth. 

Risen  with  healing  in  His  wings,  ^ 

Light  and  life  to  all  He  brings,  • 

Hail  the  Son  of  Righteousness'.  {. 

Hail  the  heavenborn  Prince  of  Peace'. 
Hark',  the  herald  angels  sing 
Giory  to  the  newborn  King. 


Written  in  1730  by  Charles  Wesley,  brother  of  John 
Wesley,  the  founder  of  the  :!ethodist  denomination. 
It  is  one  of  the  finest  Christmas  Hymns  ever  written 
and  was  inspired  by  the  chimes  and  peals  of  bells 
one  Christmas  morning.   The  music  is  by  Felix  Mendel- 
sohn, and  adapted  from  his  FE3TGESANG  written  in  1P40 
for  a  festival  at  Leipzig.   Wesley  never  heard  it 
sung,  having  died  several  years  before  its  usage  as 
a  setting.   Indeed  J^eddelsohn  once  declared  that  the 
music  would  never  fit  sacred  words,  but  should  express 
something,  gay. 

Hark!  the  Herald  Angels  Sing 

(\Nord$  by  Charles  VJesley;  Music  by  Felix  Mendelssohn) 

Felix  Mendfl^snhn  composed  the  energetic  tune  to  which  we  now  sing  "Harh!  the  Herald  Angels  Sing"  in 
1H4()  as  part  of  a  cantata  commemorating  printer  Johann  Gutenberg.  Fifteen  years  later  an  English 
musician,  W  II.  Cummings,  applied  Mendelssohn's  musical  phrases  to  a  hymn  uritten  in  1739  hy  Charles 
Weslev.  ("Ilarlt.  hot/-  all  the  welldn  \hearen  \rings"  was  how  Wesley  wrote  the  line:  fortunately,  a  colleague 
substituted  the  opening  line  we  know  and  sing  today.)  The  devout  Wesley,  the  Poet  Laureate  of  Methodism, 
composed  about  6,500  hymns  in  the  course  of  his  life.  He  and  his  equally  devout  brother  John,  who  founded 
Methodism  in  England,  might  have  been  dismayed  by  the  sprightly  character  of  the  music,  hut  their  text 
would  have  pleased  Mendelssohn,  who  always  felt  that  his  tune  deserved  a  "merry  subject. " 
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13.   ANGELS  WS  HAVE  HEARD  CN  HIGH 
(The  Westminster  Carol) 


Traditional 


Old  Trench  Melody- 


Angela  we  have  heard  on  high, 
Sweetly  singing  o'er  the  plains, 
And  the  rnojntains  in  reply 
Echoing  their  joyous  strains. 


r 

i 


REFRAIN : 


Gloria 

In  excelsis  Deo 

Gloria 

In  excelsis  Deo 


Shepherds,  why  this  jubilee? 
Why  your  joyous  songs  prolong? 
What  the  gladsome  tidings  be 
Which  Insoire  your  heav'nly  sonp? 
REFRAIN: 

Oo-ue  to  Bethlehem  and  see 

Him  whose  birth  the  angels  sing; 

Gome  adore  on  bended  knee 

Christ,  the  Lord,  our  newborn  King. 

REFRAIN: 


See  Him  in  a  manger  laid, 

angels  praise; 
i  your  aid, 
n  love  we  raise. 


r^nt  of  Ghristmaa  hymns, 

H  tells  a  story  of  what  the 

tlie  Nativity.   Like  so  many 
obscure,  although  it  is  believed 

sung,  in  France: 

)S  GAMPAGNE3 

s    campagnes 
pne   det    c^ewx 
montagne* 
flodieux . 


u^iional) 

,  in  the  winiryhilh  of  southern  France  hatia  custom  of  calling 
\s  own  peak.  stngtn)f  "Clurtu  in  excelsis  Deo.  ffloria  in  excelsis 
meed  the  birth  of  Christ.  The  traditional  tune  the  shepherds 
rale,  is  the  refrain  of  "  Angels  We  Have  Heard  on  High."  The 
comes  from  a  different  source  (a  popular  tune  of  the  time),  as 
•nch  carol  "Lcs  Anges  dans  nos  Campagnes."  They  were  first 
i  1855. 
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special  Arrangement 


Away  In  A  Manger 

Matt  Dennis  presents  this  ever-popular  carol  in  an  original  setting  in  his  new 

book,  Christmas  With  Matt  Dennis.  Matt  has  "added  rich  chords,  with  taste  and 

respect,  to  bring  new  beauty  of  sound  to  these  all  time  favorites,"  and  hopes  you 

will  "appreciate  the  wonderfully  warm  sounds. "  We're  happy  to  be  able  to  bring 

you  this  selection  this  Season,  and  we're  sure  you'll  enjoy  it. 


Arranged  by  Matt  Dennis 


Traditional 
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"^  14.    AWAY  IN 'A  I^ANGER 

(Cradle  Song) 

American 

1.  Away  In  a  manger, 

No  cra)b  for  His  b^d, 
The  little  Lord  Jesus 
Laid  down  His  sweet  head. 
The  stars  In  the  heavens, 
Looked  down  where  He  lay. 
The  Little  Lord  Jesus 
Asleep  In  the  hay. 

2.  The  cattle  are  lowing, 
The  poor  Baby  wakes, 
But  little  Lord  Jesus, 
No  crying  He  makes ; 

I  love  Thee,  Lord  Jesus, 
Look  down  from  the  sky. 
And  stay  by  my  cradle 
Till  Dornlng  Is  nigh. 

This  American  contribution  to  Christmas  has  oecome  a 

classic  In  our  carol  repertory.   Thess  words  v/ere  first 

printed  In  A  LITTLE  3HTLDi\^N'3  BOCK:   FOR  SCHOOLS  AMD 

FAMILIES,  published  In  1885  by  the  Evangelical  Lutheran 

Church  In  North  America.  i    vVO^ 

It  has  had  many  tunes  In  its  tine;  one  American  scholar^ 
has  collected  f  orty-one^''*' One  of  tne  uosl  oopular  Is  that 
of  Jonathan  E.  Splllraan's  tune  ?LOW  GENTLY  SWEET  A^TOK. 
(See  tune  I).   Another  familiar  tune  Is  that  of  W.J. 
Klrkpatrlck,  who  was  musical  director  at  Grace  Church, 
Philadelphia,  and  was  publAshed  In  1895.  (See  tune  II). 
The  third  tune  given  her^^^is  g'='nerally  considered  to  b© 
a  German  folk  tune,  but  Is  sometimes  credited  to*  Carl 
Mueller**!;  1921)  ,  and  sometimes  to  a  James  R.  Murray  (lP87). 

It  was  believed  at  one  time  that  Martin  Luther  wrote  both 
words  and  music,  but  that  belief  has  since  been  entirely 
discredited.  fvJClvj^  , 'K<>->->-/^^;-«^  /  "^^  u^>^-JCiLt|L^      -ii-^  C>X-^  c^^ 


eor>^posav  o^  ^c^^^      ^V^t^r^l   uJdtV<cS  ^  c=^>ni  d  \  f  e«d"oV 


^^    X  Vc:^o^  .oh\^   sseue^o  \    (see  (i,^\ 


V- 


15.      0  HOLY  iNilGHT      (Gantlque    d?    Noel) 

S.  buo-.^  ^f^/->     l^cfi)  Alophe  Adam  ^^^^3  -  /^^r^) 

0  holy  night,  the  stars  are  brightly  shining 
It  is  the  night  of  the  d^ar  Savior's  birth 
Long  lay  the  world  in  sin  and  error  pining. 
Till  He  appeared,  and  the  sojI  felt  its  worth. 

A  thrill  of  hope  the  v;eary  world  rejoices 
For  yonder  breaks  a  new  and  glorious  aorn. 

Fall,  on  your  knees 

o  hear  the  angel  voices 

o  night  divine 

0  night  when  Christ  was  born 

0  night  divine 

0  night,  0  night  divine. 


( 


This  is  not  a  carol  in  the  usual  sense,   barely  is 
it  sjng  by  strolling  carolers,  or  in  hoae  gatherings. 
No  doubt  ttiis  is  due  tp  the  technical  demands  of  the 
jQusio  itself,  for  it  was  written  by  a  French  operatic 
conposer  of  the  nineteenth  century,  Adolphe  Adam. 
Kevertheless ,  Q  ^^tpl.y  ^-'^  g^^  •^  **  ^^'*  of  the  oost  faMliar 
of  all  Christnas  songs,  (j^nd  is  standard  reoertoire  for 
nearly  every  choir  or  church.  TX^  C..«>cU,  Tl^.^^JU^ 

FREKGHWORDS : 


^•'III^'UIT,  CHRETIENS 


O    \ 


Mnuitl    Chretiens,    c'est 
ou    I'hoame   Dieu   deacendi' 


c'est    I'heure^solennelle 
.t    jusqu'a   nous 
Pour   ef facer   la   tache   originelle, 
Et   de    son   Pare   arreter   le   courrou2^. 


'^tSfy 


Le  aiond( 
A  cette 


e  «ntier  treesaille  d'esperanc^, 
nuit  qui  lui  donne  un  Sauveur. 


Peuple  a  geno^ux, 

Attends  ta  delivrance, 

Noel'.   Noel'. 

Voici  le  Redei^pteur'. 

Noell   Noel'. 

Voici    le    Redea3pteur'. 


O  Holy  Night 

{V^ords  by  John  Sullivan  Dwight;  Music  by  Adolphe  Charles  Adam) 

It  is  difficult  to  realize  now  that  when  "O  Holy  Night"  was  written  by  Adolphe  Charles  Adam,  the 
19th-century  French  composer  who  is  best  known  for  his  ballet  Giselle,  it  was  frowned  on  by  church 
^B  authorities.  One  French  bishop  even  went  so  far  as  to  denounce  it  for  its  "lack  of  musical  taste  and  total 

^■f  absence  of  the  spirit  of  religion.  "Despite  this,  it  has  become  the  most  popular  of  all  Christmas  solos.  Adam  s 

^Bi  friend  and  collaborator,  the  poet  Cappeau  de  Roquemaure.  was  the  first  to  supply  a  text  for  the  melody, 

^■1  titling  it  "Cantique  de  Noel. "  The  English  words  we  use  today ,  which  made  the  tune  "O  Holy  Night. "  were 

^B|  written  by  an  American  clergyman  and  musical  authority  named  John  Sullivan  Dwight. 
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May  the  Joy  and  Peace 

of  Christmas 

always  be  with  you 
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Good  Christian  Men,  Rejoice 

(Words  by  John  Mason  Neale;  Music  Traditional) 

This  well-worked  melody  sen'ed  a  variety  of  purposes  be/ore  It  became  the  seUing/or'Vood  Christian  Men^ 

Rejoice. "  Its  origin  is  a  14th-century  hymn,  which  was  arranged  in  J 601  by  Bartholomaeus  Gcstus  as  "In 

Dulci  Jubdo."  Subsequently  Johann  Sebastian  Bach  made  his  own  arrangement  of  the  melody  m  his 

Chorale  Preludes  for  the  organ,  and  in  an  edition  by  Sir  John  Stumer,  it  became  well  known  to 

German-speaking  people  as  "Nun  singet  und  seid  froh."  The  English  version  is  by  the  Reverend  Dr  John 

Mason  Neale.  a  19th-century  English  minister  who.  after  being  forced  into  retirement  by  illness,  collected 

and  made  English  translations  of  many  Greek  and  Latin  hymns. 


1^.      100D   CHRIS'TIAN  MEN,    REJOICZI    (In  Lulci   Jubilo) 


John  Iviason   '^leale    (I8l8-1B^^) 

1.  lood  Christian  men,  rejoice 
/Jith  heart  and  soul  and  voice, 
jive  ye  heed  to  what  we  say; 
News!   News! 

Jesus  Christ  is  born  today! 
Cx  and  ass  before  Hira  bon, 
And  He  is  in  the  man^^er  nov/; 
Christ  is  born  today! 
Christ  is  born  today! 

2.  Jood  Christian  men,  rejoice 
lA/ith  heart  and  soul  and  voice, 
Now  ye  hear  of  endless  bliss; 
Joy!   Joy! 

Jesus  Christ  was  born  for  this. 
He  hath  ope'd  the  heav'nly  door. 
And  man  is  blessed  evermore; 
Christ  was  born  for  this. 
Christ  was  born  for  this. 

3.  j©od  Christian  men,  rejoice 
With  heart  and  soul  and  voice. 
Now  ye  need  not  fear  the  grave; 
Peace!   Peace! 

Jesus  Christ  was  born  to  save. 
Calls  you  one  and  calls  you  all. 
To  gain  His  everlasting  hall; 
Christ  was  born  to  save. 
Christ  was  born  to  save. 


Cld  Gorman  Carol  -  l^nb  Centurv 
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This  was  originally  a  very  old  Latin  Christm.as  song  called  "In  Dulci 
Jubilo".   It  is  also  a  very  popular  carol  in  Germany.   Both  the  tune 
and  words  have  a  complicated  and  interesting  history.   The  music  origi- 
nally appeared  in  the  famous  iwedish  carol  collection,  Piae  Cantiones 
(1582).   Germany  adopted  the  tune  in  the  lUth  centur^s  adding  rracaronic 
words.  (I'lacaronic  texts  combine  lines  in  latijo  with  a  vernacular  language 
The  practice  appears  in  medieval  manuscript  carols  and  probably  rose 
from  the  efforts  of  priests  to  in'ject  some  spititual  content  into  folk 
carols.   !^or  macaronic  words  see  ^.F.) 

legend  has  it  that  Henry  Su30(died  13*^^)  1  a  German  Dominican,  was 
visited  by  angels  who  invited  him  to  dance  and  sing  this  song  with 
them.   ;Jhen  he  awoke,  he  wrote  down  the  latin-lerman  words  and  tune. 

Dr.  Neale  has  made  a  free  paraphrase  of  the  original  German  text  in 
GOOD  CHRI3TIA^^  fSN ,  REJ0IC2 ,  but  has  retained  its  spirit.   Due  to  ill- 
ness. Dr.  Neale  retired  to  an  obscure  position  in  iast  Grimstead ,  .2ng. 
Perhaps  it  was  fortunate  that  his  time  was  not  taken  up  by  the  heavy 
duties  of  a  large  pastorate,  for  it  enabled  >^im  to  devote  his  brilliant 
mind  and  classical  training  to  the  translation  of  numerous  Greek  and 
latin  hymns  which  might  otherwise  never  have  come  into  the  English 
language . 


17.   Ao  /JITH  jLADNESo  iVLti;N  CF  OLD 


Words  by  W.  Chatterton  Dix 


Abridged  from  a  chorale, 
Tf?EUER  HEILAMD,  by  C.  Kocher 
(178^-1872) 


1.  As  with  gladness  men  of  old 
Did  the  guiding  star  behold, 

As  with  joy  they  hailed  its  li:^ht. 
Leading  onward,  beaming  brifehtT 
So,  most  gracious  God,  may  we 
iivermore  be  led  to  thee. 

2.  As  with  joyful  steps  they  sped, 
To  that  lowly  manger-bed. 
There  to  bend  the  knee  before 
Kim  whom  heaven  and  earth  adore. 
So  may  we  with  willing  feet 
Zver   seek  thy  mercy-seat. 

3.  As  they  offered  gifts  most  rare 
At  that  manger  rude  and  bare, 
So  mav  we  with  holy  joy, 

Pure  and  free  from  sin's  alloy. 
All  our  costliest  treasures  bring, 
Christ  to  thee  our  heavenly  Pving. 

^.   Holy  Jesu,  every  day 

Keep  us  in  the  narrow  way; 
And,  when  earthly  things  are  past. 
Bring  our  ransomed  souls  at  last 
'inhere  they  need  no  star  to  ?uide , 
J^here   no  clouds  thy  glory  hide. 
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18.   AS  LATELY  WE  WATCHED 

19th  Century  Austrian  Carol 

1.  As  lately  we  watched  o'er  our  fields  through  the  night, 
A  star  there  was  seen  of  such  glorious  light! 

All  through  the  night,  angels  did  sing, 
In  carols  so  sweet  of  the  birth  of  a  King. 

2.  A  King  of  such  beauty  was  ne'er  before  seen; 
Ang  Mary,  His  mother,  so  like  to  a  queen. 
Blest  be  the  hour,  welcome  the  mor^n 

For  Christ,  our  dear  Savior  on  earth  now  is  born. 

3.  Then  shepherds,  be  joyful,  salute  your  liege  King; 
Let  hills  and  dales  ring  to  the  song  that  ye  sing; 
Blest  be  the  hour,   welsome  the  morn, 

For  Christ,  our  dear  Savior,  on  earth  now  is  born. 
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19*   .jesu.  .joy  of  man's  desiring 


From  Cantata  No.  14? 
Johann  Sebastian  Bach 


Jesu,  joy  of  man's  desiring 
Holy  wisdom,  love  most  bright 
Drawn  by  thee,  our  soul's  aspiring. 
Soar  to  uncreated  light. 

Word  of  God,  our  flesh  that  fashioned 
With  the  fire  of  life  impassioned. 
Striving  still  to  truth  unknown. 
Soaring,  singing  round  Thy  throne. 

Teach  us  from  Thy  heavenly  throne. 
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Since  very  little  music  was  in  print  during  Bach's  life,  he 
composed  the  music  to  be  used  in  the  church  services  for  which 
he  played.   In  Bach's  hands  the  church  cantata,  similar  to  an 
anthem  but  much  longer,  became  an  integral  part  of  the  church 
service.   Usually  thirty  minutes  in  length,  it  might  include 
choral  numbers,  solos,  duets  and  the  chorale.   In  most  in- 
stances, a  chorale  ended  the  cantata,  or  each  part  of  a  two- 
part  cantata.   In  Bach 'a  day  the  church  service  began  at  seven 
o'clock  on  a  Sunday  morning  and  lasted  until  noon,  so  the  can- 
tata, with  its  text  based  on  the  gospel  reading  and  the  serwom, 
was  a  welcome  part  of  the  middle  portion  of  this  long  service. 

The  flowing  accompaniment,  built  on the  chorale  melody,  is  a 
vital  part  of  this  chorale,  giving  it  a  feeling  of  unceasing, 
graceful  rhythmic  movement.   (see  arrangement  in  RP)   The 
chorale  melody,  moving  solidly  in  blocks  of  chords,  rings  out 
clearly  like  a  hymn  in  a  great  cathedral, 
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And  she  brought  forth 

her  firstborn  son, 

and  wrapped  him 

in  swaddling  clothes, 

and  laid  him  in  a  manger,- 

because  there  was 

no  room  for  them 

in  the  inn. 

Luke  2:7 
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May  Christ, 

whose  birth  we  celebrate, 

bless  you  and  those  you  love 

with  peace  and  happiness. 


AMERICAN  GREETINGS 

...says  it  best® 


Raphael  (1483-1520) 

Madonna  del  Granduca 

Locaton:  Galleria  Palatina, 

Palazzo  Pitti,  Florence,  Italy 

Photo  Credit:  Scala/Art  Resource,  NY 

www.americangreetings.com 
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20.   GOD'S  GIFT  OF  LOVE 

Frederic  Chopin 


1.  God's  gift  oF  love,  a  priceless  gem, 

Sent  down  to  earth,  the  Babe  oF  Bethlehem. 

0  hdly  night;  While  the  hosts  oF  angels  sang  his  praises, 

Christ  was  born,  Christ  was  born. 

From  heav'n  above,  to  earth  he  came; 

Sing  Forth  his  praise,  proclaim  his  matchless  name. 

Such  wondrous  love,  past  all  bounds  oF  comprehension. 

His  is  love  without  dimension, 

With  divine  intention  love  was  born. 

In  Christ  the  Lord,   Bless  his  holy  name. 

Evermore  his  love,  the  same. 

2.  God's  giFt  oF  love,  so  long  ago. 

Was  sent  that  all  his  loving  heart  would  know. 

The  lowly  babe,  Born  within  a  stable  manger.  Freely 

OFFers  grace,  pard'ning  grace. 

To  know  his  love,  to  know  his  peace. 

Is  joy  and  hope,  a  liFe  oF  sweet  release. 

This  is  our  song;   Christ  came  down  to  bring  salvation. 

Freedom  For  each  man  and  nation. 

This  our  acclamation;  love  was  born, 

In  Christ  the  Lond,  Send  From  heav'n  above, 

Evermore,  God's  giFt  oF  love. 
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2K  GLAD  CHRISTMAS  BELLS  TTA^IxJliCc^TV^^Ji 

1.  Glad  Christmas  bell,   your  music  tells 

The  sweet  and  pleasant  story;  ^ 

How  came  to  earth,   in  lowly  birth,  ( 

The  Lord  of  life  and  glory. 

2.  No  palace  hall   its  ceiling  tall 
His  kingly  hoard  spread  over, 
There  only  stood  a  stable  rude 
The  heavenly  Babe  to  cover. 

3.  Nor  raiment  gay,   as  there  He  lay, 
A«dorn'd  the  infant  stranger; 

Poor,  humble  child  of  mother  mild. 
She  laid  Him  in  a  manger. 

4.  But  from  afar,   a  splendid  star 
The  wise  men  westward  turning; 

The  live  long  night  saw  pure  and  bright. 
Above  His  birthplace  burning. 

5.  Where  on  the  hill,   all  safe  and  still, 
The  folded  flocks  were  lying, 

Down  through  the  air  an  angel  fair 
On  wing  of  flame  came  flying. 

6.  "Fear  not,"  said  he,  -  for  tremblingly 
The  shepherds  stood  in  wonder,  - 

"Glad  news  I  bring,  the  promised  King  r 

Lies  in  a  stable  yonder.  ^ 

7.  "And  by  this  sign,  the  babe  divine 
You  may  discover  surely, 

A  manger  His  rude  dwelling  is, 
There  lies  He,  cradled  poorly." 

8.  Then  swiftly  came,  in  lines  of  flame. 
Like  countless  meteors  blazing, 

A  multitude,  and  with  Him  stood, 
A  spectacle  amazing. 

9.  And  all  the  choir,  with  tongues  of  fire 
Broke  forth  in  joyful  singing 

Till  with  their  cry  the  very  sky 
From  end  to  end  was  ringing. 

10.   "Glory  to  Thee  for  ever  be, 
God  in  the  highest,  glory! 
Good  will  to  men,  and  peace  again 
0  earth,  is  beaming  e'er  thee!" 


^i.  Qi<^  QX^.^.<X^^   MX 


■^ 


^ 


t^=^ 


^^ 


^^ 


^ 


^& 


^m 


5 


^ ^ 


o''     <> 


* 


S 


J^ 


!!.P   ii  J  J'-^^ 


3* 


f 


■>- 


^ 


■^'-^•— 


£ 


^ 


^ 


j:±i. 


fczz^ 


_x. 


■oeeontino 

NO   1  WUSIPACK  1?  STAVE 


I 


Tradional  Carol 
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Noel,  Noel 


No  the  song  below  is  not  The  Ftnt  Noel,"  nor  is  it  another  Noel  Noel  which ^ 
contains  the  verse  Tis'  the  day,  the  blessed  day,  on  which  our  U>rd  was  bom .... 
nemrd-noenor  "noel"  or  even  "nowellV  is  actually  found  in  so  many  carols 
thaUthasevn  Zen  on  the  meaning  of  "carol"  itself  Why  so  many  Chris  mas 
sonJwTh  this  otherwise  uncommon  word?  Derived  from  the  Latin  natalis.  it 
oZfnXmemt^irth^^^^  that  definition  stuck  with  the  word  into  French. 
'TthX^e7te^^^^^^  the  English  vocabulary  it  Jl^^^-J^^;"  ^  j^f  ^y 
wih  the  capital  "N ,"  signifying  His  (capital  H")  ^'f  ^«^^' ^-.f^^Jf;^^^?/-  ^'' 
you  all  have  a  joyous  Noel  this  year  singing  this  noel,  Noel,  Noel. 
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Break  Forth,  O  Beauteous  f 
Heavenly  Light  ? 

Johann  Sebastian  Bach  harmonized  this  baroque  carol  in  an  arrangement  that  has  been  turned  into  string  quartets  and  all 
manner  of  other  orchestrations.  Found  in  the  second  part  of  Bach's  Christmas  Oratorio,  this  stately  carol  is  so  beloved  that  it 
is  included  in  many  hymnals. 

Words  by  Johann  Rist,  1607-1667,  Translation  by  J.  Troubeck.  1832-1899 
Music  by  Johann  Schop  (d.  1664),  Harmonized  by  J.S.  Bach 
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Christmas  Carol 
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Still,  still,  still  i 

Featured  on  Mannheim  Steamroller's  exceedingly  popular  Fresh  Aire  Christmas  holiday  album,  this  traditwnal    W 
Austrian  Christrnas  carol  did  double  duty  as  a  lullaby  James  Galway  and  The  Empire  Brass  are  among  the  other       \ 

artists  who  have  assayed  this  quiet  holiday  tune. 

Traditional  Salzburg  Melody,  1819 


Andante  molto  sostenuto 
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Still, still still, 


He sleeps    this_  night     so —     chill!  The 


Vir  -  gin's_  ten  -  der       arms     en   -   fold  -  ing,       Warm    and_  safe     the       Child    are_  hold  -  ing. 
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Sleep, sleep,. 


sleep. 


He lies       in slum  -  ber deep. 
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MUSIC  is  one  of  the  enriching 
experiences  of  the  Christmas 
season,  and  pages  might  be 
tilled  with  a  list  of  suitable  composi- 
tions. But  I  have  space  for  only  a  few 
suggestions,  some  of  which  may  pos- 
sibly have  escaped  the  notice  of  those 
music  lovers  who  regularly  create 
programs  for  Christmas. 

In  our  homes,  of  course,  the  radio 
has  become  the  chief  purveyor  of 
music,  and  it  is  to  be  hoped  that 
this  year's  programs  will  show  a  little 
more  originality  and  interest  than 
those  of  the  past.  But  the  finest  radio 
performance  cannot  take  the  place 
of  those  intimate  gatherings  around 
the  piano  in  which  a  whole  group 
takes  active  part,  creating  a  glow  of 
good-fellowship  that  even  a  Christ- 
mas punch  cannot  achieve ! 

After  a  little  private  rehearsing,  it 
is  quite  likely  that  some  or  all  of  the 
group  will  want  to  try  it  out  on  the 
neighbors,  and  a  spontaneously  cre- 
ated band  of  waits  will  sally  forth  to 
greet  the  hour  of  midnight  in  song. 
We  used  to  do  it  that  way  in  Prince- 
ton, and  even  Woodrow  Wilson  put 
his  head  out  of  the  window  and 
seemed  to  enjoy  the  music.  To  organ- 
ize a  regular  chorus  of  strolling  min- 
strels from  among  the  better  singers 
is  even  more  worth  while. 

There  are  many  practical  collec- 
tions of  Christmas  music  for  the 
home.  Eduardo  Marzo  has  put  to- 
gether one  of  the  handiest  volumes, 
and  also  composed  a  one-act  operetta, 
"Santa  Claus,  Junior,"  for  perform- 
ance by  young  amateurs.  Then  there 
is  an  old  Christmas  Album,  edited 
by  R.  A.  Saalfield  in  1883,  and  a  much 
larger  collection,  A.  H.  Bullen's  A 
Christmas  Garland,  dated  two  years 
later.  Interesting  to  modern  celebra- 
tors  is  the  Christmas  Dance  Album, 
containing  the  piano  music  for  qua- 
drilles, polkas,  gallops,  and  waltzes 
once  considered  suited  to  the  season. 

PERHAPS  the  best  of  the  Christ- 
mas pageants,  adaptable  to  groups, 
is  The  Boar's  Head  and  Vule  Log, 
with  music  arranged  and  composed  by 
Frank  Butcher,  formerly  of  Hoosac 
and  now  of  the  Hill  School  faculty. 
This  admirable  musician  has  also  pub- 
lished The  Cherry-Tree  Carol,  ar- 
ranged from  an  English  folk  song,  and 
a  rollicking  Welsh  air,  "Deck  the 
Halls  With  Boughs  of  Holly." 

If  children  or  adults  are  inclined  to 
attempt  something  off  the  beaten 
track  of  Christmas  hymns  and  carols, 
it  may  be  worth  while  to  investigate 


the  compositions  of  Sir  Joseph  Bam- 
by  (a  set  of  four),  and  of  T.  Tertius 
Noble  (a  set  of  eight,  including  "The 
Christmas  of  King  Canute").  There 
are  excellent  pieces  also  by  James  H. 
Rogers,  John  W.  Barrington,  Fred 
Schilling,  and  F.  C.  Van  Dyck,  Jr. 

If  the  research  goes  far  enough  in- 
to the  past,  it  will  inevitably  reveal 
those  masterpieces  of  M.  Praetorius, 
"To  Us  Is  Born  Immanuel" ;  "Lo,  how 
a  Rose  E'er  Blootnittg" ;  "Rejoice,  Ye 
Christian  Brethren" ;  and  "The  Morn- 
ing Star  On  High  Is  Glowing" — to 
which  should  be  added  the  fine  Christ- 
mas music  of  Johann  Sebastian  Bach; 


$ina£om 

^j^mund^baeth 


the  German  folk  song,  "Christmas 
Night,"  and  "The  Kings"  of  Peter 
Cornelius,  arranged  by  Frank  and 
Walter  Damrosch  respectively. 

That  indefatigable  worker  in  vari- 
ous musical  fields,  Harvey  B.  Gaul  of 
Pittsburgh,  has  enriched  the  avail- 
able Christmas  music  with  some  re- 
markable contributions  from  the  far 
corners  of  the  world.  That  is  one  of 
the  advantages  of  Christmas — it  is 
celebrated  in  so  many  different  coun- 
tries and  in  so  many  different  ways. 

Another  Pittsburgher,  Richard 
Kountz,  has  arranged  three  Slovak 
Christmas  carols  and  a  set  of  four 
short  songs  that  are  practical  for  the 
home,  school,  or  church;  while  Kurt 
Schindler  contributes  to  our  Christ- 
mas treasure  trove  a  Basque  "Happy 
Bethlehem" ;  Edward  Shippen  Barnes' 
an  old  French  "Joy  to  the  World"; 
and  David  Stanley  Smith  a  proven^al 
"Shepherds,  all  Shepherds."  The  Eng- 
lish composer,  R.  Vaughan  Williams, 
has  done  remarkable  things  with  the 
folk  music  of  his  country,  and  his 
"Wassail  Song"  is  one  of  the  hits  in 
the  repertoire  of  the  English  Singers. 

For  the  church,  the  music  of  Han- 
del's "The  Messiah"  is  still  the  de- 


pendable Christmas  standby,  and  for 
those  who  want  to  hear  it  at  home 
there  are  excellent  phonograph  rec- 
ords in  addition  to  radio  possibilities. 
But  choir  masters  will  do  well  to  look 
also  into  the  Christmas  music  of  Bach 
and  Praetorius,  mentioned  above;  the 
French  Noels  revived  by  Gevaert; 
and  some  of  the  Hungarian  and  Jugo- 
slavic  songs  arranged  by  Andrew 
Salama. 

IF  THE  community  has  an  outdoor 
Christmas  tree,  as  is  commonly 
the  case,  several  evenings  should  be 
devoted  to  the  singing  and  playing  of 
Christmas  music.  For  that  purpose,  a 
few  brass  instruments  can  be  very 
helpful.  A  single  cornet  in  the  hands 
of  one  who  can  keep  a  stiff  upper  lip, 
regardless  of  cold  weather,  will  do 
wonders  both  as  a  leader  and  as  a 
soloist.  The  playing  of  chorales  by  a 
trombone  choir,  which  has  been  found 
so  effective  in  the  Bach  festivals  of 
America's  Bethlehem  (Penna.),  might 
be  adapted  to  outdoor  performance.  1 

For  community  singing  it  is  best  to 
stick  to  fairly  familiar  music,  with  ai 
minimum  of  emphasis  on  the  religious 
element.  The  choice  of  a  popular 
local  song  leader  is,  of  course,  half 
the  battle.  Anyone  who  has  ever  seen 
Hugo  Kirchofer  in  action  in  the  Hol- 
lywood Bowl;  or  Harry  Barnhart  in 
one  of  his  great  Song  and  Light  Festi- 
vals; or  Geoffrey  O'Hara.  Kenneth 
Clark,  Peter  Dykema,  Robert  Law- 
rence, Marshall  Bartholomew;  or 
any  one  of  a  dozen  others  throughout 
the  country,  knows  what  one  such 
compelling  personality  can  accom- 
plish. Words  can  be  distributed  on 
specially  printed  song  sheets  or  flashed 
upon  a  screen  with  slides. 

If  the  phonograph  is  your  only 
refuge,  Christmas  can  still  be  musi- 
cal. The  Roycroft  recordings  of  the 
English  Singers  are  unique;  Richard 
Tauber  has  done  some  fine  German 
hymns  for  Odeon  abroad;  and  the 
Polydor  catalogue  contains  over  five! 
pages  of  Christmas  music,  both  vocal 
and  instrumental.  Ampico  owners 
have  received  each  year  a  Christmas 
record,  specially  prepared,  combining 
a  printed  story  with  piano  music.  V'icJ 
tor,  Columbia,  and  Brunswick  all  list! 
a  wide  variety  of  Christmas  numbers,j 
including  Paul  Whiteman;  "Christmas 
Morning  at  Clancey's";  "Fogarty's 
Christmas  Cake";  and  "Santa  Claus 
Hides  in  the  Phonograph." 

With  most  of  the  best  known  songs 
and  carols  available  on  piano  rolls, 
can  anyone  ask  for  more? 


■a 


Its  author  long  ufiknown,  Felix  Gruher, 
j^  V      grandson  of  Franz  Xaiier  Gruher,  the  composer,  now  tells 
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The  True  Story  of  Silent  Night 


Hazel  Gertrude  Kinscella 

"Silenl  Nighi,  Holy  Night, 
fVho  brought  you  into  being.  Song?" 


A  HIS  is  the  question  which,  with 
its  answer  in  the  form  of  a  motto,  is 
set  high  over  the  door  of  the  simple 
old  schoolhouse-residence  in  the  tiny 
Austrian  village  of  Arnsdorf,  where 
this  best  loved  of  all  Christmas  songs 
had  its  birth. 

And  it  was  to  learn  the  answer  to 
this  question  that  I  journeyed  to  Salz- 
burg this  summer,  there  to  hear  the 
whole  story  from  the  lips  of  Felix 
Gruber,  grandson  and  last  living  de- 
scendant of  Franz  Gruber,  the  com- 
poser of  the  music. 

Felix  Gruber  is  a  musician  by  pro- 
fession. His  grandfather  and  father 
were    both    organists    and 

I  choir  directors.  The  grand- 
son and  son  have  followed 
in  their  footsteps,  and  it  is 
interesting  to  note  that  all 
these  have,  in  turn,  served 
as  director  and  organist  of 
the  same  parish  church  at 
Hallein,  a  village  to  the 
south  of  Salzburg.  As  an 
avocation  Mr.  Gruber  has 

!  mastered   the  intricate  art 

j  of  the  puppeteer  and  has  for 

'  over  twenty  years  been  vi- 
tally interested  in  handling 
the  tiny  marionette  dolls 
whose  activities  so  utterly 
charm  both  younger  and 
older  children. 

IHIS  art  he  had  exhibited 
to  us  on  the  preceding  after- 
noon, as  he  assisted  at  the 
renowned  Salzburg  Mario- 
nette Theater  in  helping 
"Starke  Peter"  slay  the 
terrible  "Dragon"  and  res- 
cue the  royal  "Prince." 

I  was  received  in  the 
music  r>)om  of  the  Gruber 
home,  an  apartment  in  the 
famed  Schloss  (or  castle) 
Mirabell,  a  magnificent 
buildiPL  erected  in  the  six- 
teenth century  by  Prince- 
Bishop  Wolf  Dietrich  as  a 
home  for  his  beloved  Salome 
Alt.  All  about  the  room 
were  reminders  of  other 
days  —  the  spacious  high 
ceiling,  the  windows  deep- 
set  in  the  massive  foot-thick 
walls.  In  each  of  the  win- 


dows Mrs.  Gruber  had  arranged  a 
tiny  window  garden,  and  from 
the  windows  one  might  overlook 
the  gay  flower  beds  of  the  Mira- 
bell Gardens,  where  hedges  of 
lovely  roses,  shady  paths  of  sweet- 
smelling  jasmine,  and  natural 
bouquets  growing  out  of  old  mar- 
ble vases  formed  an  attractive 
setting  for  the  building.  In  the 
distance,  on  the  height  overlook- 
ing the  city,  one  saw  the  fortress 
"Hohen  Salzburg,"  which  dates 
back  to  1077. 

IT  WAS  on  Christmas  Eve  of 
the  year  1818  that  the  song  Silent 
Nighty  Holy  Night  was  sung  for 
the  first  time  in  the  parish  church 


On  Christmas  Eve,  1818,  Fraiu 
Xavier  Gruber  rabove),  organist- 
schoolmaster  of  Arnsdorf,  Austria, 
arranged  a  simple  melody  to  fit  a 
C^hristmas  poem  written  by  his  good 
friend  Josef  Mohr.  This  was  the  well 
loved    Stille  Nacht,  Heilige  Sacht 

Below  the  picture  at  the  left 
is  a  transcription  made  by 
Miss  Kinscella  from  a  copy 
of  the  original  manuscript 
owned  by  Felix  Gruber.  The 
dotted  lines  indicate  phrases 
that  are  now  sung  differ- 
ently. Above  the  song  Is  the 
doorway  of  Franz  Grubcr's 
schoolhouse-home.  Amadorf 

of  St.  Nicholas,  at  Obern- 
dorf,  near  Salzburg,"  said 
Mr.  Gruber,  in  relating  the 
story  to  me.  "The  jxiem  was 
written  by  the  pastor,  Josef 
Mohr,  and  had  been  set  to 
music  by  his  friend  and  my 
grandfather,  the  church  or- 
ganist, Franz  Xavier  Gru- 
ber, who  was  also  school- 
master in  the  near-by  village 
of  Arnsdorf.  If  you  will  wait 
just  a  moment  I  shall  show 
you  Grandfather's  manu- 
script of  Silent  Night  "  add- 
ed Mr.  Gruber. 

And,  going  to  his  writing 
desk — a  beautiful  bit  of  fur- 
niture inlaid  with  mother- 
of-pearl,  as  was  the  marvel- 
ous old  chest  of  his  grand- 
mother's, which  stood  near- 
by    [  Con  tin-  ed  on  page  28 
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and  to  which  he  called  attention — he 
brought  out  and  laid  on  the  table  before 
me  the  famous  and  priceless  bit  of  writing, 
with  other  mementoes. 

"This  is  not  the  original  manuscript," 
he  explained  carefully.  "Unfortunately, 
that  is  no  longer  in  existence.  But  this  is 
a  copy  of  it  made  by  Grandfather  in  1836. 
It  is  the  oldest  known  copy  of  the  song. 
These,  however,  are  the  original  parts,  as 
he  arranged  them  for  voices  and  instru- 
ments. 

UUT  let  me  tell  you  the  whole  story. 
First  let  me  give  you  a  little  picture  of  the 
life  of  the  poet  Josef  Mohr  and  of  my 
Grandfather's.  Josef  Mohr,  born  here  in 
Salzburg  as  son  of  Franz  and  Anna  Mohr 
— so  the  baptismal  record  tells  us — was, 
because  of  his  splendid  voice,  admitted  as 
a  boy  to  the  church  school.  There  he 
studied  theology  and  in  1817  became  as- 
sistant pastor  in  Oberndorf,  a  small  vil- 
lage to  the  northeast  of  Salzburg.  Here 
he  came  to  know  the  teacher  and  organ- 
ist, Franz  Gruber,  and  soon  a  fervent 
friendship  grew  up  between  the  two  men. 
On  December  24,  1818,  they  wrote  and 
composed  Silent  Night,  which  song  joins 
their  two  names  for  all  time. 

However,  melancholy  and  wanderlust 
took  possession  of  Mohr  the  following 
year,  and  in  the  next  seven  years  he 
served  as  pastor  to  no  less  than  ten  par- 
ishes, until  at  last,  in  1827,  he  went  to 
Hintersee,  where  he  remained  until  1837. 
From  there  he  removed  to  Wagrain,  where 
he  lived  until  his  death  December  4,  1848. 
"My  grandfather,  Franz  Xavier  Gru- 
ber, was  born  the  third  son  of  poor  linen 
weavers,  Josef  and  Anna  Gruber,  who 
lived  in  a  low,  wooden  weaving  house  in  a 
hamlet  in  upper  Austria.  Scarce  were  the 
profits  of  their  small  establishment,  and 
the  youth  of  the  little  '  Franzl,'  as  he  was 
called,  was  rich  in  privations.  However, 
Nature  reimbursed  him  for  this  by  giving 
a  rich  endowment  of  musical  talent,  a 
talent  which  he  dared  not  practice  openly 
because  his  practical-minded  father  would 
have  none  of  such  'nonsense,'  antl  already 
planned  that  his  son  was  to  follow  him  in 
his  work  at  the  weaving-house.  So  the  boy 
was  obliged  to  sit  wearily  at  his  weaving 
stool,  day  after  day,  filling  in  the  time 
until  the  evening  should  come,  when  he 
would  set  out,  secretly,  to  the  home  of  the 
village  teacher,  .Andreas  Peterlechner,  for 
instruction  in  the  ordinary  school  sub- 
jects as  well  as  in  music. 

IHAT  he  might  be  able  to  practice  at 
home,  the  boy  stuck  little  blocks  of  wood 
into  the  cracks  in  the  walls  of  his  room, 
and  on  these  (as  tho  they  were  keys)  he 
practiced  his  finger  exercises.  Suddenly 
there  came  an  accident  which  entirely 
changed  the  father's  attitude.  The  village 
teacher  became  sick,  and  there  was  no 
one  at  hand  to  play  the  organ  in  the 
church  service.  Daringly,  small  12-year- 
old  Franzl  jumped  to  the  organ  bench  and 
played  the  service  so  well  that  he  attracted 
the  attention  of  everyone  in  the  village 
and  was  the  hero  of  the  day.  .As  a  result 
the  ambition  of  the  father  became  so 
livelv  that  he  at  once  paid  out  as  much  as 
five  iflorins  for  a  spinet  for  his  son.  Franzl 
was  now  allowed  to  leave  the  weaver's 


stool  and  study  for  tfie  vocation  of  teach- 
er. He  continued  his  music  study  later  in 
Burghausen  until  1807,  and  there  it  was 
that  he  received  the  professional  training 
necessary  to  secure  his  teacher's  certifi- 
cate. In  1807  he  took  up  his  duties  at 
Arnsdorf,  and  in  1816  added  to  those  the 
post  of  organist  at  Oberndorf,  a  hamlet 
just  about  two  miles  away,  but  continued 
to  live  in  .Arnsdorf. 

JNOVV  to  the  story  of  the  song:  Silent 
Night  is  often  considered  as  a  folk  song 
and  has  shared,  indeed,  the  joys  and  sor- 
rows of  such  a  composition.  Among  the 
sorrows  was  the  fact  that  for  a  long  time 
no  one  seemed  to  know  or  care  about  its 
authorship.  It  wandered,  as  Peterlechner 
says  in  his  little  book, '  without  witness  of 
birthplace  or  homeland.'  It  became  known 
as  a  '  Folksong  from  the  Zillertal.'  In  Ger- 
many, for  a  long  time,  it  was  thought 
that  Michael  Haydn  was  the  creator  of 
the  melody.  The  first  real  inquiry  into  its 
origin  began  in  1854.  At  that  time  the 
royal-court  musicians  in  Berlin  sent  an 
inquiry  to  St.  Peter's  in  Salzburg,  asking 
whether  perhaps  the  manuscript  of  the 
'Christmas  song  Silent  Night,  by  Michael 
Haydn,'  might  be  there. 

"Accidentally  this  inquiry  came  to  the 
attention  of  Felix  Gruber,  the  youngest 
son  of  the  composer  (and  my  father),  who 
was  serving  as  choir  boy  at  St.  Peter's. 
He  knew  his  father  to  be  the  composer, 
for  he  had  often  been  told  the  circum- 
stances which  led  to  its  composition.  .As 
his  father  was  still  living,  the  inquiry 
from  Berlin  was  sent  on  to  him,  and 
Grandfather  at  once  drew  up  a  statement, 
now  here  in  my  possession — 'Authentic 
Occasion  for  the  Writing  of  the  Christmas 
song  Silent  Night,  Holy  Night.'  A  copy  of 
this  statement  was  sent  to  Berlin,  estab- 
lishing his  claim  beyond  a  shadow  of  a 
doubt,  and  Mohr,  since  then,  as  well  as 
Grandfather,  has  been  given  due  credit 
for  the  song. 

IHE  alterations  in  the  melody  doubt- 
less came  about  because  the  song  was 
sung  from  ear  so  long  before  being  written 
down.  It  appeared  in  print  for  the  first 
time  in  1840. 

"That  the  song  received  so  wide  and  so 
rapid  an  acceptance  is  due  probably  to 
two  things — its  simplicity  and,  astonish- 
ing as  it  may  sound,  the  broken  organ  in 
the  little  church  at  Oberndorf.  The  organ 
builder  from  Zillertal  (a  region  of  Austria), 
who  happened  to  be  repairing  the  organ 
in  St.  Nicolas'  Parish  Church  that  Christ- 
mas Eve,  was  struck  with  the  beauty  of 
the  air  and  carried  the  melody  home  with 
him.  F"our  sisters  from  the  Zillertal — 
Strasser  by  name — famous  for  their  beau- 
tiful singing  of  native  mountain  songs, 
heard  the  organ-builder's  version  of  Silent 
Night  and  immediately  carried  it  with 
them  on  their  concert  tours.  So  it  circu- 
lated from  this  little  valley  to  the  great 
towns  of  Europe,  from  where  it  traveled 
on  its  way  about  the  world." 


oO  ended  the  simple  story  of  the  writing 
and  life  of  Silent  Night,  the  hauntingly 
tender  Christmas  song  which  the  world 
will  sing  as  long  as  the  Festival  of  Christ- 
mas is  celebrated. 
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1.  Si    -     lent     night,  Ho 

2.  Si     -     lent     night,  Ho 

3.  Si     -     lent     night,  Ho 


ly      night.        All  is      calm, 

ly      night,       Shep  -  herds  quake 
ly      night,       Son         of     God, 


i 


all  is      bright 

at  the     sight. 

loves    pure    light. 
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Round  yon     Vir  -    gin     Moth-er   and  Child        Ho  -   ly       In  -  fant    so        ten-  der  and  mild, 
Glo  -  ries  stream  from  heav-  en     a  -  far,        Heav'n-ly    hosts  sing      Al  -  le  -  lu-  ia; 

Ra-diant  beams     from   Thy     ho  -    ly  faci^.^      With  the  dawn   of      re    -     deem    -    ing  grace. 
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Sleep  in  heav  -  en  -  ly  peace, - 
Christ  the  Sa  -  vior  is  born  ,  _ 
Je    -     suSjLord,   at        Thy      birth,- 


m 
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Joseph  Mohr 


Sleep  in  heav  -  en  -  ly  peace 
Christ  the  Sa  -  vior  is  born  . 
Je     -       sus,Lord,     at     Thy      birth. 


^ 
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Franz  Gruber 
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SILENT  NIGHT 

The  story  of  a  marvelous  misfortune  which  inspired 
two  young  Austrians  to  write  the  immortal  hymn  of  joy. 

by  Paul  Callico 


f^^was  the  night  before 
M    Christmas   when  all 
through  the  house 
Not  a  creature  was  stirring, 
not  even  a  mouse. . . 

—Clement  C.  Moore 

But  on  the  night  of  De- 
cember 23,  in  the  year 
1818,  in  the  httle  Austrian 
village  of  Oberndorf  by 
Salzburg,  on  the  banks  of 
the  frozen  River  Salzach,  a 
mouse  did  stir. 

He  not  only  stirred;  he  in- 
vaded the  organ  loft  of  the 
old  church  of  St.  Nicholas, 
and  there,  because  he  was  a 
cold  mouse  and  a  hungry 
one,  he  perpetrated  a  deed 
and  initiated  a  chain  of 
events  that  were  to  re- 
sound to  the  farthest  cor- 
ners of  the  earth. 

It  was  the  following 
morning,  crisp,  cold  and 
clear,  that  an  important 
gentleman  in  a  black  frock  coat  and  stock  let  himself 
into  the  church  of  St.  Nicholas  and  sat  down  at  the 
organ. 

His  name  was  Franz  Gruber,  and  he  was  a  dark- 
haired,  pleasant-faced  man  31  years  of  age,  with  a 
longish  nose,  cleft  chin  and  friendly  eyes.  The  world 
never  heard  of  him,  but  in  the  small  ponds  of  the 
neighboring  villages  of  Oberndorf  and  Arnsdorf  he  was 
a  very  large  frog  indeed.  For  in  Arnsdorf  he  was  the 
schoolmaster  and  in  Oberndorf  he  was  the  organist  of 
the  church. 

Now  he  flicked  his  long  coattails  out  of  the  way,  ad- 
justed the  organ  bench,  trod  the  pedals  and  pressed 
the  keys.  But  no  music  issued  from  the  pipes— only  a 
soft,  breathy  sigh. 

Before  Herr  Gruber  had  time  to  investigate  this 
unhappy  phenomenon,  he  heard  a  sound  by  the  door 
and  turned  to  see  his  friend,  Joseph  Mohr,  himself  a 
musician  and  utility  priest,  who  had  been  sent  to 
Oberndorf  on  a  temporary  basis  until  a  permanent 
pastor  for  the  church  could  be  found.  Gruber  cried, 
"Grilss  Gott,  Joseph.  What  has  happened?"' 

The  young  priest— he  was  then  26,  with  merry  eyes 
and  a  gay  air— raised  his  arms  in  a  helpless  gesture  and 
beckoned  for  his  friend  to  follow. 


Erected  in  memory  of  Franz  Gruber  and  Joseph  Mohr, 
a  memorial  chapel  stands  on  the  site  of  the  old  St. 
Nicholas  Church  in  Oberndorf,  Austria. 


He  took  Gruber  to  the 
loft  behind  the  keyboard, 
where  the  leather  bellows 
supplied  the  wind  for  the 
instrument,  and  pointed  to 
the  hole  in  the  worn  fabric 
of  the  leather.  "I  discov- 
ered it  this  morning.  A 
mouse  must  have  gnawed 
it.  and  at  the  first  tread  the 
whole  thing  gave  way." 

Gruber  inspected  the 
damage.  A  Christmas  Eve 
Mass  without  music  was 
unthinkable.  He  cried, 
"Donnerwetter.'  Here  is  a 
fine  fix.  What  is  to  be 
done?" 

"Well,"     Father    Mohr 
said   somewhat   shyly,    "I 
have     written     a     little 
poem."    He   coughed    and 
corrected  himself.  "Actual- 
ly some  words  for  a  song." 
The  schoolteacher  smiled 
at  his  friend  and  said,  "I'll 
wager  you  have.  You  were 
always  more  of  a  poet  than  priest.  I  can't  imagine  why 
you  ever  chose  the  cloth." 

Father  Mohr  replied  with  some  asperity,  "It  isn't 
that  kind  of  song." 

Herr  Gruber  smiled  again  at  the  vehemence  of  his 
friend,  for  it  was  known  that  Father  Mohr  did  enjoy 
that  kind  of  song,  the  kind  of  song  you  sang  with  the 
peasants  and  rough  rivermen  when  the  new  wine 
flowed  and  the  zithers  twanged.  This  was  what  caused 
grumbling  among  the  more  pious  parishioners  and 
brought  frowns  to  the  brows  of  the  church  fathers. 

It  was  no  wonder,  Gruber  thought,  that  his  young 
friend  was  a  bit  wild.  His  mother  had  been  a  poor 
seamstress  of  Salzburg,  abandoned  by  her  husband, 
and  she  had  no  one  to  sponsor  her  infant  boy  Joseph 
for  his  baptism.  Eventually,  it  was  the  public  hangman 
who  agreed  to  stand  up  for  the  child.  Later  one  of  the 
cathedral  monsignors  had  the  boy  educated  and  in- 
ducted into  holy  orders. 

Gruber  glanced  down  at  the  poem  and  read  the  first 
stanzas.  A  strange  chill  ran  down  his  spine.  It  was  in- 
deed not  that  kind  of  song.  It  seemed  to  lay  its  hand 
upon  his  heart  and  speak  to  him  gently,  simply  and 
movingly.  Gruber  was  stirred  by  the  words  as  he  had 
never  been  before.  Already  he  was  beginning  to  listen 
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to  distant  music  waiting  to  be  born. 

Father  Mohr  said  almost  apologetically,  "I  only 
thought,  since  there  is  not  a  tone  to  be  had  from  the 
organ,  that  you  might  be  able  to  arrange  something  for 
our  guitars  with  perhaps  a  simple  chorus  for  the 
children." 

Gruber  said,  "Yes,  yes,  perhaps  we  could.  Let  me 
have  it;  I  will  take  it  home  and  see  what  I  can  do." 

All  through  the  hour-long  trudge  homeward  through 
the  snow  to  Arnsdorf,  Gruber  was  composing.  He 
passed  three  Christmas  mummers  in  the  guise  of  the 
Three  Kings  and  didn't  even  see  them.  Words  and 
music  were  already  beginning  to  blend. 

Silent  night,  holy  night; 
All  is  calm,  all  is  bright. 

Like  deaf  Beethoven  he  was  hearing  all  of  the  notes  in- 
side himself. 

Holy  Infant  so  tender  and  mild. 
Sleep  in  heavenly  peace. 


before  the  altar.  The  sour-mouthed  pious  noticed  with 
disfavor  the  gay  streamers  of  red  and  green  hanging 
from  the  necks  of  the  instruments.  Ribbons  of  the 
same  colors  were  woven  into  the  corn-colored  plaits  of 
the  little  girls  and  tied  to  the  stockings  of  the  boys. 

Gruber  nodded.  The  strings  vibrated,  and  the  tenor 
of  Father  Mohr  and  the  basso  of  schoolmaster  Gruber 
filled  the  old  church. 

Thus  the  Christmas  hymn.  Silent  Night,  was  heard 
for  the  first  time— and  the  next  day  it  was  forgotten. 
No  single,  solitary  soul  of  that  congregation,  least  of 
all  the  minor  poet  and  the  minor  musician  who  had  put 
it  together,  could  guess  that  it  was  to  sweep  the  world. 
No  one  dreamed  that  genius  had  burned  for  a  few 
hours  in  two  simple  men  who  never  after  would  be 
heard  from  again,  and  that  through  the  magic  of  their 
collaboration  on  a  Christmas  Eve  in  a  tiny  Austrian 
village,  something  deathless  had  been  born. 

It  was  an  accident  that  saved  the  masterpiece  from 
oblivion.  The  master  organ  repairer,  Karl  Mauracher, 
who  came  up  from  the  Zillertal  that  spring  to  repair  the 
damaged  bellows,  asked  what  they  had  done  without 

music    for    the   Christmas 


The  chorus  he  would  write     I 
for    the    children's    voices 
rang  through  his  brain. 

He  sat  at  his  spinet  in  his 
simple    room    with     its 
scrubbed  light  pine  floor, 
porcelain  stove,  few  pieces     ■■■■■■l^^^^^^^^B 
of  furniture  of  painted  pine 

and  crucifix  on  the  wall.  The  words  unlocked  melodies, 
and  the  music  flowed  forth. 

That  afternoon,  there  were  collected  in  the  priest's 
study,  beneath  the  wreaths  and  garlands  of  evergreen, 
12  little  boys  and  girls,  scrubbed  and  shining  in  their 
warm  woolen  stockings,  jackets  and  pinafores.  The 
two  men  strummed  their  guitars  and  rehearsed  their 
charges. 

"So,  now,  Hannes,  Eva,  Peterli,  you  sing  like 
this— 'ta,  ta,  ta,  ta,  ta,  ta,  ta!'  And  you,  Gretel,  Liesel 
and  Johann,  you  sing,  'da  di,  da  di  da,  da.'  " 

The  two  men  looked  at  one  another  with  satisfaction. 
A  little  rough.  A  bit  of  trouble  in  the  third  section  but 
easily  remedied.  It  was  going  to  work. 

Christmas  Eve!  There  was  a  crust  on  the  snow. 
Beneath,  it  was  so  dry  that  it  crunched  and  squeaked 
under  the  heavy  boots  of  the  churchgoers.  Their  cheery 
"Griiss  Gotts"  rang  through  the  still  night.  The  air 
was  sharp  and  crystal-clear  and  hurt  the  nostrils  when 
inhaled.  The  stars  seemed  to  hang  from  the  sky  and 
glitter  like  Christmas-tree  ornaments. 

Bells  pealed  from  the  tall,  whitewashed  tower  of  St. 
Nicholas'  church.  Within,  hundreds  of  tapers  and 
candles  reflected  from  the  golden  plates  and  chalices, 
softening  the  stiff,  Gothic-carved  Madonnas  and  en- 
dowing them,  for  all  their  woodenness,  with  gentle 
grace.  The  church  was  decorated  with  pine  boughs, 
evergreen  and  holly  berries.  The  congregation  sat 
packed  on  the  hard  benches,  the  men  in  their  lumpy 
woolen  garments,  the  women  in  bright  aprons  and  col- 
ored shawls. 

There  was  a  rustle  of  surprise  as  the  12  children, 
with  Mohr  and  Gruber  .carrying  their  guitars,  appeared 


"Genius  burned  for  a  few 

hours  in  two  simple  men  who  never 

would  be  heard  from  again. " 


■    Mass. 

Gruber  told  him.  "It  was 
just  a  trifle,"  he  said.  "I 
wouldn't  even  know  where 
to  lay  my  hands  on  it. 
Mohr  is  not  here  any 
■■^^i^^BBBi^*^*^     longer.    Wait.  .  .if   it    were 

anywhere  it  would  be " 

There  was  a  small  cupboard  at  the  rear  of  the  church, 
and  there,  crumpled  and  dusty  amidst  old  papers  and 
records,  he  found  the  song. 

The  organ  repairer's  lips  moved  as  he  read  the  score, 
and  a  deep  humming  of  the  melody  came  from  his 
massive  chest.  "It  has  something,"  he  said  softly.  "Do 
you  mind  if  I  take  this  home  with  me?" 

Gruber  laughed,  pleased  that  their  little  effort  had 
this  belated  moment  of  approval.  "By  all  means  have 
it,  for  no  one  will  have  any  further  use  for  it  once  you 
have  mended  our  organ." 

Herr  Mauracher  shouldered  his  bag  of  tools  and 
leather  patches  and  departed.  Franz  Gruber  forgot  the 
incident.  And  in  this  manner,  the  words  and  music  of 
Silent  Night  journeyed  to  the  lovely  Zillertal  Valley, 
thus  beginning  its  never-ending  encirclement  of  the 
world. 

The  song  spread  from  Austria  to  Germany  as  folk 
music.  Only  in  later  years  were  Mohr  and  Gruber 
acknowledged  the  creators,  though  not  a  penny  did 
they  ever  earn.  It  crossed  borders;  it  went  to  sea  with 
German  emigrants. 

Mohr  and  Gruber  died  as  poor  as  they  were  born. 
But  Gruber's  old  guitar  still  sings  for  him,  for 
it  was  preserved  and  handed  down  in  the  family.  Now, 
each  Christmas  Eve,  it  is  brought  to  Oberndorf  and 
the  children's  chorus  gathers  around  the  Christmas 
trees  in  the  snow  before  the  memorial  chapel  which 
stands  on  the  site  of  the  old  St.  Nicholas  church, 
erected  to  the  memory  of  the  two  men.  There,  once 
more,  it  sounds  forth  the  background  melody  of  one 
of  the  most  famous  and  best-loved  songs  in  all  the 
world,  a 
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Secner  lives  of:  The 

ChmsTwas  CuKois 


By  Barbara  Jepson 


^ 


"One  audience  at  Chester  wrecked  the  stage  and  beat  the 
actors  because  they  wanted  to  hear  more  carols. " 


w 

w  w  s: 


hen  a  writer  in  the 
Gentleman's  Magazine  of 
May,  1811,  described  being 
awakened  at  six  o'clock  on 
Christmas  Day  "by  a  sweet 
singing  under  my  window," 
he  painted  a  popular  and  heartwarming  picture  of  the 
Carol.  Few  people  realize  that  those  innocent  and  joyful 
songs,  now  associated  with  family  gatherings  around  a 
lighted  hearth,  have  a  surprisingly  varied — and  occa- 
sionally stormy— history.     _  ^,  ^  j^  ^   .  . 
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Some  originated  under  unusual  circumstances.  "Silent 
Night,  Holy  Night"  was  first  sung  on  Christmas  Eve. 
1818  at  St  Nicholas  parish  in  Oberndorf,  Austria  to  gui- 
tar accompaniment — because  hungry  mice  had  gnawed 
holes  in  the  church  organ  bellows. 

Others  evolved  piecemeal.  "Hark!  The  Herald  Angels 
Sing,"  as  we  know  it,  did  not  exist  until  1856,  when 
English  organist  William  Cummings  adapted  a  cantata 
Mendelssohn  composed  in  1840  to  commemorate  the 
invention  of  the  printing  press! 

It  was  the  medieval  Christmas  carol,  however,  which 

continued  on  page  66 
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'^hristmas  Carols  (continued  from  page  12) 
.btually  aroused  controversy.  Early  carols  were  written 
on  subjects  as  diverse  as  love,  politics,  nature  and  holiday 
merry-making.  ("The  Boar's  Head  Carol,"  lauding  a 
favorite  Christmas  dinner  dish,  and  "Here  We  Come  A- 
Wassaiiling"  are  examples  of  the  latter)  A  majority  cele- 
brate the  birth  of  Christ  with  jubilant  expressions  of  piety. 
Unfortunately,  early  carol  writers  sometimes  set 
such  texts  to  well-known  secular  melodies  such 
as  "Maiden  in  the  mor  lay."  To  make  matters 
worse,  the  lilting  rhythms  of  many  carols  reflect  their 
evolution  from  circle  dances 
(carol  once  meant  "to  dance  in  a 
ring"). 

Neither  feature  endeared 
them  to  the  Church  hierarchy. 
During  the  seventh  century,  the 
common  European  pastime  of 
carol-dancing  on  feast  days  hon- 
oring the  saints  was  denounced 
as  "diabolical"  by  at  least  one 
Catholic  theologian. 

By  the  twelfth  century,  dance, 
drama  and  communal  singing 
were  all  under  attack.  One 
Abbot  Aelred  of  Rievaubc  com- 
)  plained  of  chanters  who  gesticu- 
lated and  grimaced  while 
singing  the  sacred  offices,  and 
who  were  wont  to  imitate  the 
sound  of  thunder,  of  women's 
voices,  and  of  neighing  horses! 
Such  pronouncements  only 
curbed  the  medieval  appetite 
for  carols  temporarily.  In 
England,  carol-interludes  sung  between  scenes  of  the 
Mystery  Plays  became  so  popular  that  one  audience  at 
Chester  reportedly  wrecked  the  stage  and  beat  the 
actors  because  they  wanted  to  hear  more  carols. 

By  the  time  of  Chaucer's  death  in  1400,  when  the  spirit 
of  humanism  was  dawning  upon  Europe,  Church  atti- 
tudes towards  the  genre  had  finally  shifted.  Carols  were 
enlisted  as  weapons  against  bawdy  songs  and  other 
forms  of  unedifying  entertainment  Minor  clerics  were 
encouraged  to  write  them  in  the  vernacular  with  the 
spiritual  nourishment  of  the  average  parishioner  in 
mind.  After  all,  they  reasoned,  why  should  the  devil  have 
all  the  good  tunes? 

This  flowering  of  carols,  however,  was  cut  short  once 
again  when  the  Puritans  came  to  power  in  England  in 
1647.  Christmas  festivals,  associated  in  the  Puritan  mind 
with  the  Roman  Saturnalia  and  other  pagan  winter  rites, 
were  banned.  Carols  again  fell  under  suspicion,  and 
tiieir  output  declined. 

Many  traditional  carols  dating  fi-om  the  fifteenth  to 
early  eighteenth  centuries  were  lost  during  this  period, 
and  might  have  disappeared  altogether  had  not  a  series 
of  indefatigable  folk  song  collectors  begun  tracking 
them  down  during  the  nineteenth  century.  They  combed 
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the  English  countryside,  asking  elderiy  residents  to  sing 
carols  they  recalled  from  childhood.  Soon  carol  collec- 
tions appeared  crediting  sources  such  as  "Mrs.  Clayton 
at  Chipping  Camden,  Glos." 

Valuable  manuscript  carols  were  discovered  as  well, 
such  as  those  found  in  a  compendium  of  information  by 
an  English  grocer,  Richard  Hill.  Written  between  1.504 
and  1536,  it  contained  everything  from  carols,  Latin 
poems,  and  tables  of  weights,  to  a  medical  formula  for 
cuts  that  began,  "Take  a  pint  of  good  ale. . ." 

Another  cousin  of  the  carol,  the  post-Reformation 


Christmas  hymn,  first 

Xarol  dancing  was  denounced  appeared  in  the  eighteenth 
as  'diabolicaV  by  the  Church. '' 


Afifieenth-century  illustration  in  which  men  and  women 
seduced  by  a  lutenist  into  dancing,  fall  to  their  doom. 


century.  One  example  was 
written  in  1868  by  Boston- 
born*  Harvard-educated 
Phillips  Brooks,  then  pastor  of 
the  Holy  Trinity  Church  in 
Philadelphia.  Brooks  recalled 
a  Christmas  Eve  trip  he  had 
made  three  years  earlier  on 
horseback  from  Jerusalem  to 
Bethlehem  in  his  opening 
stanza: 

"0  little  town  of  Bethlehem, 
How  still  we  see  thee  lie. . ." 


Another  popular  American 
contribution,  "We  Three  Kings 
of  Orient  Are,"  caused  consid- 
erable consternation  when  it 
was  written  about  1857  by  a 
Pennsylvania  church  rector  Its 
title  is^iot  strictly  Biblical;  the 
number  of  wise  men  is  never  specified  in  the  Gospels. 

ore  recently,  late  nineteenth  and  twentieth  cen- 
tury composers  have  been  intrigued  by  the 
carol  form  as  well.  Those  contributing  music  to 
the  genre  include  Brahms,  Tchaikovsky,  Ralph  Vaughan 
Williams,  William  Walton.  Benjamin  Britten  and  William 
Bergsma.  Others  have  arranged  traditional  carol  tunes. 
Gustav  Holsf  s  rendition  of  "Lullay,  My  Liking,"  set  to  a 
fifteenth-century  text,  is  faithful  to  the  medieval  carol 
form.  By  confrast,  Liszt  did  a  typically  virtuosic  version 
of  "0  Come  All  Ye  Faithful"  that  opens  Hungarian  rhap- 
sody-style, with  octave  unisons. 

Luckily,  Christmas  carols  continue  to  be  sung, 
arranged,  composed  and  enjoyed — despite  the  ups  and 
downs  of  their  history.  ■ 

Barbara  Jepson  is  a  free  lance  writer  with  a  strong  inter- 
est in  music. 
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GREENSLEEVES 


Lento 


The   old  year  now  _  a  -  way        is  fled, the 

A  -  las      my  love,  _  you  do      me   wrong     to 


new  year  it is       en-ter-W;    then   let   us  now our  sins  down-tread, _ and 

cast     me  out_  dis-court-eous-ly    When  I  have  lov  -  M     you      so  long De 


joy-ful-ly  all_  ap  -  pear: 


Let's     mer  -  ry       be  this  day,  _  and 


light_ing  in_  thy    com  -  pan  -   y.  Green  sleeves _ is     my    de-light, 
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let      us  now  _ both  sport  and  play:      Hang    grief, cast  care       awayl.God 

Green- sleeves _    is        all    my  joy.       Green-sleeves  is  my  heart    of  go- Id  And 

zt:^ ■ ^ 


?VMusical  (?)hristmas 
^^       with 
Teter  ^uchin. 


^""^  hristmas  when  I  was  a 
m  young  child  was  always 

I  /^^  snowy,  crisp,  unjxjUut- 
^L  ^  ed  (we  lived  in  the 
country),  and  incredibly 
active.  We  had  an  old, 
shaggy  horse  called  Jenny  Straw- 
berry Roan  for  no  apparent  reason, 
for  she  was  neither  strawberry-colored 
nor  a  roan,  and  it  seemed  to  be  her 
destiny  to  pull  a  small  wooden  cart  in 
the  summertime  and  a  rather  old  yet 
still  grand  sleigh  in  the  winter.  When 
the  snows  came,  Jenny's  ears  would 
f>erk  up,  her  nostrils  would  flare  and 
she  would  give  a  snort  or  two,  signi- 
fying that  she  realized  the  sledding 
season  was  fast  upnsn  her.  By  Christ- 
mastime (it  seemed  to  snow  earlier  in 
those  days)  Jenny  was  as  happy  as 
could  be,  proudly  pulling  her  sleigh 
and  occasionally  even  us  young  skiers, 
desperately  clutching  frayed  ropes 
trailing  from  her  harness  as  she  can- 
tered down  snowy  lanes.  On  Christ- 
mas Day  we  always  went  to  church— 
a  small  country  church— where  in  a 
croaking  yet  firm  voice  the  minister 
would  lead  us  in  the  singing  of  Christ- 
mas songs.  We  would  always  gape 
with  awe  at  the  creche  (a  modest 
creche,  for  it  was  wartime)  and  finally 
rush  home  to  organize  and  play  with 
the  presents  that  we  had  op>ened  just 
this  side  of  dawn. 

When  my  father  returned  from  the 
war  and  we  got  to  know  each  other 
again,  he  made  it  a  point  to  sit  with 
me  every  Christmas  Eve  and  Christ- 
mas Day  and  play  carols  and  other 
music  of  the  season.  There  I'd  be. 

From  A  Musical  Christmas  with  Peter  Duchin  by 
Peter  Duchin.  Copyright  ©  1976  by  Peter  Duchin. 
Reprinted  by  arrangement  with  Holt,  Rinehari  and 
Winston. 


rather  scared  and  naturally  fearful  of 
making  mistakes,  and  there  he'd  be, 
trying  desperately  to  make  me  com- 
fortable. After  a  bit,  I'd  feel  at  ease 
and  we  would  play  through  all  the 
Christmas  music  we  could  find,  most 
of  it  in  an  old  hymnal. 

My  father  loved  Christmas  music, 
and  he  especially  enjoyed  improvis- 
ing on  the  choral  arrangements  that 
he  found  in  the  hymn  book.  These 
simple  improvisations  taught  me 
some  very  important  things  about 
music,  though  I  was  totally  unaware 
of  it  at  the  time.  One  was,  certainly, 
that  the  music  of  Christmas  was 
pretty,  melodic  and  memorable,  and 
more,  that  it  could  be  played  in  many 
different  ways.  But  much  more  im- 
]X)rtant,  he  demonstrated  by  his 
improvisations  that  this  music  was 
living  music,  not  music  up  on  a  ped- 
estal, untouchable  because  of  its 
religious  origins  and  historical  back- 
ground. He  showed  it  to  be  music 
from  and  of  the  p>eople— to  be  played 
and  sung  joyously  and  openly.  I  viv- 
idly remember  how  my  father  and  I 
played  away  at  the  piano  while  the 
family  and  our  neighbors  sang  mer- 
rily in  several  different  keys  at  once, 
in  several  different  harmonies  at 
once,  but  nonetheless  happily,  un- 
reservedly and,  above  all,  thankfully. 

Now  I  have  my  own  family— my 
own  wife  and  young  ones.  I  can  see 
in  my  children  the  same  near-hysteri- 
cal excitement  that  used  to  grip  me 
every  Christmas  Day.  We  still  go  to 
churcli,  but  on  Christmas  Eve,  not 
Christmas  Day.  The  service  is  still 
extremely  beautiful,  and  the  creche  is 
well  populated  and  ample  (it  is  luck- 
ily not  wartime).  In  me,  the  feelings 


of  celebration  and  thanksgiving  are 
more  poignant  than  ever.  After 
church  we  come  home  to  sit,  all  of  us, 
around  the  piano,  to  sing  and  play 
the  beautiful  and  timeless  music  of 
Christmas.  My  children  are  nervous 
and  edgy  when  I  ask  them  to  play, 
and  it  takes  me  a  bit  of  time  to  relax 
them.  It  was  on  one  of  these  Christ- 
mas Eves  that  I  realized  the  only 
Christmas  music  I  had  in  my  library 
was  the  old  battered  hymnal  my 
father  and  I  had  used  years  before, 
and  so  I  started  improvising  for  my 
children  as  my  father  had  done  for 
me.  I  decided  to  set  down  arrange- 
ments of  all  the  songs  my  father  and 
I,  and  now  my  children  and  I,  play  in 
the  Christmas  season.  Then  a  friend 
suggested  that  I  include  as  well  the 
guitar  chords  for  the  many  who  play 
guitar  and  who  may  have  trouble 
reading  both  staffs. 

I  had  a  wonderful  time  doing  all  of 
this.  It  was  an  experience  which 
brought  back  many  memories.  It  was 
also  an  experience  that  involved  me 
with  a  body  of  pnjpular  musical  liter- 
ature not  only  technically  impressive 
and  beautiful,  but  also  spiritually  up- 
lifting. Christmas  music  is  in  the 
main  a  celebration  of  the  birth  of 
Jesus  Christ— the  coming  of  the  Sav- 
ior. '"Tis  the  season  to  be  jolly,"  goes 
the  carol.  I  would  add,  "Tis  the 
music  to  make  the  world  happy." 


On  the  following  pages  we  present  the 
arrangements  for  two  famous  old  Christ- 
mas songs.  Taken  from  \  Musical  Christ- 
mas with  Peter  Duchin,  they  have  been 
personalty  selected  by  Mr.  Duchin  for 
our  readers.  He  feels  that  both  are 
simple  enough  for  even  a  beginner  to 
master.  ^ 


Si    -     lent     night, 
Si    -     lent     night, 


!J   hi    ij 


is       bright 
the     sight, 


T>i»  '?>i'  T^  OS*  T*  OS*  T'i'  T^  ^i'  '?>!'  f^  'T^  *t^  *>i*  *7^  lJ»«T^oO  . 


SILENT  NIGHT 
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ho 
ho 


ly     night, 
ly     night. 


all  is       calm. 

Shep-  herds    quake 
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m 


round        yon     vir    -    gin        mo-ther  and  child. 
Glor     -     ies       stream  from      liea-ven    a  -    far, 


Ho  -    ly     in  -  fant     so        ten  -  der   and    mild, 
Heav'n-ly  ho  -  sts     sing      al  -   le  -  lu  -  ia; 


sleep      in    heav-en-ly 
Christ,    the  Sav  -  ior   is 


peace, 
born! . 


sleep in     hea  -  ven  -  ly  peace. 

Christ, the    Sav  -  ior      is  born! 


^ytf  *SS^  /-»>  ^yt^  ^yu  /-C/  ^fif  ryC*  tyU  ^7**  ^yi^  fy^  fS*  ^y^  /y**  ^pt^  *»t^  ^^yt*  ^yt/  ***'  dy<^  ^y:,. 


u,v*v»v.v,v.v>y 


<:v 


?i 


'•/S?S<r^?^^;?v^>^^v' 


I 


*&Wnto  (jo^itttttt 

p^ac(t  atnott^  men uJitlt 


^)teiauL^  Q^fTMd^ 


iGold,  Frankincense, 
and  Myrrh 


m 


Biblical  legend  has  it 
(that  the  Magi  brought 
gifts  of  gold,  frankin- 
cense, and  myrrh  to 
baby  Jesus  about  this 
time  2,000  years  ago. 
We're  all  familiar  with 
gold,  the  treasure  of 
medieval  alchemists, 
used  more  recently  in 
dentistry  and  as  a  treat- 
ment for  rheumatoid 
arthritis.  But  what 
about  the  other  two? 
In  ancient  times,  both 
were  highly  valued  for 
their  distinct 
fragrances  and 
healing  quali- 
ties. According 
to  the  American 
Botanical  Coun- 
cil and  Herbs 
magazine,  the  two  are 
rather  similar  in  ori- 
gin, both  being  nat- 
ural oleo-gum-resins 
harvested  from  trees 
native  to  northeast 
Africa  and  Arabia. 
Each,  however,  has 
unique  qualities  and 
historical  uses. 

Frankincense  is  a 
fragrance  that's  bal- 
samic, dry,  resinous, 
and  slightly  green, 
with  a  diffusive  note 
of  unripe  apple  peel. 
Its  name  comes  from 
"frank"  (bold)  and 
"incense"  (odor  pro- 
vider), and  it  repre- 
sented di\inity  in  the 
holy  gift  trilogy.  (Gold 
stood  for  loyalty.)  The 
ancients  used  it  in  re- 
ligious ceremonies  as 


ml 


an  incense,  in  embalming, 
and  in  cosmetics,  and  con- 
sidered it  to  be  more  precious 
than  gold.  Now  we  include 
it  in  floral  and  violet  per- 
fumes, citrus  colognes,  spice 
blends,  and  male  fragrances. 
Myrrh's  fragrance  smells 
sweet,  spicy,  sharp,  and  pun- 
gent when  fresh,  and  it  rep- 
resented suffering  in  the 
holy  gift  trio.  It  was  used  in 
ancient  times  for  medical 
purposes  like  indigestion, 
mouth  ulcers,  and  conges- 
tion, as  well  as  in  salves  for 
treating  wounds.   Widely 
used  today  in  aromatherapy, 
myrrh  also  appears  in  per- 
fumes, mouthwashes,  and 
toothpastes  for  its  clean, 
acid,  aromatic  flavor  that 
blends  well  with  mint,  clove, 
and  wintergreen.  ♦ 

— Richard  Canifel 
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(Music  Is  graded  1  -4  (or  diiliculty;  4  is  most  difficult.) 


Berlioz.  Hector  M783  86 

THE  SHEPHERDS'  FAREWELL  TO  THE  HOLY  FAMILY.  Ed  Victor  Mattfeld 
SATB  and  keyboard  Beautiful  excerpt  from  the  cantata  "L'Enfance  du  Christ " 
Quietly  pastoral  Orchestra  parts  are  available  (or  rent.  (3) 

Billings.  William  M78386 

A  VIRGIN  UNSPOTTED.  Ed  Thomas  Dunn 

SATB  a  cappella.  Naive  and  utterly  charming  music  by  this  18th  century 

American  Traditional  English  words.  (2) 

Britten.  Beniamin  M783  86 

BALULALOW.  Arr.  by  Julius  Harrison 

SATB  and  harp  (or  piano)  Arrangement  for  mixed  voices  of  this  favorite  from 
"A  Ceremony  of  Carols".  Soprano  solo  sings  the  first  stanza  Beautiful  setting 
of  tender,  fyliddle  English  text  (3) 

Buxtehude.  Dietrich  M783  3 

IN  DULCI  JUBILO 

SAB,  2  violins  or  2  'lutes,  and  continue  Familiar  melody  slightly  ornamented 
Stanza  4  different.  Very  easy  and  effective  Instruments  essential  for  color 
and  variety.  (1) 

Caldwell.  Mary  f  M783  86 

CAROL  OF  THE  LITTLE  KING 

Treble  voices  and  keyboard  Very  simple  smooth  6/8  rhythm.  Excellent  for 
youth  choir  with  optional  solo  sections  (2) 

Clokey.  Joseph  W.  M783  86 

NO  LULLABY  NEED  MARY  SING 

Treble  voices  and  keyboard  Unusually  lovely  but  relatively  simple  setting  of  a 
warm-hearted  song  Quiet  and  flowing  (2) 

COVENTRY  CAROL:  CHRISTMAS  CAROL.  Arr  by  Ronald  Arnatt    M783  86 

SSA  a  cappella  Familiar  carol  given  a  rhythmically  free  (4/4,  3/4,  5/4)  set- 
ting, highly  chromatic  and  somewhat  dissonant  Very  well  done  (4) 

Crandell.  Robert  M783  86 

JANUARY  CAROL 

SATB  a  cappella  Very  lively,  rhythmically  free  strophic  setting  of  an  unusual 
poem  (2) 

Davis.  Kathenne  M783  86 

THE  LITTLE  DRUMMER  BOY 

SATB  a  cappella.  Always  a  favorite  The  only  difficulty  is  in  singing  the  drum 
sounds  cleanly  in  tune  (3) 

Dawson.  William  L  .  arr.  M783  86 

MARY  HAD  A  BABY 

SATB  a  cappella  Beautiful  Christmas  spiritual,  chant-like  and  repetitive  in 
character    Choir  accompanies  a  soprano  solo  in  the  second  part    (2) 

Dello  Joio  Norman  M783  86 

A  CHRISTMAS  CAROL 

SATB  and  piano  Simple  setting  of  charming  G  K  Chesterton  poem  Quite 
conventional  except   for  occasional  harmonic  surprises  typical  of  this 

composer  (3) 


Distler,  Hugh  W7S3  86 

LO  HOW  A  ROSE  E'ER  BLOOMING.    Ed  Maynard  Klein 

Mixed  chorus  with  treble  solo  a  cappella  Rather  extended  motet  developed 
from  the  lovely  Renaissance  melody,  growing  to  a  double  chorus,  then  return- 
ing to  the  simple  form  Difficult  but  stunning  English  only  (4) 

Ehrel.  Walter  M783.86 

ALTHOUGH  YOU  ARE  SO  TINY 

SATB  and  piano  Conventional  setting  of  French  carol,  with  different  parts 
taking  turns  carrying  the  melody  and  a  change  of  key  lor  the  middle  stanzas  (2) 

Fryxeli,  Regina  Holmen  M783  86 

TO  THE  CHRIST  CHILD 

Unison  and  keyboard  Unusually  lovely  unison  anthem.  Rhythmically  free 
but  easy  (1) 

Greenberg.  Noah,  an  M783  86 

E  LA  DON  DON,  VERGES  MARIA 

SATB.  baritone  solo,  and  percussion,  a  cappella  Delightful  dance-like 
Spanish  carol  with  baritone  solo  ad  lib.  English  and  Spanish  words  (2) 

Greenberg,  Noah,  arr.  M783  86 

RIU,  RIU,  CHIU 

SATB  with  baritone  solo,  percussion  ad  lib.,  a  cappella  Beautiful,  quietly  flow- 
ing carol  for  baritone  solo,  with  choir  singing  the  refrain.  (2) 

Handel,  Georg  F.  M783  3 

HALLELUJAH  CHORUS  FROM  THE  MESSIAH 

SATB  and  keyboard  Schirmer  edition  of  one  of  the  most  beloved  choruses  of 
all  time,  English  words.  (3) 

Holsl,  Gustav.  arr  M783  86 

LET  ALL  MORTAL  FLESH  KEEP  SILENCE 

SATB.  soprano  and  baritone  solos,  and  keyboard.  Outstanding  arrangement 
of  old  French  carol.  Thrilling  climax.  (3) 

Horrocks.  A   E  M783.86 

CHRISTMAS  CAROL 

2-part  treble  and  keyboard.  Quiet  flowing  setting  of  John  Ivlilton  poem  in 
canon  form  (1 ) 

Howelis,  Herbert  M783  86 

A  SPOTLESS  ROSE 

SATB  a  cappella,  with  baritone  solo.  A  beautiful  undulating  melody,  setting  a 
modern  English  rendering  of  a  1 4th  century  text  with  tender  expressiveness.  (3) 

Ireland,  John  M783  86 

THE  HOLY  BOY 

SATB  a  cappella.  Quiet,  gentle  6/8  melody  in  the  soprano,  with  the  other 
voices  supplying  piquant  though  never  harsh  harmony.  (3) 

Kautlman,  Ronald  M783.86 

AFRICAN  NOEL 

SSATBB  with  optional  percussion.  Enormously  effective  piece  using  African 
rhythms  with  an  insistent,  almost  hypnotic  beat.  (2) 

Leontovich.  M.  M78386 

CAROL  OF  THE  BELLS.  Arr.  by  Peter  Wilhousky 

SATB  a  cappella  Ever  popular,  lively  carol  from  the  Ukraine  (2) 

MacGimsey.  Robert  M783  86 

SWEET  LITTLE  JESUS  BOY.  Arr  by  Orne  Lee 

SATB  and  piano  Acceptable  choral  arrangement  of  this  popular  song  (2) 


Meyerowitz  Jan  M783  86 

MUSIC  FOR  CHRISTMAS 

Soli,  SATB.  and  orchestra  This  is  a  setting  of  texts  from  the  Bible  and  early 
poetry  to  make  a  cantata  of  about  twenty  minutes  length  Most  attractive 
music,  mildly  contemporary  in  style.  Piano  reduction  was  made  by  the 
composer  (4) 

Niles.  John  Jacob  air  M783  86 

I  WONDER  AS  I  WANDER 

Soprano  solo  with  SSAA  a  cappella  Easy  arrangement  for  women's  voices 
of  this  popular  song  (2) 

Ore.  Charles  M783  86 

O  SING  FOR  JOY 

Unison  with  keyboard  and  optional  instruments  A  most  winning  |oyous  song, 
enhanced  by  the  color  of  bells  and  percussion.  (2) 

Pablo.  Juan,  arr  M783  86 

HASTEN  SHEPHERDS  ON 

SA  with  piano  and  percussion  Lively,  attractive  folk  song,  useful  in  program 
building  (2) 

Parry.  W  H  M783  86 

THE  DONKEY  CAROL 

Unison  or  two-part  and  piano  Simple  like  a  folk  song,  easy  and  effective  (1 ) 

Peek.  Richard  M783  86 

WINTER  CAROL 

SATB  with  organ  and  optional  handbells  Joyful  music  without  any  difficulties.  (2) 

Pergoiesi.  G  8  M78386 

GLORY  TO  GOD  IN  THE  HIGHEST 

SATB  soli  and  chorus  with  organ  Neither  choir  nor  congregation  will  ever  tire 
of  this  masterpiece,  (3) 

Pooler.  Mane,  arr  M78386 

A  CHILD  IS  BORN  IN  BETHLEHEM 

SA  and  keyboard  Cheerful  Danish  folk  melody  in  a  useful  arrangement  for 
treble  voices,  (2) 

Praetorius.  Michael  M783  86 

LO,  HOW  A  ROSE  E'ER  BLOOMING.  Arr  by  George  Lynn 

2-part  mixed  voices  and  organ  Simplified  arrangement  in  canon  form  of  this 

16th  century  popular  song  (1 ) 

Rachmaninoll.  S  M783  86 

O  COME,  LET  US  WORSHIP 

SATB  a  cappella  This  is  an  example  of  the  best  in  Russian  church  choral 
tradition  The  listener  is  swept  along  irresistably  (4) 

Rimsky  Koisakolf.  Nicholas  M783  86 

RUSSIAN  CAROL.  Ed  by  Kurt  Schindler 

SATB  divisia  cappella  Excerpt  from  "Christmas  Night"  Beautiful  rocking6,'8 

melody  warmly  harmonized  (3) 

Roller.  John  M783  86 

NATIVITY  CAROL 

SATB  and  keyboard  Simple,  unpretentious,  a  sort  of  imitation  folk  song.  (2) 

Shure.  R  Deane  M783  86 

THE  SHEEP  LAY  WHITE  AROUND 

Junior  choir,  SATB,  and  keyboard  Expertly  composed  dialogue  between  the 
junior  and  senior  choirs  Familiar  hymns  are  worked  m  with  the  original 
composition  (2) 


Sower  by.  Leo  M783  86 

LOVE  CAME  DOWN  AT  CHRISTMAS 

SATB  and  organ  Sowcrby  has  found  a  good  nnelody  lor  this  lovely  Christina 
flossetti  poem  (3) 

Thiman.  Eric  M783  86 

GLORY  TO  GOD  IN  THE  HIGHEST 

SATB  and  organ  Excollcnl  short  anthem  for  introit  (2) 

THREE  MEDIEVAL  CAROLS.  Ed,  and  arr,  by  Charles  Boody  M783  86 

Voices  and  instruments  The  editor  has  suggested  a  variety  of  ways  to  per- 
form these  old  carols:  with  male  or  mixed  voices,  with  many  combinations  of 
melodic  and  percussion  instruments.  Simple  and  attractive,  these  are  worth 
examining,  (2) 

Wagner.  Douglas  E  M783  86 

HOW  FAR  IS  IT  TO  BETHLEHEM? 

SA  (TB)  with  keyboard  and  optional  percussion,  English  and  Negro  folk 
matenal  fascinatingly  combined  in  a  jazzy  arrangement.  Tricky  rhythm,  (3) 

Wendl.  Theophil  M783  86 

I  SAW  A  FAIR  MAIDEN 

SSAA  with  soprano  solo,  strings,  and  harp.  Lovely  tender  music  that  captures 
some  of  the  flavor  of  the  1 5th  century  text.  It  can  be  performed  with  keyboard 
accompaniment,  (3) 

Welzler.  Robert,  arr  M783  86 

A  STAR  ROSE  IN  THE  SKY 

SATB  a  cappella  Lovely  arrangement  of  this  beautiful  Catalonian  carol. 
Warm  and  tender.  (2) 

WHAT  IS  THIS  LOVELY  FRAGRANCE.  Arr.  by  Austin  C  Lovelace  M783  86 
SATB  and  keyboard.  Simple  and  effective  arrangement  of  this  beautiful 
French  carol  (2) 

While.  Ernest,  ed  M783.86 

TEN  CHRISTMAS  CAROLS 

Unison  or  mixed  voices  Most  interesting  collection  of  little  known  carols  from 
various  early  sources  Very  usable,  (3) 

Willan.  Healey  M783.86 

THE  THREE  KINGS 

SSATBB  a  cappella  Very  attractive,  well  written  dialogue  between  the  male 
and  female  voices,  (3) 

Work.  John,  arr  M783  86 

ROCKIN'  JERUSALEM 

SATB  with  soprano  or  tenor  solo  a  cappella.  Good  conventional  setting  of  one 
of  the  less  familiar  spirituals  by  one  of  the  best  arrangers.  (2) 

Zytowski.  Carol  M783.86 

A  CAROL  OF  THE  BIRTH  OF  CHRIST 

SATB.  optional  solos,  and  organ  Simple  setting  of  16th  century  text.  Ivlildly 
modern  in  non-dissonant  fashion  to  give  a  slight  modal  flavor.  Attractive.  (3) 


These  and  many  other  titles  are  available  lor  loan  from  the  Music  Room  ol  Central 
Library.  269-1762.  We  also  have  single  copies  ol  Christmas  collections  lor 
soloists,  choirs  and  organists. 

Prepared  by  the  stall  ol  the  Music  Room,  with  the  kind  assistance  ol  Mr  George 
Newton.  1983 


o. 

^   CL 

O)' 

Ps- 

3 

n-,  3 

03 

03  Q) 

•o 

9  "o 

O 

X    o 

W 

[^  w- 

Z 

CD 

-t^ 

^. 

CD 

o 

ro 

3 

o 

CD 

O 

o 

c 

3 

«< 

-o 

c 

g[ 

o' 

i— 

CT 

-^ 

0} 

-^ 

»< 

R.J.H.        ^, 


GOD'S  GIFT  OF  LOVE 


Frederic  Chopin 


God's  gift  of  love, _  a  price-less  gem,_oer.t  down     to     earth,   the  Babe  of  Beth-L 
D.S,   God's  gift  of  love, so  Icnr     a  -     ro, '.7aa     gent  that     all       his  lov-ing  heart 


■would 


." n-  J  1 1  t  f-Ff  J  i  U\  J  X ^^ 


hem. 0       ho-ly  night;   ATiile  the  hosts  of     an  -r:els  sang  his  pra is -es^ Christ  was  bom, 

knoi»^_The  low-ly  babe.     Born  with-  in       a     stab-  le     man  -ger,   free-ly       Of  -fera  grace, 
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was     Dorn,_    Fron  heav' n  a     -  bove to  earth     he  came; Sine  forth  his  praise, p: 


Christ  was     Born,__    Fron  heav' n  a     -  bove to  earth     he  came; Sing  forth  his  praise, pro- 
par  d-' ning  grace,_      To       know  his       love, to  know  his  peace^_^  Is       Joy      and  hope,  * 
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cl4in  his  match-  less  name, ^ Such  won-drous  love,       past  all  bounds  of     com     -pre-hen-aion, 

life     of  sweet       re-  lease, This   is       our     song:   Christ  came  down     to  bring  sal-  va-tion, 
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His   is  love  with-out  di  -  men-sion.  With  di  -vine   in  -ten-tion     love  was  bom.  In  Christ 
Free-dom  for^ach^nan^nd  na- ,tion,  2l?is^our,*ac  ^^la-^  -tion:^ove,was  bojp.   In  Christ 
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a  .man  .and  na- .t ion,   xhls^our,*ac  ^^ia-^na  -tlon:  .love,  was  bom. 
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the  Lord,     Bless  his       ho  -  ly  nane,     Ev-er-more  his  love   t      the  sa.Tie,  God'  s  gift     of  1ot«4 
the  Lord,     Sent  from  heav' n  a-  b^e,     Ev-er-raore  i /^7N  i 
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Eight  Bells 


Traditional 

j  Deeper  voices 
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Enomsh  Ska  Chantey 
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1.  My  hus-band's  a  sau  -  cy  fore  -  top-man,  A  chum  of  the  cook's,  don't  you  know, 

2.  My  hus-band  once  shipped  in  a  whal-er.  And  sailed  to  the  far  north-em    seas, 

3.  And  now  he's  no  long-er    a       sail  -  or.  He     of- ten  wakes  up  in  the     night, 
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He  put  his  head  down  the  cook's  fun-nel.        And  shout-ed  "Come  up  from  be  -low! 'J 

But    be-ing    a  bold-heart-ed    sail- or.  He  cared  not  for  ice,  sea,  nor     breeze— 

And  think-ing he's  still  on  die  whal-er.  Cries  out  with  the  great-estde  -  light: 

Refrain 


^£i 


iS: 


t 


i: 


^ 


Eight  bells! 


Eight  bells! 


the  watch  from  be- 


i 


^ 


^ 


^ 


Eight  bells! 


^^ 


Eight  bells! Rouse  out  there  the  watch  from  be-low!. 


Eight 
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low!    Eight  bells! 


Eight  bells!      Rouse  out  there  the  watch  from  be-low! 
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Eight  bells!. 


Rouse  out  there  the  watch  from  be-low! 
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J.  R.  Murray 
Chorus  . 
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Merry  Christmas  Bells 
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J.  R,  Murray 
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1-2.    Mer-ry,  mer-ry,mer-ry,  mer-ry  Christ -mas  bells,  O    sweet  -  ly,  sweet  -  ly      chime, 
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Let  your  hap-py  mu-sic   on  the  breez-es  swell,    O      mer-ry,  mer-ry  Christ-mas     time. 
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1.  Peace    on   earth,  good  will     to    men,      O     an  -  gel     sing  -  ers,    sing     a  -  gain.  While 

2.  Ban  -  ish     ev    -    'ry  thought  of  care.     Let  mirth  and    mu   -   sic      fill    the     air,      Let 
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hearts  and    voic   -    es      here    be  -  low      Send  back     the    glad       re  -  frain.         O, 
"words   of     cheer     and   smiles   a  -  bound  ,  And   glad  -  ness     ev   -    'ry  -  where.        O, 
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Chorus 
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1-2.  Mer-ry,  mer-ry,  mer-ry,  mer-ry  Christ-mas  bells,  O      sweet- ly,  sweet -ly      chime, 
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Let  your  hap-py  mu-sic  on  the  breez-es   swell,   O      jner-ry,  mer-ry  Christ -mas       time. 
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Bonnie  Doon 


Robert  Burns 
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Scottish  Melody 
G  C        D7     , 
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Ye  banks    and  braes _ of     bon  -  nie    Doon,.Howcan ye    bloom. sae   fresh_ and  fair? 

Oft  have        I    joamed.by   bon  -  nie  .Doon,-To     see the  rose _  and  wood-bine  twine; 
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How can        ye    chant, .ye      lit     -    tie  birds, While  I'm— sae   wae_and     full of  care?' 

To hear      the  birds_sing    of their  loves,- As     fond  -  ly  once I       sang_ofmine. 
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Ye'U  break  my  heart —  ye      lit    -    tie  birds,_That  wan  -  der  through.the  flow'r-ing  thorn; 
With  light-some  heart I    pulled      a    rose, A     ^ose out  of yon  thorn -y  tree, 
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Ye jnind     me  of de  -  part  -  ed  joys,_De  -part  -  ed,  ney  -  er      to re-tum. 

But_„    my    false  loy  •    ec     stole._the  rose, _And_left^  the   thom_be  -  hind_to  me. 


BONNIE  DOON  lends  itself  admirably  to  a  humming  accompaniment  of  chords,  similar  to 
DOWN  IN  THE  VALLEY,  on  page  26. 
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Lewis  and  Clark 


Rosemary  and  S.  V.  Bene't 

2  1st  Sopranos 
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Lew  -  is      and  Clark  said,"Come   on,     let's    em  -  bark  For      a 
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boat-ingtrip   up   the  Mis  -  sou  -  ri ! It's  the    Pres-i-dent*s  wish^nd  we 
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might  catch  afish,  Though  the  riv-  er     is   mud-dy     as       f u  -  ry.'i_ 

2nd  Sopranos 
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So  they  start -ed     a  -  way  On     a     breez-y  May  day  Full    of 
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cour-age  and  lore  sci  -  en  -  tif  -  ic, And,  be- fore  they  came  back  They  had 
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blazed  out     a   track  From  St.    Lou  -  is  straight  to  the    Pa  -  cif  -  ic._ 

Sopranos  I  and  2 
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Straight,straight ,  to  the    Pa  -  cif  -  ic. 


And 


bliJi:J'J:Ji]"iN'^^ 


rode,     Imarkedthe  ar-mor  bright  Thatshonelike  sil-ver   in  the 
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ear-ly      light.      light.        And  as  they  came,cour-tiersrode,a 
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score,Withpre-cious  of-frings  in  gold-en_     store; —    As  o'er  the 
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Traditional 


des-ert  they  took  their  way,Therebeainda    star  that  was  bright  as  day. 
The  Holly  and  the  Ivy 


Old  English  Carol 


1 .  The  hol-ly  and   the     i-   vy,  when  they  are  both  full  grown,  Of 

2.  The  hol-lybearsa     blos-som  as  sweet  as  111-  y    bloom,Andthe 

3.  The  hol-lybearsa     ber  -  ry    as      red   as    an- y    blood,  And_ 

4.  The  hol-ly  bears  a    prick-le    as  sharp  as   an  -  y    thorn,  But 
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all  the  trees  that  are  in  the  wood,The_  hoi  -  ly  bears  the_  crown, 
snow,  it  comes  at — Christ-mastime  For  to  drive  a-way  our_  gloom. 
Christ-mas  is     the_  time-o-year  To doeachoth-er good. 

old  andyoungshouldhap-py    be    On_Christ-masday  in  themorn. 

Chorus 


Chorus  I ^  i  I 

rhe    ris-ing  of   the      sun,_    the    run-ningof the 
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The    play-ing   of  the  mer-ry  or-gan,Sweetsing-ing  of  the  choir. 
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Joy  to  the  World 


Isaac  Wafts 
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Descant 
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George  Frederick  Handel 

Descant  by  Charles  Repper 
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I.Joy  to  the  world!  the  Lord  is    come;  Let  earth      re-ceive       her 
2.Joy   to  the  world!  the  Sav-iour  reigns: Let  men     their  songs      em- 
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King.  Let     ev  -   *ry heart —  pre  -  pare    Him       room, And 

ploy,"While    fields  and—     floods,. rocks, hills    and         plains-   Re- 
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And   heavn  and    na  -  ture       sing, 
Re  -    peat    the  soimd-ing        joy. 


And 
Re- 
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heav'n  and    na  -   ture_    sing, 
peat    the  sound-  ing_     joy. 


And   heavn  and    na  -  ture. 
Re  -    peat    the  sound- ing_ 
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heavn_  and  na  -    ture     sing, 
peat the   sound-ing       joy. 


heavTiand  na-  ture    sing,     And 
peat  the  sound-ing    joy.       Re 


fi  p  r  [fir  rr^j^ijj^i(- 


smg, 


And-  heavn,  and 
Re  -    peat, 
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heavn_  and  na  -    ture     sing. 
re-    peat the  sound-ing       joy. 
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24.     IT  CAME  UPON  THE  MIDNIGHT   CLEAR 

(First  Tune) 


Edniimd  Hamilton  Sears  (i8io-i876) 


arr.  Arthur  Sullivan  ri%42-i900) 
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„  1.  It      came      up-on    the      midnight  clear,  That  glorious  song  of     old,      From  an-gels  bend-ing 
'"j  2.  Still  through  the  clo-ven  skies  they  come  With  peaceful   wings  un- furled,   And  still  theirheavnly 
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near   the  earth   To        touch  their  harps  of      gold:  "Peace   on     the  earth,  good-will      to  men,  From 
luu  -  sic  floats  O'er       all        the    wea  -  ry      world;       A  -  bove  its     sad      and      low  -  ly  plains  Thev 
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heavn's  all-gracious  King!"   The  world  in    sol-emn    still-ness  lay       To   hear  the     an-gels    sing, 
bend    on    hovVing  wing,     And  ev  -   er    o'er  its       Ba  -  bel  sounds  The  blessed      an-gels    sing. 
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«>•  pfimi^iion   of  Novella  d  Co.  Ltd. 


Yut   with  the   woes  of  sin  and  strife 

The  world  has  suffered  long; 
Beneath  the  angel-strain  have  rolled 

Two  thousand  years  of  wrong  ; 
And  man,  at  war  with  man,  hears  not 

The  love-song  which  they  bring. 
0  hush  the  noise,  ye  men  of  strife, 

And  hear  the  angels  sing. 


4.    And  ye,  beneath  life's  crushing  load  , 

Whose  forms  are  bending  low, 
\N'ho  toil  along  the  climbing  way 

With  weary  steps  and  slow  — 
Look  up!  for  glad  and  golden  hours 

Come  swiftly  on  the  wing; 
0  rest  beside  the  weary  road, 

And  hear  the  angels  sing. 


For  lo!   the  days  are  hastening  on, 

By  prophet  bards  foretold. 
When   with  the  ever- circling  years 

Comes  round  the  Age  of  Gold, 
When  peace  shall  over  all  the   earth 

Its  ancient  splendours  fling, 
And  the  whole  world  give  back  the  song 

Which  now  the  angels  sing. 
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O  Christmas  Tree 

FROM  "CHRISTMAS  WITH  JUST  3  CHORDS 
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Chnst- mas  tree,  O 


Chnst- mas  tree,  How 


stead -fast  are  your 


branch -es!    Your 
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boughs  are  green      in 


sum -mer's  clime     And 


through  the  snows     of 


win  -  ter  time.    O 
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Christ  -  mas  tree,     O 


Christ  -  mas  tree.      How 
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stead  -  fast  are     your 
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branch  -  es. 
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13.  Angels  We  Have  Heard  on  High 
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An- gels  we  have     heard       on  high, 
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Traditional  French  Carol 
Ait.  by  John  W.  Schaum 

Sweet-ly    sing-ing       o'er        the  plains; 


^m 


t 


m 


^ 


F 


mf 


rvv^-g^ 


'-'••i-r[^;C£[; 


^ 


And  the  moun-tains       in 
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Away  in  a  Manger 


Anonymous 


Adagio 
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Of  German  Origin 
Arr.  by  John  W.  Schaiim 
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down       His      sweet       head; 
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Flambeau,  Jeanette  Isabella,  Un   IV  3 
For  Us  a  Child  is  Born  This  Day   VII  7 
Friendly  Beasts,  The   III  10 
From  Heaven  High  I  Come  To  You   V  28 
Frosty  The  Snowman   VI  7 
Fum,  Fum,  Fum  V  9 


--G-- 
Gather  Around  the  Christmas  Tree    III  29 
Glad  Christmas  Bells   I  21 
Gloria   V  34 

Glory  To  That  Newborn  King    II  13 
Gloucestershire  Wassail    III  11 
God  Rest  Ye  Merry,  Gentlemen    I  2 
Golden  Carol,  The    III  31 
Good  Christian  Men  Rejoice    I  16 
Good  King  Wenceslaus    I  1 
Go  Tell  It  On  The  Mountain    II  10 
Greensleeves    III  18 
Gunhilde's  Christmas  Dance   X  3 


--H-- 
Hajej,  Nynej    V  6 

Happy  Christmas  Comes  Once  More,  The  V  40 
Hark,  The  Herald  Angels  Sing   I  12 
Have  a  Holly  Jolly  Christmas   VI  27 
Have  Yourself  a  Merry  Little  Christmas   VI  32 
Hawaiian  Christmas  Song  V  45,   V  46 
Hasten  Now  Ye  Shepherds   V  8 
He  Is  Born   Ila  1 
Here  Comes  Santa  Claus   VI  6 
Here  We  Come  A-Wassailing   III  1 
Herdertjes  Lagen  Bij  Nachte,  De   V  33 
Hey!  Ho!  Nobody  Home   VII  8 
Hodie  Christus  Natus  Est    IX  6 
Holly  And  The  Ivy,  The:    England,   III  6 

France    IV  13 
Home  For  The  Holidays   VI  23 
Holy  Child,  The  V  44 
Hush  My  Babe  Lie  Still  And  Slumber   II  19 
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--I-- 

I  Heard  The  Bells  On  Christmas  Day   II  1 
Ihr  Kinderlein,  Kommet   V  3 

II  Est  Ne,  Le  Divin  Enfant   IV  2 
I'll  Be  Home  For  Christmas   VI  22 
In  A  Manger  He  Is  Lying  V  12 
Indian  Christmas  Carol   V  15 

In  Dulci  Jubilo   I  16 

Infant  So  Gentle    IV  15 

In  The  Valley   II  2 

In  The  Wistful  Heart  Of  Night   V  42 

Irish  Carol   III  12 

I  Saw  Three  Ships    III  13 

It  Came  Upon  A  Midnight  Clear    I  7 

It's  A  Small  World  VI  29 

It's  Beginning  To  Look  A  Lot  Like  Christmas   VI  14 

I  Wonder  As  I  Wander   II  9 


—  J— 
Japanese  Christmas  Carol   V  49 
Jazz  Gloria   Ila  5 
Jehovah  Hallelujah   II  20 
Jersualem  Rejoice/ Jerusalem  Gaude   IX  5 
Jesu  Joy  of  Man's  Desiring   I  19 
Jesu  Parvule   II  22 
Jingle  Bell  Rock  VI  31 
Jingle  Bells   VI  1 
Jolly  Old  Saint  Nigholas   VI  2 
Joseph  Dearest,  Joseph  Mine   V  16 
Joyous  Christmas   VI  34 
Joy  To  The  World   I  8 
Judah's  Land   II  2 
Jutdlip  Unuane  VI  42 


Kerstboom,  De   V  32 


--K-- 


— L-- 


Leanabh  An  Aigh  V  24 

Let  It  Snow,  Let  It  Snow,  Let  It  Snow  VI  17 

Let  There  Be  Peace  On  Earth   VI  25 

Let  Us  Go,  Oh  Shepherd  V  39 

Let  Us  Sing  Together  VII  16 

Lippai   V  21 

List  To  The  Bells   VII  5 
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Little  Bell,  The   VII  17 

Little  Bitty  Baby  II  14 

Little  Drummer  Boy   II  7 

Lo,  How  A  Rose  E'er  Blooming  V  31 

Lord  of  the  Dance   Ila  8 

Los  Reyes  Oriente  V  8 

Lulajze  Juzuniu  V  10 

Lullay,  Thou  Little  Tiny  Child   III  17 

Luther's  Cradle  Hymn   I  14   (RP) 


--M-- 
Mama  Bake  The  Johnny  Cake,  Christmas  Comin'   V  17 
Marche  Des  Rois,  La    IV  4 
Marching  Song  Of  The  Shepherds  V  18 
March  Of  The  Three  Kings    IV  4 
March  Of  The  Angels,  The   II  15 
March  Of  The  Toys    II  4  0 
Marshmallow  World   VI  18 
Mary  Had  a  Baby   II  12 
Mary's  Boy  Child   V  13 
Masters  In  This  Hall    III  22 
Mele  Kalikimaka  V  45 
Merry  Christmas   VI  9 
Merry  Christmas  Bells   I   (RP) 
Merry,  Merry  Christmas   VII  19 
Most  Wonderful  Day  Of  The  Year   VI  38 
Must  Be  Santa  VI  28 


— N— 
Nederige  Geboorte,  De  V  14 
Neighbor,  What  Has  You  So  Excited?   IV  16 
Nesan  Vam  Noviny  V  19 
Never  So  Lovely  A  Child  As  He   VII  14 
Noel  Des  Ausels   IV  7 
Noel  Nouvelet   IV  10 
Noel  Provencal   IV  4  , 
No  Golden  Carriage   Ila  3 
Now  Sing  We  All  Merrily    III  15 
Now  Tell  Us,  Gentle  Mary   IV  14 


--0— 
0  Bambina   V  30 
0  Christmas  Tree   V  1 
0  Come,  All  Ye  Faithful    I  11 
0  Come  Away,  Ye  Shepherds    IV 
0  Come,  Little  Children   V  3 
0  Come,  0  Come  Emmanuel   IX  1 
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Off  We  Go  To  Bethlehem  V  20 

Oh  Hear  The  Heavenly  Angels  V  25  ^ 

Oh  Night  of  Holy  Memory  VII  21  ~"" 

0  Holy  Christmas  Morning  VII  25 

0  Holy  Night    I  15 

Oh  How  Lovely  Is  The  Evening   VII  1 

Old  Christmas  Carol,  TVn  V  22 

Old  Year  Now  Has  Fled  Away,  The    III  18 

Oh  Little  Town  of  Bethlehem    I  10 

Oh,  Who  Would  Be  A  Shepherd  Boy    III  26 

0  Mary,  What  You  Gonna  Name  That  Pretty  Little  Baby?   II  1 

Om  Den  Kerstboom  V  50 

On  A  Day   V  43 

Once  In  Royal  David's  City   III  16 

On  Chris-i-mas  Day    III  8 

On  Christmas  Night    III  21 

One  Cold  and  Blessed  Winter  V  30 

On  This  Day   IX  2 

0  Publish  The  Glad  Story    IV  14 

0  Sanctissama  V  4 

0  Tannenbaum   V  1 


—  P-- 
Pasli  Ovce  Valasi   V  18 
Patapan   IV  1 

Pedida  De  La  Posada   V  36 
Pray  God  Bless   VII  6 
Przybiezeli  do  Betlejem   V  27 
Puer  Natus 


— Q— 
Quittez,  Pasteurs    IV  9 
Quoi,  Ma  Voisine,  Es-Tu  Faschee?   IV  16 


--R-- 
Raisins  and  Olives   V  22 
Redeemer  Divine   II  2  3 
Regent  Square   I  9 
Reyes  Oriente,  Los   V  8 
Ring,  Bells,  Ring    II  25 
Rise  Up  Shepherds  and  Follow   II  8 
Rockin'  Around  the  Christmas  Tree  VI  30 
Rudolph  The  Red-Nosed  Reindeer   VI  11 
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--S-- 
Santa  Claus  Is  Coming  To  Town  VI  8 
Santo  Nino,  El   V  44 
Search  for  Lodging,  The  V  36 
Secret  of  Christmas  VI  35 
Senhora  Dona  Sancha   V  25 
Seven  Joys  of  Mary,  The   III  14 
Shepherds  Come  A-Running   V  27 
Shepherds,  Leave  Your  Flocks    IV  12 
Shepherds'  Rocking  Carol   V  6 
Shepherds,  Shake  Off  Your  Drowsy  Sleep 
Sicilian  Mariners  Hymn  V  4 
Silent  Night   I  4 

Choral   Ila  4 
Silver  and  Gold   VI  41 
Silver  Bells   VI  9 
Simple  Birth,  The   V  14 
Sing  Gloria   II  a  2 
Sing  We  Now  of  Christmas   IV  10 
Sleep  Little  Jesus   V  10 
Sleep  My  Savior  V  35 
Sleigh  Ride   VI  13 

Snow  Lay  On  The  Ground,  The    III  27 
Song  of  the  Ship   V  41 
Song  of  the  Wisemen  V  8 
Star  Carol,  The   II  3 
Star  of  Bethlehem   VII  12 
Star  of  Christmas  Morning   III  31 
Star  of  the  East   II  41 
Stars  of  Ice  V  29 
Stille  Nicht,  Heilege  Nacht    I  4 
Still,  Still,  Still   V  47 
Suo-Gan   V  48 
Sussex  Carol    III  21 
Suzy  Snowflake    IV  15 


IV  8 


—  T-- 
There  Comes  A  Vessel  Laden  V  41 
There's  A  Beautiful  Star   II  6 
There's  a  Song  In  The  Air   II  5 

There's  No  Christmas  Like  A  Home  Christmas   VI  36 
There's  No  Place  Like  Home  For  The  Holidays   VI  23 
Three  Kings,  The   VII  20 
Tierra  Lejana  Denimos,  De   V  8 
Tiny  King   Ila  12 
To  Bethlehem   V  8 
Toyland   II  39 

T'Was  In  The  Moon  Of  Wintertime   V  15 
T'Was  On  A  Night  Like  This    II  11 
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T'Was  The  Night  Before  Christmas   VI  24 
Twelve  Days  After  Christmas^  The   VI  26 
Twelve  Days  of  Christmas   III  4 
Tydlidom  V  18 


--U-- 
Up  On  The  Housetop   VI  3 


--V-- 
Vamos,  Pastorcitos  V  8 
Villancico  V  8 

Virgin  Mary  Had  A  Baby  Son   V  11 
Virgin  Unspotted,  A    III  26 
Von  Himmel  Hoch  V  28 

--W-- 
Wasn't  That  A  Mighty  Day   Ila  6 
Wassail  Song,  The   III  1 

Wassail,  Wassail  All  Over  The  Town    III  11 
Welcome  Here!   II  2  6 
Westminster  Carol   I  13 
We  Need  A  Little  Christmas   VI  19 
We  Three  Kings  Of  Orient  Are    I  6 
We  Wish  You  A  Merry  Christmas    III  5 

Round   VII  3 
We're  Coming  To  Greet  You   V  37 
Wexford  Carol    III  20 
What  Child  Is  This?  Ill  18 
Whence  Comes  This  Rush  Of  Wings?    VI  7 
When  Joseph  Was  An  Old  Man    III  19 
When  There's  A  Blast  Of  Wintry  Wind   X  1 
While  By  My  Sheep   V  5 

While  Shepherds  Watched  Their  Flocks  By  Night    III  7 
White  Christmas   VI  5 
White  World  of  Winter,  The   VI  37 
Winds  Through  The  Olive  Trees   V  2 
Winter  Song 

Winter  Wonderland   VI  10 
W  Zlobie  Lezy   V  12 

--X-- 

__Y — 
Yorkshire  Wassail   III  1 

--Z  — 
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""Carol  dancing  was  denounced 
as  'diabolical' by  the  Church. " 


A  fifteenth-century  illustration  in  which  men  and  women, 
seduced  by  a  lutenist  into  dancing,  fall  to  their  doom. 

when  English  organist  William  Cummings  adapted  a 
cantata  Mendelssohn  composed  in  1840  to  com- 
memorate the  invention  of  the  printing  press! 

It  was  the  medieval  Christmas  carol,  however, 
which  actually  aroused  controversy.  Early  carols  were 
written  on  subjects  as  diverse  as  love,  politics,  nature 
and  holiday  merr)'-making.  ("The  Boar's  Head 
Carol,"  lauding  a  favorite  Christmas  dinner  dish,  and 
"Here  We  Come  A- Wassailing^  are  examples  of  the 
latter.)  A  majority  celebrate  the  birth  of  Christ  with 
jubilant  expressions  of  piety. 

Unfortunately,  early  carol  writers  sometimes  set 
such  texts  to  well-known  secular  melodies  such  as 
"Maiden  in  the  mor  lay."  To  make  matters  worse,  the 
lilting  rhythms  of  many  carols  reflect  their  evolution 
from  circle  dances  {carol  once  meant  "to  dance  in  a  ring^). 

Neither  feature  endeared  them  to  the  Church  hier- 
archy. During  the  seventh  century,  the  common 
European  pastime  of  carol-dancing  on  feast  days 
honoring  the  saints  was  denounced  as  "diabolical"  by 
at  least  one  Catholic  theologian. 

By  the  twelfth  century,  dance,  drama  and  com- 
munal singing  were  all  under  attack.  One  Abbot 
Aelred  of  Rievaulx  complained  of  chanters  who 
gesticulated  and  grimaced  while  singing  the  sacred  of- 
fices, and  who  were  wont  to  imitate  the  sound  of 
thunder,  of  women's  voices,  and  of  neighing  horses! 
Such  pronouncements  only  curbed  the  medieval  ap- 
petite for  carols  temporarily.  In  England,  carol- 
interludes  sung  between  scenes  of  the  Mystery  Plays 
became  so  popular  that  one  audience  at  Chester 
reportedly  wrecked  the  stage  and  beat  the  actors 
because  they  wanted  to  hear  more  carols. 

By  the  time  of  Chaucer's  death  in  1400,  when  the 
spirit  of  humanism  was  dawning  upon  Europe, 
Church  attitudes  towards  the  genre  had  finally 


shifted.  Carols  were  enlisted  as  weapfins  against 
bawdy  songs  and  olher  forms  of  uncrdifying  entertain- 
ment. Minor  clerics  were  encouraged  to  write  them  in 
the  vernacular  with  the  .spiritual  nollrishment  of  the 
average  parisht^ner  in  mind.  Alter  all,  they  reasoned, 
why  should  the  devil  have  all  the  gfxxJ  tunes? 

This  flowering  of  carols,  however,  was  cut  short 
once  again  when  the  Puritans  came  to  power  in 
England  in  1647.  Christmas  festivals,  associated  in  the 
Puritan  mind  with  the  Roman  Saturnalia  and  other 
pagan  winter  rites,  were  banned.  Carols  again  fell 
under  suspicion,  and  their  output  declined. 

Many  traditional  carols  dating  from  the  fifteenth  to 
early  eighteenth  centuries  were  lost  during  this  [period, 
and  might  have  disappeared  altogether  had  not  a 
series  of  indefatigable  folk  song  collectors  begun  track- 
ing them  down  during  the  nineteenth  century.  They 
combed  the  English  countryside,  asking  elderly 
residents  to  sing  carols  they  recalled  from  childhcxxJ. 
Soon  carol  collections  appeared  crediting  sources  such 
as  "Mrs.  Clayton  at  Chipping  Camden,  Glos." 

Valuable  manuscript  carols  were  discovered  as 
well,  such  as  those  found  in  a  compendium  of  infor- 
mation by  an  English  grocer,  Richard  Hill.  Written 
between  1504  and  1536,  it  contained  everything  from 
carols,  Latin  poems,  and  tables  of  weights,  to  a  medical 
formula  for  cuts  that  began,  "Take  a  pint  of  good  ale. .  .  . " 

Another  cousin  of  the  carol,  the  post-Reformation 
Christmas  hymn,  first  appeared  in  the  eighteenth  cen- 
tury. One  example  was  written  in  1868  by  Boston- 
born,  Harvard-educated  Phillips  Brooks,  then  pastor 
of  the  Holy  Trinity  Church  in  Philadelphia.  Brooks 
recalled  a  Christmas  Eve  trip  he  had  made  three  years 
earlier  on  horseback  from  JerusaJem  to  Bethlehem  in 
his  opening  stanza: 

O  little  town  of  Bethlehem, 
How  still  we  see  thee  lie 

Another  popular  American  contribution,  "We  Three 
Kings  of  Orient  Are,"  caused  considerable  consterna- 
tion when  it  was  written  about  1857  by  a  Penn- 
sylvania church  rector.  Its  title  is  not  strictly  Biblical; 
the  number  of  wise  men  is  never  specified  in  the  Gospels. 

More  recently,  late  nineteenth  and  twentieth  cen- 
tury composers  have  been  intrigued  by  the  carol  form 
as  well.  Those  contributing  music  to  the  genre  include 
Brahms,  Tchaikovsky,  Ralph  Vaughan  W^illiams, 
William  W^alton,  Benjamin  Britten  and  William 
Bergsma.  Others  have  arranged  traditional  carol 
tunes.  Gustav  Hoist's  rendition  of  "Lullay,  My 
Liking,"  set  to  a  fifteenth-century  text,  is  faithful  to  the 
medieval  carol  form.  By  contrast,  Liszt  did  a  typically 
virtuosic  version  of  "O  Come  All  Ye  Faithful"  that 
opens  Hungarian  rhapsody-style,  with  octave  unisons. 
(See  page  20.) 

Luckily,  Christmas  carols  continue  to  be  sung, 
arranged,  composed  and  enjoyed  —  despite  the  ups 
and  downs  of  their  history. 

Barbara  Jepsen  is  a  free  lance  writer  with  a  strong  interest  in  music. 


See  Franz  Liszt's  versions  of  two  carols  in  this  issue! 


5ecret  Lives 

of  the 

Christmas  Carols 


By  Barbara  Jepson 


'"One  audience  at  Chester  u/recKed  tlie  stage  and  beat 
the  actors  because  tliey  wanted  to  hear  more  carols. 


""^^T'     "^KtT'      "^r^  hen  a  writer  in  the  Gentleman's 
^^         ^^         /Ma^ozw^of  May,  1811,  described 
^^      /  ^^      /  being  awakened  at  six  o'clock  on 
^k   /      ^k  /  Christmas  Day  "by  a  sweet  singing 
^kr  ^m  under  my  window,"  he  painted  a 

▼  ▼  popular  and  heartwarming  picture 

of  the  Carol.  Few  people  realize  that  those  innocent 
and  joyful  songs,  now  associated  with  family  gather- 
ings around  a  lighted  hearth,  have  a  surprisingly 


varied  — and  occasionally  stormy  — history. 

Some  originated  under  unusual  circumstances. 
"Silent  Night,  Holy  Night"  was  first  sung  on 
Christmas  Eve,  1818  at  St.  Nicholas  parish  in  Obern- 
dorf,  Austria  to  guitar  accompaniment  —  because 
hungry  mice  had  gnawed  holes  in  the  church  organ 
bellows. 

Others  evolved  piecemeal.  "Hark!  The  Herald 
Angels  Sing,"  as  we  know  it,  did  not  exist  until  1856, 


7.  CALff  ON  Tlili:  LIoTENII^a  EAR 
)  E.H. Sears  Richard  S.  Willis 

1.  Calm  on  the  list'ning  ear  of  nip;ht 
Come  heav'n's  melodious  strains, 
jVhere  wild  Judea  stretches  far 
Her  silver-mantled  plains; 

Celestial  choirs,  from  courts  above. 
Shed  sacred  glories  therp, 
And  angels,  with  their  sparkling  lyres, 
T^lake  music  on  the  air. 

2.  The  answ'ring  hills  of  Palestine 
Send  "back  the  glad  reply, 

And  greet  from  all  their  holy  heights 

The  Day-spring  from  on  high; 

O'er  the  blue  depths  of  Galilee 

There  comes  a  holier  calm, 

And  Sharon  waves  in  solemn  praise 

Her  silent  groves  of  palm. 

3.  Glory  to  God!  the  lofty  strain 
The  realm  of  ether  fills; 

)  How  sweeps  the  song  of  solemn  joy 

O'er  Judah's  sacred  hills? 

"Glory  to  Godi"  the  sounding  skies 
Loud  with  their  anthems  ring; 
"Peace  on  the  earth;  good-will  to  men. 
From  hean'n's  eternal  King.? 
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Away  in  a  Manger  (Traditional) 

Mariui  Luther,  the  German  reli^iuun  reformer,  wrote  a  number  of  beautiful  and  stirring  hymns  and  hymn 
texts,  but  this  sweet  lullaby  IS  not  amon^  them  —although  ithasbeen  widely  credited  tohtm.  Forreasonsof 
his  own.  one  James  R.  Murray  published  this  verse  m  1887  m  a  collection  called  Duuny  Songs  for  Lads  and 
l.asscs.  labeling  It  "Luther's  Cradle  Hymn,  composed  by  Martin  Luther  for  his  children,  and  still  sung  by 
German  mothers  to  their  little  ones."  and  then  adding  his  own  initials.  J.K.M..  to  confuse  the  matter  further 
/he  poem,  however,  was  not  Luther's  or  Murray's,  but  rather  was  "borrowed"  from  a  children's  Sunday 
school  book  published  a  couple  of  yean  earlier  in  Philadelphia.  The  origin  of  the  tune  used  here  is  also 
uncertain,  although  it  is  possible  that  Murray  was  its  composer.  The  words  are  also  often  sung  to  the  melody 
used  for  the  Scottish  poem  "Flow  Gently,  Sweet  Aflon. " 
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The  Star-Spangled  Banner. 
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,Uy    by   my      era- die    Till  mom.  ingu     mgh. 
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IN   DULCI    JUBILO 


1,  In  dulci  jubilo 

Let  us  our  homage  showj 
Our  heart's  joy  recliiaeth 
In  praesepio, 

And  like  a  bright  star  shineth 
matris  in  gremio. 
Alpha  es  et  Oi 
Alpha  es  et  0. 


Robert  Lo  dePearsall 
1795-1856 


0  Ijesu  parvulel 
My  heart  is  sore  for  Theel 
Hear  me  I  beseech  theel 
0  puer  optimel 

My  prayer  let  it  reach  Thee, 
0  Princeps  gloriael 
Trahe  me  post  tej 
Trahe  me  post  tel 


Ubi  sunt  gaudia 
If  that  they  be  not  there? 
Angels  there  are  singing 
Nova  cantica, 

Sweet  bells  the  while  a-ringing 

In  regis  curiaj 

0  that  we  were  there I 

0  that  we  were  there! 


Latin  translations; 

Verse  1.   In  dulci  jubile   (in  sweet  jubilation) 
In  praesepio   (in  a  manger) 
Matris  in  gremio   (in  His  mother's  lap) 
Alpha  es  et  0   (Thou  art  the  beginning  and  the  end) 

Verse  Z»      0  Jesu  parvule   (0  timy  Jesus) 

0  puer  optime   (0  best  of  Boys) 

0  Princeps  gloriae   (0  Prince  of  glory) 

Trahe  me  post  te   (Draw  me  after  Thee) 

Verse  3«   Ubi  sunt  gaudia   (where  are  the  joys?) 
Nova  cantica   (new  songs) 
In  regis  curia   (in  the  court  of  the  King). 
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'  Legendary  Christmas  Carols 

Words  arr.  by  _..       -     -«.t    ..     .^       c?  Catalan. 

E.  J.  L.  No.  1.  Nativity  Song.  Arr.  by  e.  j.  l. 

This  lovely  Catalan  carol  combines  the  legend  of  the  rose-tree   as  described  in  Lo^ow  the  Rose- 
bud Springing,  with  the  dramatization  of  the  arrival  of  the  Wise  Men,  used  extensively  in  the  mys- 
tery plays  of  the  middle  ages.  It  was  the  followers  of  St.  Francis  of  Assist  who  developed  the 
idea  of  the  Christmas  Eve  procession. 

ALL  SOPRANOS . 


f\     I  ,      ALL,  SOPRANOS  .  . ^, 


-  I  When  De-cem-ber'swindswere8tilled,Pastthe  month  of     snow  - 
'    All  the  world  with  hope  was    filled, Hope  of  spring-time  grow  - 

_|Whenthe  dark-ness  fell    one    n ight,Bring-ing sweet  re -pos 
■(  And  the   land  was  hid  from   sight,Sleep  all  eyes  was    clos    - 


ing. 
ing, 
ing; 


f  ra-granceknew:  One  sweet  blos-som  on  it     grew;  On  the  tree  once  hare  grew  the  rose    so 
came  a        gleam, From  the     sky    a  won-tf  reus  beam,  Of    a  heavn-ly     star  spread-ing  light  a- 

■^ 


fair;  Ah!  the  rose,  ah!  the     tree.  Ah!  the  rose-tree  bloom-ing!  Sweetthe     air  per-fum  -  ing. 
far;    Ah!  the  star,  ah!  the    beam, Ah!  the  star-beam  glow- ing!  R»-diance      ev -er  grow-irg. 


v^\huhu^^'\\UH^\^  i"  um 


Led  by  this  supernal  light 

Came  three  kings  a -questing, 

Where  the  new-born  FYince  that  night 

In  the  town  lay  resting. 

Him  they  gave  from  treasures  old 

Frankincense  and  myrrh  and  gold, 

To  the  Child  so  fair,  to    his  mother  there! 

Ah!  the  Child,  fair  and  mild,  and  his  mother  holy' 

In  a  manger  lowly. 


•4. Let  all  men  on  earth  rejoice, 
Banished  is  our  sadness; 
Carol  forth  with  merry  voice, 
On  this  day  of  gladness. 
Bring  your  gift  tho' it  be  small. 
At  his  feet  we  pour  them  all. 
Let  our  hearts  be  gay  on  this  holy  day. 
Bring  a  gift,  voices  lift,  in  the  sweetest  singing, 
Christmas  joy  we're  bringing. 


No.  J^.  Good  Christian  Men,  Rejoice! 


Sung  in  unison.  International  copyri^t. 

Text  and  arrangement  copyright,  1933>  byLorens  Publishing  Co.,  in  "Legendary  Christmaa  Carols?' 

German. 

This  German  melody  dates  back  to  the  14th  century.    In  1601  it  was  arranged  as  a  Christmas 
hymn  by  B.  Gesius. 

J 


^^^^^^ 


J  JjJiJj^ 


1.  Good  Chri9-tianmen,re 

2.  Good  Chris- tian  men, re 

3.  Good  Chri8-tianmen,re  -  joice 


joice  _  With  heart  and  soul  and  voice;  —   Give  ye  heed  to  whatwe  say: 
joice With  heart  and  soul  and  voice; Now  ye  hear  of  end-leasbli*: 


With  heart  andsoul  and  voice; —   Now  ye  need  not  fear  the  grave, 


Newsi    news! 
Joy,       joyl 
Pence,  peace! 


Je  -  sus  Christ     is 
Je  -  sus  Christ  was 
Je  -  sus  Christ  was 


boru  to-day!  Ox  and  ass  be  -  fore  him  bow,  And 
born  for  this!  He  hath  oped  the  heav'n-ly  door,  And 
born    to  save!  Calls  yon  one      and     calls  you  all     To 


he  is  in  the  man-ger  now.  Christ  is  born  to  -  day,, 
man  isblessedfor  ev  -  er-more.  Christ  was  born  for  this, 
gain  his   ev  -  er  -  last-ing  hall.  Christ  was  born   to        save. 


Christ  is  born  to  -  day!  — 
Christwasbomfor  this!  — 
Christ  wasborn  to       save! 


'>FgFFi^frV  h 


pjFFiff 


^ 

*^     No.  3.  Lo,  How  the  Rosebud  Springing. 

Tr.  from  the  German  Michael  Praetorius. 

byE.J.  L.  (1571-1621) 

The  prophecy  in  Isaiah  XI:  1 ,  "And  there  shall  come  forth  a  rod  out  of  the  stem  of  Jesse, 
and  a  branch  shall  grow  out  of  his  roots",  gave  rise  to  the  conception  of  the  Christ-  ci'ild  as 
a  rose  miraculously  blooming  in  the  cold  of  winter.  This  is  the  most  famous  of  the  rose-troe 
carols.  The  words  were  first  printed  in  the  Speier  Song  Book  in  1600;  the  music  was  composed 
by  the  German,  Praetorius, in  1609. 

Forth  from  a  ten      -      der  bough 

From   Jes-  se's         tree  to  grow.  ^^ 


.  (  Lo,  how  the    rose-bud  spring-ing  Forth 
(Ful-f  ills  the  proph-iets' sing-ing,  From 


->'«?f  f  ri^  r  p  i|'  |;  If  f 


a     ten-der  bough 
Jes         -  se's  tree  to  grow. 


It  brought  a 


^m 
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Forth  from  a      ten 
From    Jes- se's    tree 


der 
to 


bough 
grow. 


When   gone  was        half 


the  night. 


blos-6om  bright, —        In  time  of    cold-est  win 


r  r-^  ■  *  •  ^ 

ter,   When     gone was half  the  night. 

When  gone  was  half the  night. 


2.  This  little  fragrant  flower 
Wafts  na  its  perfume  sweet. 
And  with  its  sacred  power 
Towards  heaven  guides  our  feet; 
By  God's  eternal  might 
The  Christ-child  came  to  save  us, 
When  gone  was  half  the  night. 

Text  oopjrri^t,  1933,  byLoreniPubliahingCo.,!!!  "Legendary  Cfariatmks  Carol*'.' 
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International  oopyri^t. 


*  Words  adapted  No.4.  O  Sanctissimal 

byE.J.  L. 

Few  carols  are  more  stately  than  this  one,  even  though  the  tune  is  known  as  the  "Sicilian 
Mariners'  Hymn".  The  Latin  words  are  in  honor  of  the  Virgin  Mary,  and  maybe  found  among 
the  carols  of  all  nations. 


Sicilian  Mariners'  Hymn. 
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0    thrice     ho-  ly    day! —     0     thrice       joy-ful    dayl —    Bless  -  ed,  peace- ful 
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^^''1'  i  j 
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^^5 


1.   An  -  gel    choirs    an    -    nounce  the  birth;    Chant  we  with  them, 
Christ-mas    -  tide.      2.Ra.diant    light  shines      from     a  -  hove;      Ra-diant   are    our 
3. Wise  Men   haste     to          seek    the    King;      Let       us     too    our 
(3. h«g>      o ^  ♦ — ^ «■ m. , — (B-i m a .   0  • m      0 0 


i« 
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r 


iji'i  J' J  J  iJ   J  j  J  ij  ^  J  J  U  J  I.  II 


all     the    earth. 

hearts  with  love.     Praise  the    new-born     Prince  of   Peace    On 
off -'rings  bring. 


ev    -    ry 


side! 
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If  rrri^  I 
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Tejrt  copyright,  1933,  by  Lorenm  Publishing  Co.,  in  "Legendary  Chriatm»B  Carols"       International  copyright. 

.^,3        No. 5.  The  Angels. 

„  ,,  (Westminster Carol,)  ,.  _         . 

Adapted  by  E.J.  L.  '''l;'-<^  .'         .  .  '^  i    H'r-f>  French. 

Although  this  carol  comes  from  France,  it  is  also  claimed  by  the  English,  because  the  choir 
of  Westminster  Abbey  used  to  sing  it  a  great  deal.    The  words  tell  the  story  from  the  shep- 
herds? point  of  view. 


4  An -gel    voic-es far    and  "  wide     With   their  sing- ing  — 

"v   *  iHark.from  all     the-  coun- try -side       Ech  -  oes     back    the  — 
2nd  time  PP  J  J  JN 


flood  the      sky; 
glad   re   -   ply. 


Text  copyright,  1933,  by  Loren«  Publishing  Co.,  in  "Legendary  Christmas  Carols'.'      International  copyright. 
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^^ 


eel    -    siH  De 


f^ 


in      ex  -  eel  -  sis 


De 


o! 


in      ex  -  eel    -    sis 


o! 


E^ 
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^^ 
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Why  this  chant  of  Jubilee, 
Wherefore  all  these  joyona  strains, 
What  can  these  glad  tidings  be, 
Sounding  o'er  the  star-lit  plains? 
Gloria  in  excelsis  Deo! 


Shepherds, haste  to  find  the  street 
Where  is  born  the  welcome  King; 
Join  the  beayenly  eboras  sweet, 
Praises  with  the  angels  sing. 
Gloria  in  excelsis  Deo! 


-^^"^  No. 6.  What  Child  is  This? 


English. 
Arr.by  Sir  John  Stainer. 
This  favorite  melody,  called  "Greensleeves",  was  a  popular  dance  tone  of  Shakespeare's 
time.    The  words  are  later  in  origin,    althoagh  the  words  for  a  New  Year's  carol  using  this 
tune  date  back  to  the  early  17th  century. 

I. 


"}\i    i^P  i'N    j^.JiHJ  ^i^ 


T 

l.What     Child      is      this—  Who, 

2. Why       lies       he     in such 

3.    So        bring    him    in    -    cense, 


^m 


J: 


laid       to       rest —      On  Ma-  rys      lap, is 

mean      es  -  tale, _ Where        ox      and      ass  — are 
gold,     and  myrrh,- Come,     peas -ant,     king, to 


M  F  ^  r    «p  ^ 


^ 


i\l.^  i' 


^^^ 
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"^•^  f^  *  ■  •  '  r — "  ■■  •   f  *  r 

sleep -ing?  Whom  an-gels   greet  with    an-thems  sweet, While  shep-herds  watch  are 

feed- ing?  Good  Chris-tian, fear:   for     sin-ners  here      The  ~'      ''--''    ■"'---"    -- 
own  him;   The  King  of     kings  sal  -  va-tion  brings; Let 


SI 

lov 


lent 
ing 


Word    ii 
hearts    en- 


keep  -ing? 
plead-ing. 
throne  him. 


^ 


rrfTf  h\i  f  »nr  g  h   b'^^ 


J--  u  ^'1^  i'T^  i'i  i  U^ih^ 


This,     this—      is       Christ,  the      King  -Whom 
Nails,   spear,  shall  pierce   him  through,   The 
Raise,  raise      the       song       on      high,_    The 


shep-herds    guard    and  an-gels  sing; 

cross    be        borne,   for  me,  for    you; 

Vir-gin       sings     her         lul  -  la  -  by; 


m 


f   y  I  f  iT-^l  I  r  ^  p    pi  P^ 


m 


Haste, 
Hail, 
Joy, 

J. 


haste  _  to 
hail,—  the 
joy, —  for 


bring  him 
Word  made 
Christ     is 


r" 

laud,_  The 
flesh,-  The 
born,—  The 


abe, 
Babe, 
Babe, 


the 
the 
the 


Son of 

Son of 

Son of 


Ma  -  ry! 
Ma  -  ry! 
Ma-    ry! 


^    P I F  F  r   ^Hf-  ^  F    F '  ^ 


^ 
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^^^' 


No.  7.  The  Golden  Carol 


English. 


This  is  one  of  the  oldest  of  the  carols  about  the  Wise  Men.  The  legend  that  the  magi 
reached  the  Christ -child  twelve  days  after  ChristmaB  was  often  dramatized  in  the  miracle 
plays  of  the  middle  ages,  when  songs  like  this  one  were  first  sung. 


!ipMi  ^-  r  ^1 1  ^1  1 1.1  ii^i^.^  I' 


s 


I  We      saw        a      light  shine  out      a  -  far,     On     Christ-mas    in      the  morn-ing-, 

(And  straight  we  knew    it  was    His    star,Brightbeam-ing    in      the  morn-ing. 

(  Oh,       ev    -    'ry  thought  be  of      his    name    On      Christ-mas  in      the  morn-ing! 

^•|Who  bore       for      us     both  grief  and  shame,  Af  -  flict-ion's  bit  -  ter  scorn-ing. 


.-I'lii^iF  iitf  ^Fir  f  r  fir  f  i'  U\  \  w 


i'l^ii^i'U  i^  i'V  ^i'i  '1^^^ 


m 


Then    did     we     fall     on      bend-ed    knee,    On      Christ-mas    in     the       morn-ing,  And 
And     may    we    die,  When   deathshallcome,  On     Christ-mas    in     the       morn-ing,  And 


''i''i  cir  pp  ^r  r  ^  -Fir  F  r  l^^ 


iij''^J    f'  N   ^'>J   p  1^    ^ij   i'lj'  j  II 


m 


praised  the     Lord,    who        let        us     see       His        glo   -    ry       at        its      dawn  -  ing. 
see  in     heav'n,  our        glo .  rious  home,  That      star      of   Christ-mas     morn-ing! 


m  Y  ff  f  nf  f  f  ^  ir  p  ^  ^Mf-F  li 


^^"\       No.  8.  The  Cherry  Tree  Carol.  English. 

There  are  three  sections  to  this  popular  old  carol:  the  cherry  legend,  the  nativity,  and  Lent. 
The  cherry  legend  refers  back  to  the  fruit  of  knowledge  in  the  Garden  of  Eden.    Joseph    is 
finally  humbled  by  the  miracle  of  the   cherries  into  believing  that  Mary  had  been  chosen 
as  the  mother  of  the  Savior.   The  words  of  this  carol  do  not  always  adjust  themselves  perfectly 
to  the  music,  and  allowance  must  be  made  for  that  fact  in  singing  it.  This  is  often  true  of  folksongs. 


ffi  jij.  J  ) 


E 


J  JlJ    J   ^1  j^ 


1.  Jo  -  seph   was 

2.  As     they  went 


old  — 

walk 


T 

man, 


An 

In    the 


old       man     was  _ 
gar  -  den      so . 


he: 


He         mar  -  ried      sweet 
Maid        Ma  -    ry        spied 


r — ' '    r 

Ma     -     ry,        The Queen     of Gal  -    i       -     lee. 

Cher-  ries,Hang-ing         o    -    ver —     yon tree. 


3.  Mary  said  to  Joseph 

With  her  sweet  lips  so  mild, 
'Go  pluck  me  those  cherries, 
For  to  give  to  my  Child." 

4.  "Oh,  then)'  replied  Joseph 
With  words  so  unkind, 
"I  will  pluck  no  cherries 
For  to  give  to  thy  Child." 


5.  Mary  said  to  cherry  tree, 
"Bow  down  to  my  knee. 
That  I  may  pluck  cherries 
By  one, two, and  three." 

6.  The  uppermost  sprig  then 
Bowed  down  to  her  knee: 
"Thus  you  may  see,  Joseph, 
These  cherries  are  for  me." 


7.  "Oh, eat  your  cherries,  Mary, 
Oh, eat  your  cherries  now, 
Oh, eat  your  cherries, Mary, 
That  grow  upon  the  bough. 


<\J.»3>      No.9.  I  Saw  Three  Ships. 


English, 


The  legend  of  the  Christmas  ship  reaches  back  to  Greece  before  the  days  of  Christianity.  In 
sea -faring  countries,  the  ship  was  naturally  the  symbol  of  the  distribution  of  gifts.  Later, 
in  Germany,  the  Christmas  ship  distributed  not  only  gifts,  but  the  Christmas  spirit  as  well. 
Some  of  the  legends  state  that  the  Wise  Men  arrived  on  the  Christmas  ship  instead  of  by  camel. 


}\M  j^^  Mr  ^^  i'lm^^^'if^i'i 


¥ 


^ 


m 


saw   three  ships  come  sail  -  ing     in,     On 

2.  And    what  was      in      those  ships  all  three,  On 

3.  Our     Sav  -  ior  Christ  and     his     La -die,     On 


a 


Christ-mas  Day,  on 
Christ-mas  Day, on 
Christ-mas  Day,  on 


Christ-mas  Day;  I 
Christ-mas  Day;And 
Christ-mas  Day ;Our 


f  pif  ff  pif  ^m 


;l 


^1 


'P  i  i^  f  f  \f  n  hp  n^ I ^^\;-  ^  II 


saw  three  ships  come 
what  was  in  those 
Sav  -   ior  Christ    and 


sail  -  ing      in, 
ships  all    three, 
his     La  -  die, 


On 
On 
On 


Christ-mas  Day 
Christ-mas  Day 
Christ-mas  Day 


the 

the 
the 


morn  -ing. 
morn  -  ing? 
morn-  ing. 


^m 


r  Ff  n^t  th^^ 


4.  Pray,  whither  sailed  those  ships  all  three. 
On  Christmas  Day,  on  Christmas  Day; 
Pray, whither  sailed  those  ships  all  three 
On  Christmas  Day  in  the  morning? 

6.  Oh, they  sailed  into  Bethlehem, 
On  Christmas  Day,  on  Christmas  Day; 
Oh, they  sailed  into  Bethlehem 
On  Christmas  Day  in  the  morning. 

6.  And  all  the  bells  on  earth  shall  ring. 
On  Christmas  Day,  on  Christmas  Day; 
And  all  the  bells  on  earth  shall  ring 
On  Christmas  Day  in  the  morning. 

•  012  -  7 


7.  The  angels  all  in  heav'n  shall  sing, 
On  Christmas  Day, on  Christmas  Day; 
The  angels  all  in  heav'n  shall  sing 
On  Christmas  Day  in  the  morning. 

8.  And  all  the  souls  on  earth  shall  sing, 
On  Christmas  Day, on  Christmas  Day; 
And  all  the  souls  on  earth  shall  sing 
On  Christmas  Day  in  the  morning. 

9.  Then  let  us  all  rejoice  amain. 

On  Christmas  Day, on  Christmas  Day," 
Then  let  us  all  rejoice  amain 
On  Christmas  Day  in  the  morning. 


Fromu.ePrench.No  10.  Bring  a  Torch,  Jeannette,  IsabeUa.   ^XTif^^^^: 

This  old  carol  describes  the  ritual  which  French  families  go  through  on  Christmas  Eve.  They  make 
a  little  "creche")  or  manger,  and  portray  all  the  scenes  of  the  nativity.  Each  one  offers  his  little 
bowl  of  sprouted  lentils.  The  neighbors  bring  their  plates  of  cakes  and  cookies.  At  midnight 
everyone  lights  a  torch  or  a  candle,  and  joins  the  Cnristmas  procession,  greeting  the  neighbors 
with  the  salutation  "Jesus  has  come".   Noels  are  sung,  and  the  bells  peal  forth. 


1. Bring  a      torch,     Jean-nette,  Is  -  a  -bel  -  laj 
f  2.     It      is  wrongwhenthe     Ba  -  by    is  sleep-ing, 
3.  Sof t  -  ly     to the     poor  lit-tle  man-ger, 


Bring   a    torch,  to   the 
It        is     wrong—  to 
Soft  -  ly      for a 


era  -  die  run. 
talk— so  loud, 
mo  -  mentcome. 


It      is     Je-sus,good  folk    of     the    vil-lage,    Christ  is    born,  tfnd     Ma-rys   call-ing, 
Si-lence,  all,  as    you    gath-er      a  -  round  him,    Lest_your  noise  should  wak-en     Je-sus! 
Look  and mar-vel  how  charm-ing    is       Je  -  sus.      He is   white, his  cheeksare    ros  -  y. 


'"'f  f  HfiF  F  F  r  Ml  i  n'u  I'  I' 


^ 


poco  rit. 


^^iii'*\iii'im 


^m 


#  — .  •  •  •  • 

Ah,  ah,         beau-ti-ful    is    the 

Hush,  hush,      see  yoa  how  fast  he 

Hush,  hush,      see  how  the  Child  is 


moth-er! 

slum-bers! 

sleep-ing! 


w 

Ah,        ah,  beau-ti-ful  is  her  Son! 
Hush,    hush,       see  you >iowfasthe  sleeps! 

Hush,    hush,  see  how  he  smiles  in  dreams! 
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-in 


v^'    I, 


No.  11.  The  Holly  anl  the  Ivy. 


English. 
Arr.  byE.  J.  L. 


In  olden  times,  the  holly  was  thought  of  as  male,  and  the  ivy  as  female,    and  many  old  pagan 
dances  impersonated  this  idea.  "Whichever  of  the  two  wac  brought  into  the  house  first  foretold 
who  would  dominate  during  the  coming  year:  wife  or  husband.  Mistletoe  was  the  symbol     of 
peace,  and  should  warriors  come  upon  it  in  the  forest,  a  truce  had  to  be  declared. 
J 


=» 


^5 


£ 


^^ 


fe 


^ 


g 


grown;—    Of 

blood, And 

gall, And 


T^ 


f^ 


F 


l.The  hol-ly 
2.  The  hol-ly 
3. The      hol-ly 


and 

bears 

bear? 


the 
a 


1    -    vy 

ber   -    ry 

bark 


now 
as 
as 


both 
red 
bit    - 


are 

as 

ter 


full      well 
an      -     3 
as  —    the 


m 


w 


Hm  


all     trees   grow-ing  in 

Ma    -    ry      bore   sweet       Je 
Ma   -    ry      bore   sweet       Je 


the    wood 
sus 
sus 


the        hoi    -    ly    bears     the         crown; 
to  do      poor     sin  -   ners       good;- 

for         to        re -deem      us         all.  — 


The 
The 
The 
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hol-ly  bears  a 
hol-ly  bears  a 
hoi- ly  and  the 


bloe  -  soin  as  white  as  lil  -  y  I'low'r,  And 
prick  -  le  as  sharp  as  an  -  y  thorn,  And 
i       -      vy    now  both    are  full  well     grown;    Of 


Ma  -  ry  bore  sweet 
Ma  -  ry  bore  sweet 
all  trees    in      the 


Je  -  8U8      to       be our     sweet    Sav  -    ior, To 

Je  -  sus      on     Christ-mas    Day        at         morn,_    On 
for-est     the     hoi   -  ly      bears    the        crown, _  The 


be —  our  sweet  Sav  -  ior. 

Christ-mas  Day     at        morn — 
hoi  -    ly  bears  the       crown 

1 


S--^ 


No.  12.  Deck  the  Halls. 


Welsh. 


The  custom  of  decorating  the  house  for  the  Christmas  season  was  carried  out  long  before  the 
dawn  of  Christianity.  The  ceremony  of  lighting  the  yule-log  (a  Druidic  rite  celebrating  the 
change  of  season)  was  attended  by  merry-making  and  music  which  lasted  as  long  as  the  log 
burned.  See   The  Holly  and  the  Ivy  tor  fvLTther  symbolism. 


pi  ^-  i  ^  J  ij   J  J  |i  ij  J  n  J.  jijii  .11 


.(Deck    the  hallswith     boughs  of    hol-ly,        -r.      ,       ,       ,       ,         i  i        >       i    i 

1-  >m-        x,  *  V         1     li  Fa    la    la    la    la,     la        la     la     la! 

(  Tis      the  sea- son  to         be   jol  -  ly, 


Nt  j^  J  J  N:  J  I  ii  i,rp  I  r\  i|  '  I 


Don      we    now    our        gay      ap  -  par  -  el,         Fa 

-0-'       -f-     -f-      -f- 


la       la la  la       la       la! 


'I  r  K  fir  I'  r  F  If  M  f  1^ 


2.  See  the  blazing  yule  before  us,  Fa  la  etc. 
Strike  the  harp  and  join  the  chorus.  Fa  1*  etc. 
Follow  me  in  merry  measure,  Fa  la  etc. 
While  I  tell  of  yuletide  treasure.  Fa  la  etc. 

dOVi  -  9 


3. Fast  away  the  old  year  passes,  Fa  la  etc. 
Hail  the  new,  ye  lads  and  lasses.  Fa  la  etc. 
Sing  we  joyous  altogether,  Fa  la  etc. 
Heedless  of  the  wind  and  weather.  Fa  la  etc. 


10 


•>- 


No.  13.  The  Boar's  Head. 


English. 

This  oldest  of  all  secular  carols,  was  first  printed  in  1521,  but  the  tradition  goes  back  even  to 
the  12th  century.  In  England,  Christmas  Eve  was  the  climax  of  feasting;  everyone  dressed  up,  the 
hall  was  alight  and  decorated  with  sweet  smelling  greens.  Musicians  and  entertainers  added 
to  the  fun.  The  yule-log  was  dragged  in;  then,  preceded  by  the  trumpeters,  came  the  steward, 
bearing  the  boar's  head  adorned  as  the  carol  describes. 


t^lj    J:  J  J  in.  jN    J  J  J  IJ.J  J    J   III 


l.The     boar's  head   in     hand  bear    I,        Be  -  decked  with  bays  and     rose-ma-ry.      And    I 
2. The     boar's  head,  I         an  -  der-stand,  The      fin-  est    dish    in        all    the  land,  Which  is 


^ 


i^if  rt  ^  rif"  i^ir  r  r  r  \rf\ 


M 


j  J  J'  j  j  ij  J  .1  iij  |i  J  J  ijj  J 


pray       you,  my     mas  -  ters,        be     mer  -  ry  *Qiii      est  -  is       in     con  -  viv  -   i  -  o. 

thus       all    be-decked  with       gay    gar- land,    •*Let       us    aer  -  vi  -  re        can  -  ti  -  eo. 


-I"  ^f  ^  ^  IP  ^  F    r  'F  F  f-h^'H 


Refrain. 


4'  J  J  I H  J  rft^ 


m 


T  Ca   -    put 


a    -   pri 


de  -   fe   -   ro 


Red -dens     lau  -  des 


Do   -  mi    -  no. 


"•  f  n  ^  i^M  II   \\r  if-|"|  II 


*  You  who  are  at  this  feast. 
*♦  Let  us  serve  by  singing. 
^  The  boar's  head  I  bear,  giving  praises  to  the  Lord. 


^'^ 


No.  14.  The  Twelve  Days  of  Christmas.        ^     J^°|^'/? 

Unison  Song.  Arr.byE.J.L. 

After  the  feast  described  in  "The  Boar's  Head",  this  carol  was  sung   by  different    groups, 
which,  as  they  sang,   presented  the  gifts  of  the  day.    The  twelfth  day  of  Christmas  was  the 
one  on  which  the  Wise  Men  were  supposed  to  have  arrived  in  Bethlehem;  thus  it  was  natur- 
ally a  day  for  the  presentation  of  the  finest  gifts.    The  verses  were  sungwith  increasing  speed, 
and  a  forfeit  was  paid  by  anyone  making  a  mistake. 

With  strong  rhythmical  feeling. 


(Optional  Intro.) 


The  /first         day  of  Christ-mas,  my 
Isee-ond 
'etc. 
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u 


■■■■■>  I  ■  ' 

!■*  verse.  Other  veree*. 


true  love  sent  to  me     a      par-ter-idge    in    a    pear  tree. 


true  love  sent  to  me 


^^^^ 


J       '   i      i 


i 


ai  .rm  :l 


r    r 


r    f 


>'k  r  r  r  r  ^'  ^ 


^^ 


5 


^^ 


i 


(Zrid verte  omita  tAis  measure )      (Last  verse  molto  allarg.) 


n  r  h U  \%r  n ^  H 


^ 


# 


-Tar- 


(3.)  Three  French  hens,)    (8)Twotur-tIedove9,and(l)a    par-ter-idge     in   a  pear  tree. 
(4.)  Four  calling  birds,) 


#  Each  of  the  twelve  verses  repeats  all  the  previous  gifts  in  reverse  order  in  this  measure. 

4.  four  calling  birds.  7.  sev'n  swans  a-swimming.  10.   ten  lords  a-leaping. 

5.  five  gold  rings.  8.  eight  maids  a-milking.  11.    'leven  pipers  piping. 

6.  six  geese  a-laying.  9.  nine  ladies  dancing.  12.  twelve  drummers  drumming. 

Tr.  by  Mabel  West.  ^  * '  No.  15.  O    TannenbaiUn!  German. 

This  well-known  carol  comes  from  Germany,  where  the  tradition  of  the  Christmas  tree  arose. 
Long  before  the  advent  of  Christianity,  fir  trees  were  reverentially  decorated  and,  later,  many 
Christian  legends  on  the  subject  of  the  fir  tree  were  introduced.   It  is  the  symbol  of  hospitality. 

^  f\  A_  .ik.1  I  k.1  Tine. 


M  IJ:  j^  j   J  IJ''  ^  ^      ^  Ij^   H    Jlj    J   'II 


r 


1.  How  green  thy  leaves    un-chang  -  ing! 
0      Christ-mas  tree,  0      Christ-mas  tree,  2.  What  glad-ness  thou   art  bring -ingl 

3.  From  thee    I'm  humb-ly    learn -ingl 


k«t  p  Iff'-  ff  p  f  iflf  f   p  If  lip  p  pif  r  ill 


rih-  J'f'  PF  ^'  '    NN'  ^'  J^iJ'^ 

reen     not      a  -  lone    through  sum-mer's  glow.  But    too  when  eales    of     win-terblow. 


Green  ifct  a  -  lone  th/ough /um-mer's  glow.  But  too  when  gales  of  win-terblow. 
A  -  domed  and  trimmed  with  can -dies  bright.  Thou  art  our  joy  and  our  de-light. 
Un-chang-ing      is  thy     leaf-y      dress,    So     be    our  heart      in   faith-ful-ness. 


'  ^  ^  '  ^         ^         T  '       InUrnational  copyright. 

let  and  2nd  Verses  copyright,  1932,  by  Lorenm  Publishing  Co.,  in  ''Christmas  Around  the  World." 
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No.  16.  Wassail  Son^. 


English. 


Here  is  a  description  of  a  custom  in  practice  in  The  age  qf  Shakespeare  and  carried  on  even  to- 
day in  England.  ''Wassail",  an  old  toast  meaning  "Good  health  to  you",  was  drunk  to  the 
lord  and  his  lady  at  Christmas  time.  The  wassailers  then  went  singing  from  house  to  house 
with  the  wassail-bowl  and  their  box  holding  a  queer  doll-Christ,  and  asked  for  alms  and  food. 

J 


i » ^  1 1  ,y^\  L  i  I M  .^  ^' '  ^  ^W 


1.  Here  we     come 

2.  We  are  not    dai     -    ly          beg 

3.  Good  ma3  -       ter       and        mis 

4.  Bring  us     out        a 


was  -  sail  -  ing         A    -  mong    the   leaves    so 

gars  That  beg     from  door      to 

tress,  As  you      sit      by       the 

ta        -         ble.  And  spresd   it     with       a 


5.    God      bless     the     mas  -  ter  of       this  house,    Like  -  wise     the    mis  -  tress, 


S 


Mr  P  r  pr  P  F  pr  P  r 


i 


^^ 


^ 


jAUl'ij  M  jiLfJ   ,iijj  j  ,iij 


green; —  Here    we   come    a     -     wan  -  dring,     So        fair to        be     seen. 

door; —  But      we      are  neigh-bors'     chil    -    dren,    Whom  you  have  seen     be  -  fore. 

fire, Pray    think    of      us    poor      chil    -    dren,      Who    wan-der     in        the   mire 

cloth', —  Bring  us     out      a      mould -y  cheese   And   good,rich  Christ-mas  loaf, 

too, And       all      the    lit  -  tie        chil    -   dren,    That  round  the     ta   -    ble     go. 


-^V'lf^f  M^  r  r  FiQ  r   Fi^  ^^W 


OBE 


Refrain. 


^ 


^^ 


rt 


^     i     3 


Love     and         joy        come      to  you,        And      to  you     your     was  -  sail 


^^ 


r  f  f  hi 


r  f  r  f 


■=?: 


¥''  ^    J  J  1^    ^^  iQ  i  iUi:.^^^  ^ 


too;         And    God        bless      you     and  send. 

5- 


you      a  hap 


py      New 


^^^i 


to 


^4     I      \\f 


i 


i 


y^    J  iM  ^"J  ^ 


s 


r^^ 


Year, And      God 
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send  you        a  hap  -  py         New Year. 

J     L,       m      r     if      f       J— J=f 


F   F  if'Jr   \  F  '^ 


W0R16  a^ROund 

CAROlS 


Thanks  to  INGE  PEINLICH  for  the  15 
Austrian  songs  for  family  singing  in  the  cen- 
ter of  this  book;  and  for  the  English  verses 
and    translations. 

In  1946  she  joined  one  of  the  Friends  first 
work  camps  restoring  a  village  in  Austria. 
The  next  year  she  went  to  Finland  to  another 
work  camp;  later  to  Sweden,  Germany  and 
Spain.  She  came  as  exchange  social  worker 
with  Friends  Neighborhood  Guild  in  Phila- 
delphio    in    1956-57. 

The  informal  singing  on  our  little  record 
was  made  during  her  return  trip  to  Vienna 
from  Friends  work  camps   in  Mexico. 


Photo—  Philadelphia  Inquirer 
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Tran«.  by  M.L.May 
Eng,  by  K.  P.R. 


On  This  Day 


AncUnt  Vlaimong 


Per  -  son  -  znt     Ao  -di  -  e       l^o  -  ccs  pu  • 
On    this  day,    let  songs  ring!  Sweet  and cUar; 
Cat  -  tie    stall     was  his  bed,,  Fra-granl  hoy 
Wise -men  three  came  to  lay    KLch-est  gifts 


,  .5 -"  ■^a(z.,Lau-dan-^es    Ja-cun-de  Qui  no- 

chil-dren  sma.Vraise  the  babc,Chrt5t,thc  king,  Born  of 

for  his  head;,  "Ra-dLant  star  shep-herds  led  On  this 

m  the  hay.  That  same  star  showed  the  way  To  the 


Sis  est  na  -  ius,  Sum-mo  De  -  o  da  -  tas. 
mold  -  en  low  -  ly.  Son  of  God  most  ho  -  ly. 
night  of  won  -der,  Sa-tan's  pow'r  to  &un-  den 
■prince  of  Glo  -  ry;  An-gels  sang  his  sto  -  ry. 


glo-rl-a      In  ex -eel -sis -Pe 


Lofin  (ex»  and  melody  from  PIAE  CANTIONES,  the  Plain 
Music  Society.    Permission  J.  Curwcn  and  Sons.  Ltd 


ng  ondMcdiaeval 


Qontents 


Bell  Yodel 15 

Bibihendi 17 

Christmas  Morning 26 

Christmas  Yodel 10 

Darkness  Falling 16 

Drum  Carol  27 

Gloria,  Gloria 13 

Haidschi  Bumbaidschi ....  18 

Happy  Is  Winter  20 

He  Is  Born 3 

Heaven's  Gate  _ 10 

Joyful  All  Sing ...32 

Mountainside  Carol  ....—..  16 


On  This  Day 1 

Posada 28 

Sing  Now,  0  Adam 4 

Spin,  Spin  19 

Stars  ot  Ice 2 

Still,  Still 8 

Susanni 31 

Under  the  Linden 23 

What  Child  Is  This 25 

When  Cuckoo  Colls  24 

Whence.C  Shepherd  Moid    30 

Who's  Knock'ng  Now 14 

Ye  Shepherds,  Leave    —    6 
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■PUn  Chilnq  -  Fu. 
Tr«uis.  fcy  BtiSi  Wiont 


Stars  of  Ice 


Chtn<«c  Carol 
Fan  T'tcn-hslong  (6li%>  Wiant) 


Stars  of  tc«^  wheel  of  moon- liglit  bright.  Shine  on 
Dies  the  song,  stars  ond  moon  gent  -ly  fade,  Shcp-hcrds 
Loam- ed  men  from  far  east  -  em   lands  Kneci  be- 


shccp  with  sll-vVy  light;  Hum-blc  shcp -herds 
leap  for  ver  -  y  joyj  Leave  their cjui-ct  flocks 
fore    the    Ho-  ly  Chita,  Bring  a-bun-dontgift^ 


chat -ting  cir-cled  round,  Sit  con-tent  on  gras  -  sy 
home-wardqutck-Ly  fly,  Wor- ship  then  the  Ho  -  ly 
rare,   lux  -  u  -  rl  -  ant.  Crowd  the  age-worn  vil  -  lag* 

J.     AJ-^ 


heights;  Sud  -  den  light!  Hark,thean  -  gels  sing! 
Boy,    Wpn-drous  news  thru  the  streets  re -sounds, 
inn.    Miles  on  miles  had  they  come  toa-dorej 


Shep-herds crouch  in    awe.     Mid  the  clouds  the 
Glad  prois-es  fill  ev-ry  home.  Poor  man's  Sav- tour. 
No  distance  seemed  too  for,    3ound-less,  sav-ing. 


Stars  of  lce-coniin»«t 


an-  gels  pro-claim:  0od*s  Son  is  bom  in  Beth  - 1«  -h«rn. 
peas-ant'g  Fricnd,Comc5  to-day  to  B<2th-U-hcm. 
peace  -  ful    love     Now  has  come  to  Beth  -  U  -hem. 


-Frem  PAGODA  (£)   W4i  by  C.  R.  S.,  Oolswwo.  Ohio 


He  Is  Born  ^_^ 

Recorded  by  Raxford  KeiLer 


^irrjyJ  J  JJMj  J  J  lU 


Ha    Is  born, scctficChllddl -vine!  Soundthe 
/i    est   n(£   /c  oli -vin  En-fant,  j'ouonscks 


1^1^  [^iH'JU'^jlj  J  J  ^J' 


o  -  boe,_play_the_bag-pipcs.Hcisborn}fortli« 
naui-&o(s,-Sonohs  /cs mu-se&-te.s.  /I  est  nd.  ^e.  ate- 


^' \  J  J  iJ  J  r  Pfir  r  J  i 


ChUd.  dL-vlne  Slngwc  odl now  our  swcct-cet  song. 
i//n  i>7  -fantfChantons  tous  sa  na- iC  -  vc  -  tc'. 


O-ver  the  ct-ges,_  passing  how  slow  Did  th« 
Pendant  de  tongues,- tongues  annccs   i^spro- 


pro-phcts-givc  US' prom-Lsc;  O-ver  the  a  -  qes,_ 
p/ie  -tes—  nous  ont  pro-misj  Pendant  de  tongues,^ 

Z>.  C  at  Pint 


passing  how  slow,  All  the  earth  a  -  wait  -  cd  this. 
tongues  amnios,  ious  iernonda  ft  at  -ten-du. 


Sing  Now,  O  Adam! 

Trons.  by  R.  G.  Kotsunoff  Ukrolnion,  Harm,  by  R.G.K. 


pinNif  fif  iifi/'r^ 


1 .  Sing    now,  O  Ad  -  am,  songs  full  of  glad-ncss, 

2.  "Glo  -  ry  to  God,"  the  an -gels  are  sing -Ing, 


P 


ni^^o  J 


f  nj'Jif  f\^  m 


f 


O      moth-cr  EvCjdLs -pet    all \;our  sod -ness. 
Tl  -  dings  of  Jc-  sus'  birtn  they  ore  brlng-inq; 


J]  J^  Jl  ^ 


inq 


I'f   Mi^  ^1^  g^i^ 


He,  whom  you  alt  have  so    long  ex-pcct-ed; 
He,   who  from  Heav-en  came  hereto  save  us, 


If  J    JiU   J  I J    n\}  J 


^^ 


j  j  I J  » J' 


^ 


He,  whom  of  all    the    Lord  has  e  -  lect  -  cd: 
Though  In  a  man-ger  —  wt  Life  He  gave  us. 


f  J  ji  ji  ^~rri 


^ 


|»  ]i  j_ji  j'i>  J' jj'ij^  J  J 


This  day   to  a  vlr-gln  ho-ly  In  a  Beth-L'em 
Lo!  a  bright  star  In  its  splcndorShincsup-onthis 


1^'  j,  j,  Ji  JilJ'J'jijiljij,  ji  ji 


sta-bla  low-ly  Came  a  Child-,  Sweet  and  muUt. 
Child,  so  tcn-dar.  Be  a  -  dorcd.  Precious  Lord! 


1^'  j.J>i'J'l^  /JI^IJ   J  Ij 


|»   Ji  J  JU'lJ' J' J'i'lj' J  J'  J 


Wise  men  bow  lew  to  a-dore  HlnvPIaclng  gold  and 
Let    us  all  In  ^ongs  of  prablngThankour  &od  for 


i'  ji  ji  J  jiiJ'  i' J  jiiji  ji  ji  jE 


p^^ij'if  riM'i  j^ 


mvrrh  be- fore  Him, As    of    old,    It   was   told-. 
His  a-moz-ing  ©Ift  of  love    From  a-bove! 


1^'  j,  ji  J  jii^  ;ji  ^iJ  J  ij 


R.  G.  Katsunoff  is  pastorvof  the  Church  of  All 
Nations,  in  the  Montreal  Presbytery  of  the  United 
Church  of  Canada.  Dr.  Katsunoff  has  translated  and 
arranged  many  other  fine  Slavonic  carols. 


jBe.n<2.cCiccimus 


Latin  ( 


£cn-e.'cii-cam'Us  Do-ml'Do^Dz  -o  gra'il-as. 


Ye  Shepherds,  Leave  Your  Flocks 

Arranoeo  as  a  canom 
Eng.  by  Caroline  Hazard  Old  French 


\c  shaphcrds,lccive  the  care  of  flocks  soflec-cy,Vour 
3rU-lant  au  ct'e/  comma,  u-n'e  grande  /am-pe.  l£- 


Yc  shcp-herds, leave    tfic  care  of  flocks  so 
3rU-lant  au  cie-i    comma,  u-n&grandc 


ehephervl  crook  And  softly  run  nlng  brook,  And  change  your 
ioi/^  ast  la.   c-clairant  ie.  chc-min.     £t  ^es    oar- 


ftcc-<^your  shepherd  crook  And  soft-ly  running  brook,— 
iam-pa. i'£tolU  est  ia      a-clairantia c6e-min. — 


tears  to  joy  profound  and  sing -Ing.O  come  tn,ad-o-ra.tion, 
gars  da  seuUno/r  de  lours  ten-ias  /a  ntontrent de  la  main— 


To  Him,  to  Him  who  brings  you  con-so -la     -  X^- 
yoy-cx.'  I^yy-cz!  Voy-cz  c'cst  ia,  si-gnal  oli-vjnf 


lb  HLm,     to  Him  j  for  con- so -let   -    tion. 
Voy'iz/      Voy-cx/   c'csi  le.  si-ffnal  ali-uinf 

V^bnU  l>y  p«rml«»l<m  from  WeLtBSLry  Cotttoe  SoNaBooK  O  I8l5 


Y«  will  find  Him 

LI*  cradled  in  a  sfabU. 

A  tender  child, 

In  darkest  midnight  cold. 

O  love  most  great 

We  own  thy  mighty  pow'r: 

The  love  that  comes  to  keep; 

He  is  the  shepherd  of 'His  sheep. 

Kings  of  the  East 

The  star  illumes  your  pathway 

To  this  great  King 

An  homage  pure  you  bring; 

The  radiant  star 

Leads  ye  to  the  full  daylight 

Of  this  sun  far  from  hence, 

O  bring  gold,  myrrh  and  franklncans*. 

Spirit  divine 

To  whom  all  things  are  possible, 

Pierce  our  heart's  night 

With  thine  own  living  light; 

Move  us  to  praise. 

We  praise  thee  for  Thy  mercy, 

For  God  Himself  hath  given 

New  life  to  make  our  earth  a  heaven. 

Worn  Aufgang  der  Sonne 


Pfolm  113:3 
Eng.  by  M.V.E. 


From  the  Sun's  Rising 

C\    2 


lyn^ijij  I J  ir  F'U  r  O 


Vom   Auf-gong   der     Son-  ne 
—      From  the    sun's  ris  •  ing 
rs         3 


bis   zo      ih  •  rem 
Un-til       it     hos 


Nie  -  der-gong  Ge     -     lobt      sei  der   No    •   me   des 
set        a  •  gain    Is  the   name      of   the  Lord      to     be 


Herrn,     Ge  •     lobt 
praised,  Is  the  name 


me    des     Herrn ! 
to    be     praised! 


Still,  Still 


Still, still, still,  Weil's  Kind -leinschla- fen 

Still, —Istill, still,      for    Je  -   sus  goes     to 


will!      will!     Mo  -  ri  -  0      tut    es   wie-der    sin-gen, 
sleep!  sleep!  See  now  how  Mo  -ry  sings  and  holds  hitiv> 


ih  •- re      keu-sche  Brust  donn  brin-gen,  still, —  Still, — 
To  her  breast  she  gent  -ly    foldshitt\  Still, -Still, _ 


still,    weil's  Kind  -  lein  schia 
sti  U,     for Je   -  sus  _  goes 


fen will! 

to sleep] 


2.  Schlaf,  schlof,  schlof,  mein  liobes  Kindlein  schlof  1 

Die  Engel  tuon  schbn  musizieren, 
bei  dem  Kindlein  jubilieren, 
schlof,  schlaf,  schlof,  mein  liobes  Kindlein  schlot! 

3.  Gross,  gross,  gross,  die  Liob  ist  Ubergross  I 

Gott  hot  den  Himmelsthron  verlossen 
und  muoss  reisen  ouf  der  Strossen, 
gross,  gross,  gross,  die  Liob  ist  Ubergross  ! 

2.  Sleep,  sleep,  sleep,  my  lovely  boby,  sleep ! 
The  angel  choir,  its  music  ringing, 

O'er  thy  bed  is  softly  winging. 

Sleep,  sleep,  sleep,  my  lovely  baby,  sleep! 

3,  Great,  greet,  great  God's  love  to  oil  monkindf 
From  heaven's  throne,  down  heaven's  highway 
God  hos  come  to  wolk  earth's  bywov. 

Great,  great,  great  God's  love  to  all  mankind  ! 


Dedicated  to 

World  Refugee  Children 

and  their  mothers. 


All  proceeds  from  the  sale  of  this  book 
go  to  refugee  aid  through  the  American 
Friends  Service  Committee.  This  Quaker 
organization  is  working  with  Algerian 
refugees  in  North  Africa,  Chinese  refugees 
in  Hong  Kong,  Arab  refugees  in  the  Mid- 
dle East,  and  Hungarian  and  other  refugees 
in  Austria.  The  book  appropriately  in- 
cludes 15  songs  recently  recorded  by  Inge 
Peinlich,  formerly  on  the  staff  of  AFSC's 
Vienna  Center. 


Yodels  and  Carols 

1.  Christmas  Yodel 

2.  Heavenly  Gate 

3.  The  Mountainside 

4.  Gloria,  Gloria 

5.  Who's  Knocking 

6.  Bell  Yodel 

7.  Soft  Darkness 


8.  Bibihendi 

9.  Haidschi  Bumbaidschi 

10.  Spin,  Spin,  Spinnerin 

11.  How  Happy  Is  the  Winter-^ 

12.  The  Tailor's  Song 

13.  The  Lumberjacks 

14.  Under  the  Linden 

15.  When  the  Cuckoo  Calls 


10 


Weihnachts  Jodler 


A^       Very  .lowly 


Tjo    tjo  -  i  -  ri  tjo      tjo-  i  -  ri 

ti  -ri  -  ia  ti  -  ri  -   la 


.^'  ^?7; 


I'l'i'll  JJllJ,^,'!^. 


tjo     tjo  •    i     -   ri    -    di  ri    ■    di    tjo  -  i     -    ri. 

Sung   in  Sterling,  Tyrol,   for  Christmas  1830.] 


Es  hat  si'  heut  eroffnet 

Heaven's  Gate  Has  Opened 


Eng.  by  Ingo   Peinlich 


f  OIJjJ^JlJ'lJ      JlJl|J^J)j,IJ. 


Es     hat  si'  heut  er  -  off  -  net  dds  himm   -  li  -  sche  Tor, 
Now  heaven's  gofehos  o  -  pened;  we  hear  the  joyous  shout; 


I^J'M-'-^^'plP'PgMp-^Pff 


J^ 


da      ku-ge-lendie    En-ge- lenganz  hcu-fn- weis  her- vor; 
See  an -gel  boys  and  an -gel  girls  a- roll- ing    in   and    out! 


|ji|j;;i.;iJippji|jiJ'r,j^ijjp 


die  Buo -ma-Ian, die    Ma-  do-Ian,  die  schla-gn  Pur-zi-  ga-go- 
For  ev  'ry  boy  and  ev  'ry  girl    is  som- er-sault-ing  in     a 


j>f!  JHJ    jijiij   ji  j'lr  PS 


Ian,  mSI      au     -      fi      mal        8     -     bi,     mal     hin       und  mal 
vhirl, first   up         and    then  down    and    nowhere     and  now 


11 


her,  mSI    u- ber-schi  m&l  un-ter-schi,  dSsfreirtsi  unvso- 

rhere  —     So  grace-ful-ly  and  joy-ous-ly  they're  furn-ing  every- 


2.  Geh  veitele  mir  wollen  die  Gscheiteren  sein! 
wir  betn  s'Kinderl  on  im  Ochsen-Krippelein: 
geh  Biabale,  was  willst  denn  horn? 
"Willst  eppa  was  von  unserm  Kram? 
willst  Apfel  oder  Birnen  oder  Nuss'n  oder  Kos— 
willst  Zwetschpin  oder  Pfloumen  oder  sonst  a 
sblles  Gfrass?" 

2.  Now,  friends,  let's  get  together  to  be  the  first  of  oil. 
To  find  and  see  the  holy  child  a-lyin'  in  the  stoll: 
"Say,  little  boy,  so  gay  ond  sweet. 
Do  you  wont  anything  to  eot? 

Some  apples  or  pears  or  some  nuts  and  some  cheese. 
Or  porridge  full  of  plums  and  any  other  fruit  you  please?" 


12 


Da  droben  vom  Berge 


1.  Da  dro  -    ben  vom    Ber  -    ge     weht  kiihl  -  end  -  er 
1.  Up  there  on  the  mountainside  the  breeze  blows  so 


J   i      "li-"^    '      P 


f 


Wind; da     sit      -      zet      Ma    -    ri      -        a        und 

mild for     sweet     Moth  -  er        Mar     -      y,       car 


wie     -     get       ihr         Kind.         Sie   wiegt       es         mit 
ess    -     ing       her        child.         She  rocks       him       so 


^^^^^^^m 


ih      -      rer      schnee'-wei       -        ssen  Hond, —       drum 
ten-der-  ly       with      snow     -       white  hand and 


^P 


J'l  fij.    ff  I  ^ 


g 


brouch-et         sie     nim  -  mer  ein      wie   -  gen  -   des  . 

leads    him      to       slum -ber  with    no        era  -    die - 

^ rtt,  I  o  tempo  , 

f  J.  gpgirT  ^^m 


m 


Band, 
bond. 


Di-ri-di-ri,       hoi    -     le-lu    -     jo,        hol-le- 
lu  -   jo;      hal  -  le  -  lu  -     ja;    di  -  ri  -  di  -  ri,       hoi    -    le  • 


1  T_        lPi       I-  I..  :_ 


^ 


^1 


u   -    jo,    ha!  -le-lu    -    ja,     di  -  ri  -   di  -  ri. 


13 


Das  Kindlein  erwochet,  gen  Himmel  sie's  halt, 
da  singen  die  Englein,  do  singet  die  Welt: 
Der  Tod  ist  bezwungen,  all  Leid  un  d  Weh! 
Geliebet,  gelobet  sei  Gott  in  der  Hob  ! 

2. 
The  baby,  awoke  now,  she  lifts  to  the  sky; 
All  earth  sings  for  gladness,  and  angels  on  high, 
For  death  is  confounded,  ond  sorrow  slain. 
Beloved  be  the  Father  and  praised  be  His  nome! 

-  English  by  Inge  Peinlich  and  Ma«   Exner 


Gloria 


^j'^;-h^i|i- J^'iG'f'ip 


1 .  Glo   -    ri  -  a 

1 .  Glo    -   ri   -  a 

2.  Glo   -   ri  -  a 


Glo  -  r 
Glo  -  r 
Glo  -  r 


Gott  in  der  Hob, 
a,  Lord  God  on  High; 
o,     Glo       -       ri    -    a. 


*** 


! 


hm 


S 


ff^ 


'J  - 

-   ge-lein,  sing  -  en 


cr^ 


sing  ■    en 
An     -    gels 
Glo    -    ri     - 


round     His  feet  Sing 
Glo    -    ri     -    a,     Glo 


ing     so 
ri    -■  a. 


ieb  und  fein:  Glo  -ri -a,    Glo    -  ri  -a,  Gott  in   der    Hoh. 
wcn-drous  sweet:  Glo  -ri  -  a,    Gl  o  -ri  -  a.  Lord  God  on    High! 
Glo  -  ri  -  a,      Glo  -  ri  -  a,   Glo  -ri    -  a,   Glo     -     ri   -  a! 


I  the 


©1959  by  Cooporoti» 


inging  of  Inge   Peinlich 


.n  So 


English  by  Max   Exner. 
vice,   Inc.,   Oeiowore,  0. 
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Wer  klopfet  an?  -  Whos  Knocking? 


English  by  K.F.  R 
Innkccpci 


Mary  end  Joseph  Au.tnon   Folk   Song 


f''-rjij  Jir^^'i^'  Mi 


Wer     klop    -  fet    an?         0    zwei      gar    or  -  me    Leut'. 
Who'sknock-  ing  now?     Two  poor    folk  on  their    way. 


I 


J!Mfl4 


^^ 


Was  wollt    ihr    dann?     0   gebf    uns  Her -berg  heut. 
Why    all     this    row?       0    give     us   lodg-ing,    pray! 


0       durch  Got  -  tes    Lieb'    wir    bit  -  ten,    off  -  net 
0        for     God's  greot  love  we're  pleod-ing:  Swing  the 


ffli»ff    |— <-   J^    Ji-T^:^^— H --=i-=P^ 

liiLi = — >ip»*'^'«>> —  \y  ^ 1-) 

uns  doch     eu    ■    re       Hlit  -  ten.     0  nein,    o   nein! 
gate,  our    pray'r    thus    heed  -ing!    0    no,     no,    no! 


f'L%j;i^ 


^feS^ 


0       las    -    set       uns      doch     ein!        Das  konn  nicht 
But  see,      we        can  -  not        go!         Yes,  you   must 


I 


sein.    Wir   wol  -  len  dank  -bar  sein.     Nein,  es  kann  ein- 
go.        0  great    the    thanks  we'd  show.   Did  you  hear?  I 

^ir(^  p  J';>iJ'J^J'pir  ^\  i  n 


i 


mol  nicht  sein.  Drum  geht  nur  fort,  ihr  kommt  nicht  'rein, 
said  that  you   must     go   and    I     will    hove      it        so. 
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2.  Wer  vor  der  Tur?-Ein  Weib  mit  seinem  Mann. 
Was  wollt  denn  ihr?— Hort  unsre  Biffe  an: 
Losset  uns  bei  euch  heut  wohnen, 
Gott  wird  euch  schon  a  lies  lohnen. 
Was  zohlt  ihr  mir?-Kein  Geld  besitzen  wir. 
Donn  fort  von  hier  !- 0,  bffnef  uns  die  Tiir! 
Ei,  macht  mir  kein  Ungestlim  ! 
Da  packt  euch,  geht  woanders  hin  ! 

2.  (Inn.):  Be  off,  Strange  poir  I 

(M.iJ.):  But  whither,  friend,  we  proy? 

(Inn.):   The  COW  stall,  there. 
(M.&J.):   'Tis  true,  we  cannot  pay. 

Yes,  we're  going,  but  your  hardness 
Takes  no  heed  of  God's  great  goodness. 
(Inn.):    I've  been  most  fair. 
(M.iJ.):  But  to  a  cattle  stoll  I 

(Inn.):    That's  all  your  share. 
(M.&J.):   The  lowliest  place  of  all  I 

(Inn.):   Q  be  gone  !  You  need  no  more, 

And  I  would  have  you  leave  my  door. 


Glocken  Jodler  -  Beii  Yodei      a„.., 


i 


Ho   -   do  •  'ri        ho  •  da  •  ro       ho  •  do  -  ri    •  di  • 
Bim Bim Bim 


¥rN^ 


i  *  If'  i  i 


Tr 


r 


-  ho       Ho   -da  •  ri        ho 
.  Bom  Bom  


d      ^'      h        d 
da  •  ro       ho  -  00- 

Bom 


iA 


gg 


''  r   f:    ~     r 

i    •    di  •  ri  •     o    •    ho        '  ri    •    di  •  ri    •    o    •     ho. 


Bom  . 


B 


r:.. 

Bom 


ho. 
Bim. 


From  the  singing  ot  Inge  Pecniich  of  Vienno,  Austria 
Cs)  1959,  Coop«rotivc  R#cr#ot»on  Service,  (nc.,  Dmfawarm.  Ohio. 
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Es  wird  scho  glei  dumpa 

Now  Darkness  Soft  Falling 


English  by  A.D.Z 


r  jQjU'ni-f 


t=t 


Es    wird  scho  glei     dum  -    pa,        es  wird   scho  glei 
The  dork -ness  soft    fall    -    ing     brings    on -word   the 


i  ^HHV 


^ 


t=t 


Nocht,  drum  kimm  i    zu     dir her,    mein  Hei  -  land  auf 

night,      So   cornel    be  -  fore  _Thee,     my    Sav-iourond 


^m 


^ 


m 


1^ 


d'Wacht.  Will  sin -gan   a     Lia   -  di — dem  Lieb- ling,  dem 
Light.  To  be  sing-ing    a     lul-la-by      to  the  loved  One  so 


A  ii        D. G  D7i        G C      N    G|        I    07,         G 


kloon,    du  mogst  jo  net  schlo-fn, 
small; Thou  wouldstnot  besleep-ing. 


I    hdr     di  nur   woon. 
I  still  hear  Thee  call. 


f  •J'JiJ 'ijij  I'^if  Oji]i 


Hei,     hei,     hei,    hei,  Schlof  suass,   herz-liabs   Kind! 
Hei,     hei,     hei,    hei.  Sleep    sweet,   dear  •  est    Child! 


2.  Vergiss  hiaz,  o  Kinder!,  dein  Kummer,  dei  Load, 
dass  d'  dada  muosst  leidn  im  Stall  auf  da  Hoad. 
Es  ziern  ja  die  Engerl  dei  Liegerstatt  aus, 
mocht  schSna  nit  sein  drin  an  Konig  sei  Haus. 

2.  Forget  now,  0  little  One,  discomfort  and  care 
That  Thou  in  the  manger  must  patiently  bear; 
The  angels  adorning  the  place  where  you  lie 
Bring  beauty  no  King  for  his  palace  could  buy. 
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3.  Ja  Kinderl,  du  bist  holt  im  Kripperl  so  schen, 
mi  ziemt,  i  kann  nimma  do  weg  von  dir  gehn. 
J  w'u'nsch  dir  von  Herzen  die  suasseste  Ruoh, 
d6  Engerln  vom  Himml,  so  deckn  di  zua. 

3.  Ah  yes,  in  that  stable  so  lovely  Thou  art, 
0  how  from  Thy  good  could  I  ever  depart? 
To  Thee,  from  my  heart,  do  I  wish  all  the  best. 
As  angels  from  heav'n  do  bring  Thee  sweet  rest. 


'S  Bibihendi  -  Uttle  chicken 


* 


^^ 


;.'  ij)  Ji  J  j  I J  r- 


1.  Wia    i's    bin    auf    d'AI-ma  ou-fo  g6n  -  go,    hSms    ma 
1.  On  the  moun-tain    ear  -  iy    in  the  morn-ing.  Some-thing 


pi  jijijijij'j  jij  J  j-';ijiji 


wolln  mei    Bi   -   bi-hen-di  fan- go.    Gol   mei  Bi-bi-hen-di, 
chased  my  chick-en  with-out  warn- ing!  Woe,  my  bo-by-chick-en, 


j'l'jfr  1^  ^  M^'i^ij  J  J  ^11 


gbl    Bi  -  bi;        gol    mei  Bi-bi-hen-di,  jetzt  duckst  di! 
woe,  bi-bi;        woe,  my  ba-by-chick-en,  stoy  with    me! 


2.  's  Hendi  is  dm  Ofn  aufi  gsprunga, 

hot  si  vabrennt  sei  Schnaberl  und  sei  Zunga. 
Gbl  mei  Bibihendi,  gol  Bibi, 
gol  mei  Bibihendi,  jetzt  bist  hi! 

3.  Bin  i's  glei  ins  Stadfl  eini-glaufn, 
wollt  ma  a  neiches  Bibihendi  kaufn. 
Gbl  mei  Bibihendi,  gbl  Bibi, 

go!  mei  Bibihendi,  jetzt  duckst  di! 

2.  Baby  chick  hopped  from  the  windowsill, 
Lost  a  feather,  broke  its  little  bill! 
Woe,  my  baby  chicken;  woe,  bibi; 
Woe,  my  baby  chick  is  lost  to  me! 

3.  To  the  market  ran  I  fost  and  quick,  then. 
Just  to  buy  myself  another  chicken. 

Oh,  my  baby  chicken;  oh,  bibi; 

Now  my  baby  chicken  stays  with  me! 


Haidschi  Bumbaidschi 


English  by  Ma«  E> 
A  Lullaby 


Austrian  Folk  Song 


A        ALullabr  N       I      ,       I  1,1  


A  -  ba  haid-schi  bum-boid-schi  schlof  lan-ge, 
A-  bo  haid-schi   bum-baid-schi  sleep  well  now; 


You 


I'lWil^l ji|irt 


ist     jo  dei  Muet-fer  aus-gan-ge, 
moth-er  hos  some-thing  to  tell  now; 


sie      ist    '\a  ous- 
She's   go-  ing  o- 


!i',i|iii'i'|ii|'^i|i;i'ii'ii' 


gan-ge  und  kunmt  long  net  hoom,  und  Idsstdos  kloo  Buo-bei  al- 
woy  and  will    be  far  from  home,  But  she  willnot  leave  her  boy- 


loo     net    da   -  hoom.       .    ,       ,    .  ,      i  .  ,        ■    .  .      i  .    . 


100    net    aa   -  noom.      .    ,      ,    .  ,     ,  .  ,       ,    .,     i  ■   l 
L        L  I  A-ba    haid-scni  bon>baia-schi,  bom, 

DO  •  by      0     -    lone. 


burn. — ; r —    A"tio  haidschi  bumboidschi,  bum,  bum.- 

bum,     bum. 


Z  Abo  haidschi  bumbaidschi  schlof  suesse, 
die  Engelein  lasse  di  grijesse, 
si  lasse  di  gruesse  und  lass'n  di  frag'n 
ob  sie  dbs  kloa  B'uabei  umonander  soll'n  trog'n. 

Worl'  und  W(is>  ous  d*m  boyrischcn  Wold 

2  Aba  haidschi  bumboidschi  sleep  on,  then; 
Little  angels  will  sing  you  o  song  then; 
They'll  sing  you  a  song  ond  they'll  hover  around 
All  begging  to  carry  you  gently  around. 

(D  1959  by  Coop«rotiy»  Recreation  Service,  Delaware,  0 


19 
The  Spinner  -  Spinn-Splnn-Spinnerm 

Auslrion   Folk   Melody 


BmbI 

Folrlr  •(' 


kS^TJiMJilj,;. 


^ 


Spin,   spin,    spin-ner,  spin!   Gold-en  wheel  is  whirl -ing. 
Spinn-Spinn-Spin  -  ne -rin     sitzt  am  gold- nen  Ra  •  dl. 


^     s,: — - — -' 


t 


^ 


p 


On  the  spindle  thread  so  silk-en   For  o  lay-ette  for  my 
Sei-dn-  fa-  dn    auf  der  Spin-dl   zu  an  Pfoa-dl  fur  mein 


Ah 


f 


f 


Ah, 


fAj'/lj    Jlff'^JIJ';,^ 


child-ren;  Spin,  spin,  spin-ner,  spin!  Gold-en  wheel  is  whirling. 
Kin  -  dl.    Spinn-Spinn-Spin -ne- rin,  sitzt  am  gold-nen  Ra  -  dl. 


$ 


O^^^'a^    lii 


^ 


Spi 


2.  Spin,  spin,  spinner,  spin!    Let  no  one  disturb  you. 
Fingers  flying  and  unshaking 

Keep  the  silver  thread  from  breaking; 

Spin,  spin,  spinner,  spin!    Let  no  one  disturb  you. 

3.  Spin,  spin,  spinner,  spin!   Soon  will  come  the  weaver; 
For  my  boby  he'll  be  weaving 

Cloth  of  softness  post  believing. 

Spin,  spin,  spinner,  spin!    Soon  will  come  the  weaver. 

4.  Spin,  spin,  spinner,  spin!    Children  hear  you  singing: 
Half  awoke  and  l^alf  o-napping. 

Little  feet  in  time  ore  topping; 

Spin,  spin,  spinner,  spin!    Children  hear  you  singing. 


^    1959  by  Coopen 


English  and  alto  part  by  Mc 
^creation  Service,   Inc.,   Delo 
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Wia  lustig  ists  in  Winter 

How  Happy  Is  the  Winter-time 


hp^i  i  i  J 


i 


^=* 


Wia lu 'Stig  ists    in     Win     '        ter,  wia  weards    in 

How hop-py     is      the    win -ter- time,   ond    Kow     will 


Uin^p^^h^ 


t=t 


Sum'mcr  sein?  Wann  d'SennTin  af     die  flUma  trcibt,  ui, 
sum-mer    be?    With  cows  and  sheep  up -on  the  hills,  the 


jj.  J'JiU-iJijHjj^ 


da  wirds  lu'Stig  scin.     Tri'huUja,  cri'hul'ja,  tri'di/ri  '  a 
gay -est  time  for   me.       Tri-hul-jo,  tri-hul-jo,  tri-di-ri  -  a 


^^fe^^^ 


tri'di'a,    tri'huUja,  tri'huUja,     tri'di'ri'a,    tri'di'a. 
tri-di-a,    tri-hul-jo,  tri-hul-jo,    tri-di-ri- a,     tri-di-o. 


2.  Kimmt  hiaz  a  anders  Wetter, 
so  schlaf  ma  aufn  Feld, 
verkaf  ma  iinsre  Bcttar, 
da  kriagt  ma  recht  vie!  Geld. 

2.  When  snow  and  ice  do  melt  owoy 

And  old  man  winter  yields, 
I'll  sell  my  bed  ond  sleep  instead 
Out  in  the  open  fields. 

3.  On  Monday  we'll  be  milking. 

On  Tuesday  rake  the  hay; 
On  Wednesday  we  will  sell  the  cheese, 
Becouse  it's  market-day. 

English  by  Inge  Painlich 


Die  SchneidergOaSS    -  The  Tailors  Goat 
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on   Folkiong  from  th>  Tyrol 


Die   Goass,  die     hot         a      longs  Poor  Haxn,    pst     Hoxn,    pst 
TVie  goat,     he      has     long  hoofs,  I'm  guessing,  pst  guessing,  pst 


if  jjjIJ   J I  J.  JiJ  N.  J)J  I J  J  J 


Hoxn,     die  broucht  der  Schnei-der  zum  Hosn       ous  -  kro  •  xn,  pst 
guess-ing,  The  tai  -    lor     us  -    es  when  trou- sens  he's  pressing,  pst 


kro  -  xn,  pst    kro  -  xn,    Aber       du,    niein    lio  -  bes  Schnei-der   -    lein, 
pressing,  pst  pressing,  But  tho   tai  -  lors   fine   they    soy      are       few, 


mocht'   i  koo  Schneider  zu'n  Dei -xi  net    sein.   Aber    du,  mein  lia- bes 
nev  -   er  I'd   sit     on    o       to  -  ble  like  you.  Buttho  toi -lorsfine,they 

Spoil* 


Schnei-der-    lein,  Schneider  dds  mocht'  i  net     sein!  Z'wegn  was? 
soy        ore       few,     nev  -  er     o       toi  •  lor  I'd       be!     Why  not? 


Aber  z'wegn  den  .....  i  i        ■     i 

0  be- cause  of    9' •  °i.gi-ai.  9°  "  fi.  "«=l<  meek,    gi -di,  go- ri,meck 


meek,     gi  -  di,  go  -  ri  meek  meek    Aber    meek  und  meek     mol. 


2.  Die  Goass  die  hot  o  long  Poor  Horn,  pst  Horn,  pst  Horn, 
Die  broueht  do  Schneider  zum  Knopflbeher  bohren,  pst 

bohren,  pst  bohren. 

2.  The  goat  has  sharp  horns,  oh  this  long,  pst  this  long,  pst 

this  long. 
The  toi  lor  uses  for  buttonholes  so  strong,  pst  so  strong, 

pst  so  strong. 

Meek,  meek  "  -  bleating  of  Goat. 

As  sung  by  Inge  Peinlich,  of  Vienna 
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Die  Holzknechtbuama 


Lutftiy,  but  with  swing  and  f/o< 
B 


The  Lumberjacks 


I  Styrio 


^^'■'JJI     JIJl   JlJ^JlJiJllJj' 


1.  Jo,     die  Holz-knecht-bucHna  mus-sen  fruah  ouf-stehn, 

1.  Ah,    'tis    eor  -  ly     ris-inglor    the    lum-ber- jacks, 

2.  Sel  -  ber  koch-en,wosch-en,  tuat  der  Holz-knecht4)uo, 
2.  All      his  cook-ing,   loucvd'ring,  he  him-self  must  do, 

Bi- 


Hoi  •  di 


hoi  -  di  -    e 


Mus-  sen's 
To      the 
'  ■  "'    Fet  -  te 
But   good 


^>''J)  ji  J)  ji  Ji  Jilj^J'  J    jj    J 


Hok-kerl  neh-men  und    in  Hoiz-schlag  gehn; 
for  -  est  they  must  go  with  hea   -    vy     ax;      u  i     j- 
opo  •  tzn  ess  •  n     und    an   Trunk    da  -  zuo; 
dum-plingsmay  he   eat    af>d    cof  •  fee  brew; 

B» E^L 


j;^''jipr  jj^if  p-pip  J'pV'p  J' 


e  •  i   •  rl,    hoi  •  di 


Wonn  die  Sunn  schbn  scheint  und  das 
When  the    ax     is  cut-ting  well  in 
Wonn  der  Sunn-tag  ki  mmt,  da  tuots  brov 
Then  when  Sun-doy  comes    has  he 


f^^J>d-^Hr^J=r^ 


Hok  -  kerl  schneidt, 
sun-shine  bright. 
Geld  ab  -  geb'n 
mo  -  ney     fine, 


Hoi  -  di    -    ri    -    o  •   ho,     hoi    -    di 


p'l  pr  P'  gip  ^'P  ^''P  ^' 


Hab'n  die  Holz-knecht-buo-ma  holt  die 
Has  the  la  -  b'ring  lum-ber-jack  his 
Kann  der  Holz-knecht-bua  von  Wein  und 
And      on    wine    and  steak  he  can    of- 
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jl^"p  ju  ijsir'  DJ  iiJ^i  f  J 


gross- te  Freud, 

best     de-light,    Hol-di-ri   •   di-o       hoi  -  di    -    o. 
Bra  •  te  leb  n, 
ford     to  dine. 

5  1959  Cooperative  Recreation   Service,   Inc..   Delaware.  Otiio 

Unter  der  Lindn 

Under  the  Linden 


Kb'rnt«n,  Au»tri< 


I'i^T|i|ijJ'i' 


Un-ter  der    Lin    -  dn       bin     i      gsos  -  sn,  un-ter  der 
Un-der  the    lin     •  den      I     was  sit_  -  ing    Where    I 


liliWl^lJUi 


r 

Lin-  dn   sitz    i      gem, da     kon ma,  wanns  recht 

of    ■  ten  find    my    sect; So     qui-et  there  when  the 

/Tl 


i  i  iW  1  !\^  i^ifi  n 


wind-still  is,   das_Herz  klop-fn  heorn,  do  kan-ma,  wanns  recht 
wind  is  St  i  1 1,  You  can  hear  your  heart  beat,  So  quiet  there  when  the 


ij  i  i  '•'  li 


^ 


TT 


wind  -  still   is,       das Herz    klop  -    fn        heorn. 

wind    is  still,     You  can  hear   your    heart      beat. 

2.  2. 

First  o  shadow  on  the  nwadow:  Von  der  Seitn,  von  der  Leitn, 

Come  a  handsome  fellow  by,  kimmt  o  scheons  Biioble  her, 

hhlislittlehatcDckedasidehishead,  hhots  Huatle  auf  der  Seitn 

But  his  smile  a  bit  shy.  :|  und  schout  klan  verzwickt  her.  \ 

3.  3. 
Someone^  tell  me,  someone  soy,-  Hioz  mbcht  i  halt  wissn. 
Shall  I  go?-  Shall  I  stay?-  soil  i  bleibn,  soil  i  geohn; 
|:  Sweet  torn/ eyes  is  the  smiling  lad,  hdas  Bijoble  is  so  liob 
And  so  lovely  the  day.  :|  und  die  Welt  is  so  schean.  :| 


©    1959,  C.R.S.Jnc 


Engliih  by  Max  E> 
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Wenn  der  Guggu  schreit 

When  the  Cuckoo  Calls 


Wenn  der  Gug-gu  schreit,    oft  is  Lan-gis-zeit,     hui-di- 
When  the  cuc-koo  calls,  Ear-ly  Springtime  foils,  hoi  -  di  ■ 


fn'i.^.hU^hm 


dul  -  je,      hul  -  di  -  tro  -  la  -  lo  -  la  -  la,       weard  der 
dul  •  je,      hul  -  di  -  tro  -  lo  -  lo  -  la  -  la,  All     the 


Schnee  ver-gehn,  weom  die  Wies-lan  grion,     hul  -  di  -  ri  -  dul-je, 
snow  will  go,   Meod-ows  green  will  grow,    hul -di- ri  -  dul-je. 


hoi  -  di  -  ol      Ho  -  e     tro-lo-djo    hoi -de  tro- lo- lo -lo-dje, 
G7 


2.  Jo  und  dann  weards  fein, 
wenn  mo  am  Berg  drobn  sein, 
Hallts  von  olle  Wdnd, 

wo  frische  Mohdo  send, .  . 

3.  Und  wenns  herbsflan  tuot, 
weordn  die  Gomlslon  guot, 
schod,  doss  s  Joger  gait, 
vor  do  hobns  koo  Freid,  .  • 

4.  Wenns  im  Winter  schneibt, 
alls  beim  Ofen  leit,  .  . 
muoss  ma's  o  derleidn, 

bis   's  an  Zeltn  schneidn,  .  . 

©1959  b,  Cooperative  Re. 


On  the  mountoins  high 
Yes,  with  joy  we'll  cry: . . 
Echoes  ev'ry  side 
Where  fair  maidens  stride.. 

When  Foil  winds  are  blown 
And  the  chamois'  grown 
Pity  he  must  run 
From  the  hunter's  gun.  .  . 

Through  the  Winter  days 
By  the  fire  one  stays;.  . 
Must  endure  it  here 
Till  it's  time  to  cleor.  .  . 

Engllih  by  Janet  E.  Tobitt 
at. on  Service,  Inc.,  Delawore,  0. 
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What  Child  Is  This? 


William  C.  Dix. 


Old  English  Air 

"My  Lady  Gr««n»le«v«5* 

Arr  by  5ir  John    Stainer 


What  Child  isthis,Who,laid  to  rest  On  Ma- ry 5 
Why  lies  He  in  such  mean  es-tate,\\hcreox  and 
So  bring  Him  ln-ccnse,c)old  andmyirh,  Conv  peasant, 


lap_  is  sleep-inq?  Whom  an-geLs  gi^eet  with  an-thcms 
as5  arc  feed.- inq?6cxxl  Christian,  fear: for  sm-ncrs 
king-to  own  Him>The  King    of  kings  sal-va-ti.on 


sweet,  While  shcp-hcrds  walch  are  kccp-tng? 
here-  The  si  -  lent  Word  is  ptcad-ing: 
bringsj  Let  lov  -  Ing  hearts  cn-thronc  Hitn 


Christ  the  KingjWhom  shepherds  guard  and  on-gels  sing; 


^ 


I  1  ii  iijn  I  I  III  i  r 


fM  u  'II  J  ^..iji;  Ut^jiJ U 


Haste, haste  to  bring  Him  laud  JheBabc,the  Son  of  Ma-ry! 


II  ^r  fif  fi  iifii  ^1  ^11 1 
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Christmas  Morning 

Gdy  Sie  Chrystus  Rodzi 


tje  •  sus'  birth -day     dawn 
Eorth  now  leaves  dork  sod    • 
fGdy    sieChry-stus     ro     • 
\  Ciemno     noc    wjo  •  sno   ■ 


.  ing 
ness, 
dzi 
sci 


Brings  our 
Turns  toward 
I      no 
Pro-  mie" 


Christ- mas     mom   •    ing;    ^ 
glad   •   ness.  J 


light     and 
swiot  przy  -  chc 
ni    •     stej     bro 


dzi. 
dzi. 


An  •  gel  throngs  that 
A   •    nio  •  lo   -    wie 


goth 
sie 


o  er   us 
du  •  jo. 


Wor  •  ship  God   in 
Pod  •  nie-bio-  so 


hap-py 
wy-spie- 


chor-us:     Glo  •  ri-a, 
wu  -  jo:     Glo  -  ri-a, 


glo  -  ri  -  a. 


glo  •  ri-a, 


The  Oplatek 


^/-^ 
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The  Drum  Carol  chu* 

f>ciraphra»«  by  K.F.  R.  Arn  by  Cha»    Ssegcr 


Now     1   come,      O    la-dy  Ma-ry,  Bom,bom,bovn, 
Hcav  the  drumiThciv  stands  5t  Jo  -S(?ph,Bom,  bom ,  bom, 


Hear  the  drums  that  call  to-geth-cr,  Bom,bom,bom, 
At  the   date    of  Bcth-l'hcmcit-y,Bom,bom,bom, 

-'  Ai  A  A 


To  the  child,    the  ba-by  Je-sus,  Bom,bom,bom, 
Lit -tic  mice    up-on  his  trou-sers,Bom,bom, bom. 


I  bring  shoes  ■  of  rmercdlcath-enBom,bom,bom. 
Had  a  feast.  Oh,  what  a  pit  -  y!  Bom,  bom,bom. 


Spoken  with  clappins  bhythm:  c      »       •        i 

Jl  Jl      J>     J>    J>     J>      JV         J)     J"      ■^.     J 

Drum-mlngfor  the  ba-by,drum-mingmer-ri  -ly, 
//if-   ce-^e  6om-6i-to,  Ad-ce-(e   6om,6om, 

With    Kts  shoes  so  ti-ny  bright  andrcd,you  s^. 
Con      €/     za -pa -ti -to,  con    el  za- pa -ton. 

t  Senorct  dofla  Maria.,  ...  Z.£n  e/ portal  de.  Beleh, . . . 
yo  vango  del otro lado,...  hay  un nido  de  ratoms,y 
yal  mno  ^esus  le  traigoj..  y  alpatriarcaSanJos^,.. 
xapatito  Colorado, ...  7e han axm'do bs axlzones, .. 
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Posada 

MexLco 
As  Sung  by  Joseftna  Bald«ros 


JcpK.   Pray,glvc  us  lodoflng,  kind  sin  in  «wc«i  heaven's 
SanVox^    £r) nom-6pe. ofe/   c/c 

H—u    Do  not  stop^  here,  for  my  house  ccin -not  be  an 

Castro:    A     -     <^u(   DO    cs  me.-son . 


name;     Wear-y  my  wife  with  our  jour -ney 
/o  OS pi  -  do po  -  so. 


Inn.      You  may  be  ras -cats; you're  strcin-gers, 
sc     -   gan     <x    ■  -       da.  -   Ian 


l|4  ^^7r  MTr  JiLt  J 


this day 

dcL 
say. 

ti 


She  must  have  rest  and  a 
/3U  -  c^     no  pu<z  -do.  an- 
Do    not  pro-vokc  me,  1 
yo      -      no  puc     -     do 


t  »y [J !]'■  I r  r ^m 


^ 


m 


place —  for  her  head..  Godv^iU  re-ward  you,  I 
dar rni a.s-po  -so.  a- 

wish  —  you  no  harm.  Just  move  a-long  on  your 
a  -  Srtr r>e, se.a    aC    -   cfun 


if;  J   c>lj  I J   ^U}  I  J 


know.    Let  _  us stay;     let us stay! 

ma. dcL. 

way.     On _  your— way!    On your way! 


San  Jose: 

No  seas  inhumane; 

T«nnos  cori  dad. 

Que  el  Dies  de  los  cielos 

Te  lo  premiara. 

Mi  esposa  es  Maria 
Es  Reina  del  Cielo, 
Y  madre  vo  a  ser 
Del  Divino  Verbo. 


Casero: 

Ya  se  pueden  it 
Y  no  molestar. 
Porque  si  me  enfado 
Los  voy  a  apalear. 

Eres  tu  Jose? 
Tu  esposa  es  Maria? 
Entren,  perigrinos. 
No  los  conocia. 
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I  om  a  carpenter,  Joseph  my  name; 
My  wife  is  Mary,  her  claim  is  the  best. 
Nazareth  our  village  ..  perhaps  you've  been  there. 
She's  Queen  of  Heaven  who  asks  one  night's  rest, 

one  night's  rest. 

Your  names  mean  nothing;  go  on,  let  us  rest! 

I  have  no  room,  and  to  me  you're  not  known. 

If  she's  o  queen,  'tis  most  strange,  I   find. 

That  she  should  travel  at  night,    so  alone,    so  alone. 

But  I  niust  tell  you  this  queen  who  seeks  rest 
Will  be  the  mother  of  God's  Promised  One. 
Happy  the  house  where  she  may  abide! 
Make  us  your  guests  that  God's  will  may  be  done, 

may  be  done. 

I  did  not  know  you!  How  was  I   so  blind? 
Enter  my  dwelling!  My  house  is  your  own. 
Honored  am  I  that  you  rest  'neath  my  roof. 
Praise  be  to  God  who  sees  all  from  his  throne, 
from  hi  s  throne! 


Christmas  celebrations  in  Mexico  begin  on 
December  16  and  end  on  Christmas  Eve.  Their  chief 
feature  is  the  posada  (lodging)  in  which  people  of 
city  and  town  enact  the  story  of  the  search  of  Mary 
and  Joseph  for  lodging.  Each  evening  friends  and 
relatives  go  in  candle-lit  procession  to  some  home. 
They  carry  figures  of  Mary  and  Joseph,  and  upon 
reaching  the  door,  ask  in  song  for  lodging,  to  be 
refused  at  first  by  the  man  of  the  house,  but  finally 
admitted  with  great  rejoicing.  Upon  entering,  they 
kneel  at  the  manger,  which  is  found  in  every  home, 
then  spend  the  rest  of  the  evening  in  fun  ...  dancing, 
singing,  breaking  the  high-swung  pinata  (a  cloy 
container  in  grotesque  or  highly  decorated  shape, 
filled  with  sweets  and  broken  with  sticks  held  by 
blindfolded  children.) 
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Whence,  O  Shepherd  Maiden? 


Whence,  O  shep-hcnd  maid-cn,"Whcnce  come  you? 


Whence,  O  shep-hetxlmaicUcn,  Whence  come  you? 


*  I  come  fnom  the  man  -  ^er,  Walk-ing  on  my  way; 


Noth-lng  cv-  er  stnan  -  ger  Seen  with-in  my  da\;. ' 


2.  What  saw  you  there,  maiden?  What  saw  you? 
What  saw  you   there,    maiden?   What   saw  you? 
'I  saw  lying  cradled   There   a  tiny  child. 

In  the  new  straw  huddled — Softly  it  was  piled. 

3.  Was  he  fair  then,   maiden?  Was   he  fair? 
Was  he   fair  then,  maiden?  Was  he  fair? 
'Fairer  than  the  moon   is.   Fairer  than  the  sun, 
Never  in  the  world  was  Fairer  child  shone  on.' 

4.  Nothing  more  then,  maiden?  Nothing  more? 
Nothing  more  then,  maiden?  Nothing  more? 
'Mary,  holy  mother.  Nursing  babe  at  breast, 
Joseph  holy  father,  With  the  cold  oppressed.' 
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5.     Nothing  more  then,  maiden?  Nothing  mor»7 
Nothing  more  th«n,  maiden?  Nothing  more? 
'Threo  young  cherubs  lately  Come  from  heaven  abov*. 
Singing   praise   sedately   Of  eternal   love.' 

From   ••Canadian   Folk  Sonqj/^  Collected   by  J-  Murray  GibboB. 
By  permission  J.  M.  Dent  k  Sons.   ltd..  London  and  Toronto. 


Susanni 


English  varsion  by  K  F.  R. 


German,  I4th  Ccntur> 


J.  ]/om  Him  -mtl  hoch,      o    Englemjrornmtf 

1.  From  hcav  -  en  high,  bright  an  -  geLs,  come! 

2.  Hi5     In  -   stru- merit      let  each  one  bring: 


/Cbmmi;singt  uridkUngt,kommt,pffift   itnd 
su-san-ni!    Come,  sing  and  play,  come,  pipe      and 
A     Lute,    a  harp,  sweet  vi     -      o  - 


l/on    t/e     -     sus  singrt,  und  Ma-rt  -a. 
Of     cJc     -      sus    sing,     and  Ma  -  rt  -  a. 

3.  'Tis  hcav'nly  music  you  must  pLiy, . . . 

For  heaven's  child  is  here  to-day. . . . 
ih  Sing  peace  to  men  the  world  around, . . . 

Let  praise  to  God  fore'er  resound 

.?.  /Cimmt  oAne  /nst  rumen  fen  nii, ... 

Srinqt  tauten,   Harfen,  Geigen  mitf. . . 

3.  Hier  muss  die  Afusik  himmlisch  sein, . . . 
weil!  dies  ein  hirnmlisch  Kindelein. . , . 

4.  Singt  Fried  den  Alenschen  weii  and breit, ... 
(?ott  Precs  und  £hr  in  £wigkeit. . . . 


Joyful  All  Sing! 


Czech,  Arr.  by   A.D.r. 


Christ, the  Lord,  to -day    Is   born! 

He     of  whom  the  prophets  told,  Joy-ful  cuLsiii^! 

God  and  man  in  Him  cure,  one. 


Love  -  I'y   rose  on  Christmas  morn! 

Comes  like shcp-herd  to  his  fold,  Jov/-fUl all    filngl 

Love-  and  truth  to  earth  have  come, 


From  a  Lin  -  cage  ho  -  ly,  Though  in  mon-ger 

■^     #     ^ 


low  -  ly,  Christ  is   born  our  Lord  and  Kinaf 


Tua*  and  pr«»  tronilstion  from  Edword  Micak  of  th«  Univ 
Copyright  lay  A.  0.  Z. 


lity  of  TttXOS. 
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Austria 3-24  France- 
Canada. 30  Germany. 

Chi  I  e 27  Latin 

Chino 2  Mexico.... 

Czech 32  Poland.... 

England 25  Ukraine.. 


.3,6 
.31 
...  1 
..28 
.26 
...  4 


OLD    FAVOR ITES 


SILENT  NIGHT 


Silent  night,  holy  night,  All  is  calm,  all  is  bright; 

Round  yon  Virgin  Mother  and  Child! 

Holy  Infant,  so  tender  and  mild. 

Sleep  in  heavenly  peace.  Sleep  in  heavenly  peace. 


JOY  TO  THE  WORLD 

Joy  to  the  world!  the  Lord  is  come: 

Let  earth  receive  her  King; 

Let  every  heart  prepare  Him  room, 

j:  And  heaven  and  nature  sing,  :| 

And  heaven,  and  heaven  and  nature  sing. 


OCOME,  ALL  YE  FAITHFUL 

0  come,  all  ye  faithful,  joyful  and  triumphant, 

0  come  ye,  0  come  ye  to  Bethlehem! 

Come  and  behold  Him,  born  the  King  of  angels! 

i:0  come,  let  us  adore  Him,  :| 

0  come,  let  us  adore  Him,  Christ  the  Lord. 

THE  FIRST  NOEL 

^      The  first  Noel,  the  angel  did  say, 

■      Was  to  certain  poor  shepherds  in  fields  as  they  lay; 
In  fields  where  they  lay  keeping  their  sheep. 
On  a  cold  winter's  night  that  was  so  deep. 

»Noel,  Noel,  Noel,  Noel, 
Born  is  the  King  of  Israel. 
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Christmas  Eve 


Arr.  by  Fortlan  Valcn 


^^ 


I  am  so  Kap-py  on  Christ-mar-  cvc, 
Tlvy  told  th<z  shcp  -"herds  as  they  watched 
e/e.c7    cr     sa  glcxd    Aver /u    -le-Aviild, 

A  i        .: 1 


# 


^ 


/tH   tt 

1 

N     h^  ^   ^ 

'           N 

The   nlc 
Thi      s'i 

For     c 

r          ^ — ^ 

whttn  Christ was  born, That 

of    ood had  come  •, —        That 

blav   Jc      -    sus    focit; Da. 

* *j *     ^      1    O' 1 

V^^tr 

T         f          IL 

nlc|ht   when  an    -    gels  from  p\y  l">iv:|h  Filled 

Kc       did  sleep. Tin  Beth-Lc'ins  s-toLl, Their 

ii/s    -    tc    si/cr  -  n.zn  ^cm     en   scl,      0<ji 


m 


""!'  I  '     i'l^ 


i 


a 


if  J    J^  h^} 


^ 


t: 


a 


all       the    air with  scna- 

Kinq,  the  prom   -  iscd  one*.  - 

cncf  -  /»zr>   Sana «'cz  so  it. . 

^ J.    '  -<-~ 


om    ,Jui£  Salmek 

.^rsA-  A'ota.slik  f-  Foriaq,  OsCo 


English  version  by  K.F.R 
S/ov>  p 


Susani 


K'6\n9t  Gvsonybi/ch,  1623 


?.  Vom       Him      -     me/     hoch,         o        Eng      -      /e/n,    kommt! 

1.  From  heav    -     en      high,    bright   an    •      gels,  come! 

2.  His      in      -      stru  -  ment       let     each        one    bring: 


^  ^  M  r 


Su  •  so  •  ni,     su    -  so 


^M  J  J  rw   ^  '^  rir 


Kommt,   singt       und  klingt,     kommt,    pfeift    und 
so  •  ni!     Come,   sing       ond  ploy,     come,    pipe     and 
A  lute,      a      harp,     sweet    vi    -    o- 


9J       trombt!  '  I  ^ 


drum! 
lin! 


Hoi    ■     le 


lu  ■    ja!     Hoi  -  le    -     lu  ■  jo! 


f  J I  J.  J  J  J  .f  r  I ''   i  ■!  II 


Von 
Of 


Je        -         sus     singt, 
Je      •         sus    sing. 


d      Mo 
ond      Ma     •     ri 


3.  'Tis  heav'niy  music  you  must  play,  .  .  . 
For  heaven's  child  is  here  today.  .  .  . 

4.  Sing  peace  to  men  the  world  around,  .  .  . 
Let  praise  to  God  fore'er  resound.  .  .  . 

soni' -  "Rejoice  ye'  ((rom  Hebrew  "sus,"  to  rejoice.) 


On  This  Day 


Ancient  Plainsong 


Per  -son  -  ent  Ao  -de  -  e  l^o  -  ces  pu  - 
On  this  day,  Lit  songs  ring!  Sweet  and  cUat; 
Cat  -  tic  stall  was  his  bed,  Fra-grant  hay 
\Vlsc  -  men  three   came  to  Lay     Klch-est  gifts 


If  rrr  if  t  \'  ir^^ 


er  -  u  - /.ae.,  Laudan-tes    J u- can -de  Qui  no- 

chlL-drcn  slng-fr-aise  the  babc,Chrlst,tt)c  king,  Bom  of 

for  his  head,  "Ra-duint  star  sbcp-nerds  Led  On  this 

In  the  hay.  That  same  star  showed  the  way  To  the 


If  J  J  1,1   J  u  Jfe 


Si's    est    na  -  tus^  Sum -mo  De.  -  o     da.  -  tus. 
maid  -  en  low  -  ly,   Son  of  God  most  ho  -  Ly- 
night  of  vs/on  -der,  Sa- tan's  powV  to  sun-  den 
"Prince  of  Q\o  -  ryj  An-gels  sang  his  sto  -  ry. 

ff. 


If  J  J  J  iJ  J  iJ  J  r  If  r 

Id-c-o-o-o,       Ld-e-o-o-o, 


f  J  JJ  IJJ.I  IJ^ 

Id-e-o     glo-ri-a     In  ex -eel -si 


ex -eel -sis  Pe  -  o\ 

Latin  fexf  and  melody  from  PIAE  CANTIONES,  the  Ploinsong  andUediaevol 
Music  Society.    Permission  J.  Curwen  and  Sons,  Ltd. 


>Eng.   by  K.F.R 


The  Merry  Bells  All  Ring 

14fh  Century  G.rmon  Corel 


ftrr^"  ;'j  s>\^  .fif  1^  :>}  j' 


Whilefhe  mer-  ry    bells  all  ring    Glad-some  car- ols 


•^  l_.  ^      :■      _  LI :-     I I )-       I.-     I-      _     n.j 


^ 


let      us  sing;      Now    is  born  ourheov'n-ly  king,  God's 


^'i>  ^    J^j   J^IJ   ;^j  ;^ij.   j= 

sign       of    love,     The  babe,  the  son      of     Ma     -     ry. 


Born        is       the    ba  •  by    on     this  ho- ly    day.        On 


i':::ii\'ii-\'iHi 


this  ho-ly  day      in        Is-  ra-el.  As  to  Ma-ryit 


JV^i'^'Ni'^i' 


tras  fore-told  by    Gab  -    ri-el.        Ei        -         a, 


m    J  hj  J'J  ^iJ  J'J  ;> 


Je-sus  now  is    born 


the  son  ot 


Mo       -  ^  ry.  Su  -  so, su-sa, 


¥'^tW\pj^^^,  H,.i 


SU       -        so, Je  -    sus,    bless      •         ed    one. 


El-o    fEye-oh)    Suso    fSoo-zod) 


Brightest  and  Best 

RxqinoLl  Heber.  1763-1826  Kentucky    Folk  Hymn 


i  HaiL  the  blest  mormiSee.  the  Great  Me-di-a-  tor 
1 5hep-herxi6,  go  wor-ship  the  Babe  in  the  man-gcr> 


Down  from  the  re  -  gions  of  Glo  -  ry  cU-sccnd! 
Lo,    for    a  guard  the  br(ght  an -gels  at -tend. 


Brlght-est  and  best  of  the  sons  of  the  morn-lng, 


Dawn  on  our  dark-ness  and  Lend  usThinc  aid', 


Star  of  the  East,  the  ho  -ri  -zon  a-dorh  -  Ing, 


Guide  where  our  In -font  Ke-dc«m-cp  Is  laid. 


Cold  on  His  Cradle  the  dew-drops  are  shining, 

Low  lies  His  head  with  the  beasts  of  the  stall; 
Angels  adore    Hinn   in   slumber  reclining, 

Maker  and    Monarch  and   Savior  of  all. 
3 
Shall  we  not  yield  Him  in  costly  devotion, 

Odors  of  Edom,  and  offerings  divine. 
Gems  of  the  mountain  and   pearls  of  the  ocean. 

Myrrh  from  the  forest,  and  gold  from  the  mine? 
4 
Vainly  we  offer  each  ample  oblation, 

Vainly  with   gifts  would    His  favor  secure; 
Richer  by  far  is  the  heart's  adoration, 

Dearer  to  God  are  the  prayers  of  the   poor. 

Kentucky  version  as  sung   by  Mrs.   Rachel    Ritchie.   Known   in   numer- 
ous shaped-note  collections  as  "Star  in  the  East". 


Still,  Still 


Eng.  by  K.F.R 


Salzburg,    1819 


fr'i'Jf'       /''li:     l-^UiW 


1.  Still,      still,        still,        weil's    Kind  -lein  schio  •  fen 
1.  Still,      still,       still,       for         Je   -    sus  goes      to 


A  ,  n      irr 


m 


i\i   iii   i  1^ 


('///         will!     Ma  •  ri  ■    a        tut      es      wie-der    sin-gen, 
sleep!  sleep!  See  now  how  Mo  •  ry  singsandhoidshim; 


'''J  jjj  jN  j3J ;  1^ 


ih    ■   re    keu  -  sche  Brust  donn  brin-gen,       still,      still. 
To    her  breast  she  gent-ly     folds  him.    Still,      still. 


_a:  J  I  ' ;  /»  _         1/  :_  J  J-  :_         _  _L  (_        '  /_  _  -III 


still 

still, 


for 


^        f 
K/nc/  •  /e 

Je    -    sus 


hia  -'fe 
goes       to 


ill! 
sleep. 


2.  Sleep,  sleep,  sleep,  my  lovely  baby,  sleep! 
The  angel  choir,  its  music  ringing. 

O'er  thy  bed  is  softly  winging. 

Sleep,  sleep,  sleep,  my  lovely  boby,  sleep! 

3.  Greot,  great,  great  God's  love  to  all  mankind! 
From  heoven's  throne,  down  heaven's  highway 
God  has  come  to  walk  earth's  bywoy. 

Greot,  great,  great  God's  love  to  all  mankind! 


The  Holly  and  the  Ivy 


Traditional  English  Carol 


{.The  hol-tyandthc  i  -  vy.  When  they  ar«  both  full  grown,Of 
Jl.Th(Z  hol-ly  bears  a  blos-5om,White  as  the  III-  y  flower,  And 
3. The  hol-ly  bears  a  Uzr-ry,  As  red  as  an-y  blood.  And 
4.The  hol-ly  bears  a  prkk-le.  As  sharp  as  on-y  thorn,  And 


-r — =F — T-^Sf^T^ 

all  the  tre«s  that  ore  in  the  wood,The  hol-ly  bears  the  crown; 
Ma-ry  bore  sweet  Je-susChrist,To  be  our  Sweet  Saviour; 
Ma-ry  bore  swcetJe-susChristjTo  do  poor  sln-ncrs  good; 
Ma-ry  bore  sweet  Jc-sus  Christ,  On  Christ-mas  in  the  mom. 


The  rising  of  the  sun,  And  the  run-ning  of  the  deer^The 


play-ing  of  the  mer-ry  or-gan,  Sweet  sing-lng  inthechoir. 


Stanzas  2,3,  and  ^should  b«  sung  by  different  solo  voices. 
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Good  Christian  Men,  Rejoice 


G«mon  Malixly 
/W.byWinfred  Douglos 


i.Good  Chris-tlon  men,  r<2-jolce,_Wlth  heart  and  soul  and 
2.&ood  Chris-tian  men,  m-)oice,-\M\!A^  heart  and  soul  and 
iGood  Chrb-tlcm  m«n,  re-jou:c,_Wlth  heart  and  souLand 


voice-, Give  yc  heed  to  whatwc  say:  Je-sus  Christ  is 

voice-, Now  yc  hcarof  end-less  blissrJe-susChristwas 

voice  •, Now  ye  need  not  fear  the  c|rave:Je-susChrist  was 


M^^inrfirpi"!^ 


born  to-day;  0%.  and  ass  bc-for^Hlm  bow.  And  He  Is  in  the 
bornfor  tblslHe  hcUh  opod  the  hcavVi-ly  door.  And  man  isWcss-cd 
born  to  save!  Calls  you  one  cmdcalls  you  alL,To  gain  H  is  ev-er 


■'ii-trif^fTirrr^^ 


ii  iiJJ  1^  ^^M'OU  1 1  iii|i 


man-ger  now.  Chrbt  is  bom  to-day.'_Christ  is  bom  to<lay! 

cv-  er-monzjChristwas  bom  for  thisLGwistwos  bom  for  this! 

lostr-lng  haU,.Christ  was  bom  to  saveLChristwasbom  fosavd 
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Joy 


to  the  World 

Antioch 


\»a.ac  WaH« 


6corge  F.  Handel. 


eJov  to  the  world!  the  Lord  is  come:  Let  earth  rer 
cJov  to  the  earth!  the  Sav-lourreigns-.Lct  men  their, 
He  rules  the  world  with  truth  and  grace,  Andmakes  the 


Klnci;  Let  ev  -  ery  heart  pre-pare  Him  rcom, 
.^,  ,H-  .....ployjWhilc  fields  and  floods  ro.cks,hill5,andpl<ims 
na-tions  prove  TVie  glo -ries  of     His  nght-cous-ness, 


ceive  her  Ki 
songs  cm' 


"And  heaven  and  na-ture  sing,  And  heaven  and  nci- 
TJe  -  peat  the  sounding  Joy,  1^  jP^'^^^l^^* 
And  won  -dzrs  of  His  love.         And  won-ders  of 

And  heaven  and.  na-ture.  stng, 
Hi.  -  peat  tlie  sounding  joy. 
And  won-d«rs  of  HU   love, 


ture  sing, 

jig  J^y^ 

His  love, 


Andheciven,andhcaven  andno-ture  sin^ 
Re -peat,  re-peat  the sound-ina  joy. 
And  won-ders, won-ders  of  His  love. 


And  heaven  and  na-ture  sing. 
Re  •-  peat  the  sound-lng  Joy. 
And  won  -  ders  of  HU  Love. 
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ou  p  r .         ^^^  First  Noel 

Old    Engl.sK  Carol  Traditional  Melody 


The    firs|:_  No  -  el     the  an-gel  did  say, 
I  hey  look  -  cd    up     and  saw_  a    star 


Was  to  cer-tain  poor  shepherds  In  fields  as  thev  lav- 
Shin- ing  in  _  the  east,_    be-yond_ them  far' 


'a?  /^l^s_ where  they   lay  kccp-lnq  their  sheep, 
And  to the _  earth  It  9ave__ great  light, 


On  a  cold  wln-ters  night_that  was_so  deep. 
_  r  ^°  ^°"  -tin-ued  both  day  and  night. 


No   -   eL, —  No  -  el,        No-cl,_    Nc 
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el, Born  is  the  Kmg-of  Is    -    ra-<zL. 


And    by  the   light   of  that  same   star 
Three    wisemen    came   from   country  far; 
To  seek  for  a  king  was  their  intent, 
And  to  follow  the  star  wherever  it  went. 


This  star  drew  nigh  to  the   northwest, 
O'er  Bethlehem  it  took  its  rest, 
And  there  it  did  both  stop  and  stay, 
Right  over  the   place  where  Jesus  lay. 

5 
Then    entered    in    those    wisemen   three, 
Full   reverently   upon   the   knee, 
And  offered  there,   in   His  presence. 
Their  gold  and  myrrh  and  frankincense. 


Sing  and  Rejoice 

Round              W.  H.  Brodbury 
1  0_ 


^  Sinn         nnrl        r#»         •         ini 


Sing      and     re      -      joice, 
Ho    -     son        -  nal 

2    .  I  .  ^ 


1.^^  'J  i.  i\  :t. 

*J         Sing      and      re      -      joice, 
Ho     -    son  -  no  ! 


Sing      and      re 
Ho 

3  O 


ij'i  I  III  ^jj 


i 


Let  oil  things  liv  -  ing_  now. 
And  on  earth  peace  to_  all  — 
4 O 


i    i    J 


m 


Sing    and     re 
Men      of      good 
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The  Angels'  Song 

Trans,  by  Caroline  Hazard  French  Carol 

Ha  J    J    J     JiiJ-    i. 


{J a  i  .'  ,rii  i'jji.i  ,?i.ir] 


An  -  gels  o'er  the  coun-tn/suk  Are  sing -ing  a  ce- 
Shep-herds  tclL  me  why  this  song  Where -fore  is  this 
They  ar\-nouncc  a  ho-  ly birth,  A  Sav-tour  born  in 
Shcp-herds  leave  your  low-ly  cares,  Join  the  joy-ful 
Seek  that  qui-et  vil-lagc  street  WhercthePrince of 


lest  -  iai  hymn;  Moun-tain  ech  -oes  far  and  wide  Re. 
joy-ous  strain?  What  vie -tor  comes  in  val-or  strong? 
Is  -  ra  -  el     Veace  has  come  io  reign  on  earth, 
an  -  gel  bandj  Bring  your  gratc-ful  psalms  and  prayers, 
"Pence  is  bornj   Join  with  an- gel  voic  -  es  sweet 


peat  the  chant  of  ser  -  a-phlm. 
Who    re  -  ceives  his  glad  ac-claim? 
Joy    de -scends,  with  man  to  dwell.  Glo  - 
Wake  the  hap  -  py  sleep-tng  land. 
Wei  -  com  -inq     the  hap  -  py  morn.^  jJ  _i. 


Trans,  by  Edmuni  oni 
Virglnio  Lukoszewski 


Polish  Carol 


Arc  by  Bliss  WLanfe 


7? — «*     •   -— r         p= 

An  -  gels  from  hcav- en  sang  a  thfilt-ing  psalm, 
They  found  the  Sav-iour  with  His  moth-cr  mild. 


Wa  -  king  the  shcp  -  herds  from  their  drow-sy  calm-, 
Laid    in   the  m<xr\  ■  qxr,    In  -  fant  Jc-susChild. 


"Rise  ye  shep-herds,hur-ryon-ward,6rc«t  the  new-born 
Bow  yc  shcp-hcrds  to  the  Christ  Kin^jBring  to  Him  your 
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T'ien   Chinq-Fu 
Trans,  by  Bliss  Wiont 


Stars  of  Ice 


Chinese  Carol 
Fan  T'ien-hslang  CBliss  Wiant) 


Yi        lun  ming  yueh,  sho    tien      ban~-~  hsing       Ying  chao 

Stars  of  ice,  wheel  of  moon -light  bright.  Shine  on 
Dies  the  song,  stars  and  moon  gcnt-ly  fade,  Shep-heni* 
Learn  -  ed  men  from  far  east  -  er  n    lands  Kne^l  be- 


yang      shen        se         iu  yin  Shu     wei    mu  jen 

shce.p  with  sil  -vVy  light;  Hum-bl«  shep -herds 
leap  (or  ver  -y  joy;  Leave  their  qui-et  flocks 
fore    the    Ho  -  ly  Child, Bring  a- bun-dont gifts, 


ho  0(      ho     ch'-   in  Wei        tso  ts'ao    ti       hsu       hon 

chat-tingcir-cled. round.  Sit  con-tent  ongras-sy 
home-wardquick-ly  fly,  Wor-shipthcn  the  Ho  -  ly 
rare,    lux  -a-r'i -ant.  Crowd  the  age-worn  vil-  lage 

,1     J-      -^-J^       I 


wen.  Chi      kuong    fs'on         Ian       ke     sheng    sse      mang 

heights;  Sud  -  cien  tight?  Hark, the  an  -  gels  sing! 
Boy,     Won  -  drous  news  thru  the  streets  re  -  sounds, 
inn.    Miles  on  miles  had  they  come  to  a- dorej 


Mu      jen    fu     fu       e  ch'/eh  ching        yun      chung  t'ien   shih 

Shep-hcrds crouch  in  awe.  Mid  the  clouds  the 
Glad  prais-es  fill  ev-'ry  home.  Poor  man's  Sav- tour 
No  distance  seemed  too  far.    Sound-  less,  sav  -  ina  / 
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Stars  of  lce-coniinu«) 


poo  koo  fung  sheng  Shen      tzu       y/  ^''f"9  P°  '  'j  "  J"""' 

-qeU  pro-claim:  Sod's  Son  is  bom  in  Belh  -  U-hcm. 
alJvs  Fricnd,Con,cs  to-day  toBcth-h-t 
acd  -  fal    love     Now  has  coma  to  Beth  -  U  -ncm. 


on 
peas 


-From  PAGODA    ©    1946  by  C.  R.  S.,  O.lowore,  Ohi. 


Christmas  Lullaby 


Mu  •    ba  •  rak   mun    yun    go    -     ti.      Aur     Ye  •  so  (co       su  - 
The  bless-ed  moth-er's  sing-ing,   Her    Je-  su  gent-ly 


la     •     tf^^Jab    us         ko    nind     no       o        -         fi,  Di- 

rock-ing; Sleep  is    long    in      com     -     ing,      But 


/o     -     so     yun        di     -la         -         ti No  ro, 

now      his  eyes    ore      clos     -       ing 'Hush      now, 


no  ro,       du       la  ■    re      Ve       -      su      so  ;o. 

sleep    now!   My    Je  •  so,   take — your  rest        now. 


@1956  by  Cooperotive  Recraa 


Inc.,  Dalawaro,  Ohi( 
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Come,  Ye  Shepherds 


/<b?r>mef  ihr  Hirfcn 

Bohemian  Folk.  Carol 

Come  now,  ye  shep-herds.Comc  one  and  come  all; 
Let     us   then  find  Htm  Whom  an -gels  pno-claimj 


Sec  the  dear  Christ-chLld  In  Beth-le-hcm's  stall. 
Joy   to  poor  shep- herds,  Good  will  in  His  name. 


'e-sus  the  Mos-ler,  born  ontlVisdc^;God's  Soii,yourSciv-k>r; 
»ear  vve  the  tt-dmc|s  of  Je-sus'  blrth;6to-ry, All  high-cst; 


Bear 


so     now  we  say,  '''Good,  news!  Fear  notf" 
'Pzacz   on  the  earth'    Hal  -  Ic  ^  lu  -  jah! 
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Deck  the  Hall 


Old  W«l#h  Carol 


DtfcktlichaUwithboughspf  hol-ly,  _  ,    ,    ,    ,     , 
See  the  blaz-itxg  yule  be-fore  us.  Fa  la  la  la  la  la 
Fast  a -way  the  old  year  pas-ses^ 


'Tis  the  sea- son  to  be  jol-ly,    _   ,    ,    , 
la  la  la.  Strike  the  harp  andjoin  the  chorus,  ha  la  lata 
Hall  the  new, ye  lads  and  las-ses, 


Don  wc  now  our  gay  ap-par  -  el, 
la  lalala  la.    Fol  -  low  me  in  mer-  ry  rtieas-ure. 
Sing  we  joy-ou5  all  to-geth-er, 


Fdlala  lalala 


'Troll  the  an-cient 
la.    WhiU  \  tell  of 
Heed -less  of  the. 


yule  -  tide  car-  ol,  i    i      i     i      i      i 

yule-tide  treas-ure.  Ffl  lalala  la  la  la  la  la. 
wind  and  weath-cr, 
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Joyful  All  Sing! 


Czech 


f-;-j  j  J'  h^  ^  ^^^^N^ 


Christ-,thcLord,to-clay   Is   born! 

He     of  whom  the  pro-phcts  told)  Joy-ful  all  sing! 

Qxxx  and  man  in  H  Lm  ax'Z  one, 

=4t 


g=» 


S 


^^ 


P 


^^? 


H'J  Jj'ihnMiJ'^ 


Love  -  ly  rose  on  Christmas  morn! 

Comes  like  shep -herd  to  his  foki,  Joy-fid  all    sing! 

Love  and  truth  to  earth  \\cx>j&  come,  ^_^ 


'K  [?    F     ^B^ 


# 


^ 


i 


»7/J 


W? 


^ 


i 


a    > 


From  a  Lin  -  eae)e  ho  -  ly,  Though  in  mon-ger 


h\\\  \\\    \\\   to 


^ 


^ 


^ 


Low  -  ly,  Christ  is   born  our  Lord  and  King? 

■^        -        -^        •         f- j» « ^ 


Tune  ond  prose  tronslotion  from  Edword  Micelc  of  the  University  of  Texos. 
Copyrigfit  by  A.  D.  Z. 


1» 
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O  Little  One 

S,  Scfieidt,  I650  Harmonized  by  J.  S.  Bach 


O  Lit  -  tU  One  ewact,  O  Lii-ilc  One  mild,  Thy 
O  Lit  -  tUOne5w<wt,  O  Uit-tU  One  mild, With 
O  'Lit  -  tUOn«  sw<Mt,  O  Lit-tlc  One  mild.    In 


Fa  -thcr'5  pur -pose Thou  ha9t_ful-fillca-,Thou 

joy  Thou      hast the  whole  world  rillca>Thou 

Thee  Love's  beau -ties  ore.    all — dis  -  tilled-.Then 


cam'st  from  heaven  to  mor  -  tol  ken,  E- 
cam  -  est  here  from  heaven's  do  -  main.  To 
light       in     us      Thy   love's  bright  flame, That 


qual       to       be        with 

bring   men  com  -  fort 

we     may     give    Thee 


us      poor  men, 

in    their    pain, 

Ixxck     the     same, 


Lit  -  tie  One,  sweet, 
Lit  -  tie  Om  sweet. 
Lit  -  tie  Om  sweet, 

^i     ^   I  rJ: 


Lit  -  i\zOnz  mild. 
Lit  -  tie  One  mild 
Lit  -  itle  One,  mild. 


^ 


Fro«n  TUB  Okporp  Book  of  Caaoui 


^P 


Cng.  V  O.B.C. 


\J 
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Bring  a  Torch,  Jeannette,  Isabella 

.  Fr<nch  Car«l 


Bring  a  torch,Jcaii-nctt«,  ls-a-bel-la,Bring  a 
Qui-  4t  all  nor  wak -en  Jc- sus,  Qul-et 
Come  amd.  sea.  with  -  in    the  sta-  \)\e.,Come.  at\d. 


torch  and  quick  -  ly  run.  Christ  is  born^good 
all  and  whis  -  per  low.  Si  -lence  all,  and 
sec     the    Ho   -    ly   one..  Come    and  see  the 


folk  of  the  vll  -  tage^Christ   is   born  and  Ma-ry's 

gath-cr  a-round  Htm,Talk  andno'xse  might  wok-en 

love  -  ly  Jc-  sus^  White  His  brow,  His  cheeks  are 


^11  -  Ing,  Ah!  Ah!  Beau-^ti-ful  is  the 
Je  -  suSj  Hush!  Hush!  Qui-et-ly  now  He 
ros  -  y.    Hush!  Hush!  Qui  -  et  -ly  now  He 


Moth- er.  Ah!  Ah!  Beau-'ti-ful  is  Her  Son. 
slum- bers^ Hush!  Hush!  Qui-et-ly  now  He  sleeps, 
slum-bers,  Hush!  Hush!  Qui-et-ly  now  He  sleeps. 
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Bernard  de  la  Monnoyt 
Enqllsh   by  A.D.Z 


Pat-a-pan  Burgand.an  card 


fi  Wll  -lic,brlng  your  lit  -tic  drum-,-Rob.in,tnJ«z  your 
W-  V^fhcntklfl  foil?  of  cth-cr  daye  To  the  King  of 
/      God  and  man  to  -  day  arc  one   Like  the  sounding 


flut«  and  coxrxd:  We'll  be  mar -ry  as  V''"  P^V. 
kinqs  gave  praise.  On  the  tlute  and  drum  tlvyd  pLay, 
flute  and  drum.    Well  be  mcr-ry    as   you  play. 


^^^^^^p 


U'e'U  be  mer-ry 

Tu-rc-lu-re-lu,  pat-a-pat^-pan,  OnthefUdeand 

'  '^  We  II  be  mer-ry 


as  vou  play,  For  a  Chrbl-mas  should  be  gay. 
drum  they'd  play,  And  their  hearts  were  yev-y  gay 
OS    you     play,  For  a  Christ -mas  should   be  gay. 

From   SiNOiNG    America       Us«d  b,f  parmi&sion 
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Go  Tell  It  on  the  Mountain 


Go        tell      it    on      the     moun  -  fain, 

Tell  it     on       the  moun   -   ton 


0-  ver  the  hills  and  ev   -    'ry  -  where,_   Go     tell   It  on     the 

-ft. 


moun  -  tain       that        Je-  sus      Christ   is- o  -  born. 

Tell    it    on     the    moun  -   tain 


1.  When    I     was     a    sin  -  ner,      I    prayed  both  night  ond  day 

2.  When     I    wos     a    seek-  er,      I    sought   both  night  and  day 

3.  He     mode    me    a  wotch-man    up   -    on    the     cit   -    y    wall 


And 


osked  the    Lord  to    help     me,     ond    He  showed  me  the  way 

osked    my    Lord  to   help     me,     and    He  taught  me  to    pray ■ 

'f  I       am      0     Chris- tion,     I      am    the   least    of    all * 


Silent  Night 
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Franz  Gruber 


Si-  lent  niqhV,  ho  -  y  niqht,  All  is  calm, 
51-  lent  niqht,  ho  -  ly  niqht,rark-nGS&flws, 
SL  -  lent  night,  ho  -  W  niqh^.S;''"  of  eod, 
Si  -  Unt  night,  ho  -  ly  nic5ht,\Von-drou&  star, 


all    b  bright;Round  von Vir-gin  Mother  and  Child! 

all  is  light;  Shepherd?  hear  Hie  an  -  gels  sing, 
love's  pure  Ifghti  Ra-diant  beams fromThy  ho-ly  fgce, 
lend  thy  light-.  With  the  an  -gels  Ict^^  us  smg. 


Ho  -  Iv  ln-fanl,6otcn-d€randmild.  Sleep  inheav-cn-ly 
"Al  -  Ic  -lu  -  '  ia!  hail  the  King!  Christ  the  5av-bur  is 
With  the  dawn  of  re-deem-ing  J^ridca,  ve  -  sus.Lord.atThy 
Al  -  le  -  la   -     ia  to_  our  King;  Christ  the  Sciv-iour  is 


peace, 
born, 
birth, 
born, 


Sleep    in  hcav -en- Iv  peace — 

Christ  the  S■^.\  -  iour  is    born.'!_ 


t)e    -  su5,Lord.  at  Thy  birth. _ 
Christ  the  Sav  -  iour  is"  born._ 
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Lo,  How  a 

Qcrman,  isth  «ntury 
3= 


Rose 

Arr.  by  M.  Praetoriu* 


Lo,     how    a  Rose  cfer  bloom  -  Ing     From 

I    -    sa  -  iah  'twos  fore  -  told     it,       The 

This  Flow  r  whose  tra-grancc  ten  -  dcr     With 


ten  -  der  stem  hath  sprung!  Of  t)es-se's  Un-cage 
Hose  I  have  in  mind_,  With  Ma-ry  we  bc- 
sweet-ness  fills    the    air,    Dls-pels  with  glorious 


com  -  Ing  As  men  of  old  have  sung.  It 
hold  it.  The  vir  -  gin  moth  -  cr  kind.  To 
splen-dof  The  dark- ncss   ev    -  Vv  -  where.  True 


came  a  flow-Vet  br^gKt,  A -mid  the  cold  of 
show  God's  love  a  •  right.  She  bore  io  men  a 
man  yet    vcr  -  y    God,    From  sin  and  death  He 


win-tcr  When  half- spent  was  the  night. 
Sav-ior  When  half- spent  was  the  niqht. 
saves   us,    And  light  -  ens      ev   -  Vy    load. 


From  TViK  OxFono  B*ok  or  c'aroJs 
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Infant  Holy 


EngUeh  by  E.M.e.Re«a 


Polish   Carol 
Arr.  by  E.M.e.R««d 


In  -fant   ho  -  ly,    In-fant  low-Ly,  For  His 
Flocks  w<2re  sUKp-lng-,5hcp-hetxbkeep-Lng  Vig-U 


bed  a  cat-Re  stall; 
tlL  the  mom-ing  new 


Ox  -  en  low-  Ing,  Lit  -  tic 
Saw  the  glo  -ry,  Heard  the 


know  -  ing  Christ  the  Babe  is  Lord  of  all.    Swift  ara 
sto  -  ry,     Tld  -  Ings  of  a  gos-pel  true.   Thus  n- 


wlng-lng  An-^els  5lng-lng,No;els  rlng-_lng,TLd-mg6 
joLc  -  ing ,  Free  from  sor-row,  rtxiis-es  votc-lng,  Greet  the 


bring-lng:ChrbttlieBabc  is  Lord  of  all. 
mor-row-.ChristiheBabe  was  bom  for  yoa. 
iaL 
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Gloria  ^„.^, 


1.  Glo  •  ri  -  a,  Glo 
1.  Glo  -  ri  •  a,  Glo 
Z  Glo  •  ri  •  a,     Glo 


-  a,     Gott    in     dor     Hbh, 

-  a.     Lord  God   on    High; 

-  0,     Glo       -       ri    -    a, 


rt 


^=^ 


'J  - 

n    •  ge-lein,  sing  •  en  so 

round     His  feet  Sing  -  ing  so 

Glo    •    ri    •   o,     Glo     -  ri    -  o, 


sing  •  en  d 
An  -  gels  a 
Glo     -    ri     -      0, 


lieb  und  fein:  Glo  -ri -a,   Glo   -  ri  -a,  Gott  in  der    Hbh. 

won-drous  sweet:  Glo  -ri  -  a,    Gl  o  -ri  -  a,  Lord  God  on   High! 

Glo  -  ri  •  0,     Glo  -  ri  -  o,  Glo  -ri    -  a,   Glo     -     ri   -  a! 

FroiTi  th*  singing  of  Ing*  P*inlich.      English  by  Max   Exnar 
®  1959  by  Cooparativ*  Rscraotion  S«rvic«,   Inc.,   Delowar*.  0. 


Heaven's  Gate  Has  Opened 


Es  hat  si'  heut  eroffnet 


Eng.  by  Inge   Peinlich 
Gaily 


Shepherds'  Christmas  Song 
Oberinn   Volley,   Aostrio 


l^fiilJ.iJiMi^'J'li^JijJJ 


Es     hSt  si'  heut  er  -  off  -  net  das  himn   -  li  -  sche  Tor, 
Now  heaven's  gate  has  o  -  pened;  we  hear  the  joyous  shout; 


l^j'i^-'^J'pTinnrpip-^'Mi^^ 


do     ku- ge- len  die   En-ge- Ieng8nz  hau-fn- weis  her- vor; 
See  on -gel  boys  and  an -gel  girls  a- roll -ing    in   and    out! 
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die  Buo -ma-Ion,  die   Ma- da-Ian,  die  sdila-gn  Pur-zi  -  go-ga- 
For  ev  'ry  boy  and  ev  'ry  girl    is  som- er-soulf-mg  in     a 


Ian,  m8l     au 
whirl, first   up 


fi     irio!       8     •    bi,     mol     bin       und  mol 
ond   then  down   ond    now  here     and  now 


her,  mSI    ij- ber-schi  mSI  un-ter-schi,  dSsfreut  si  unvso- 

the're  -    So  grace-ful-ly  and  joy-ous-ly  they're  turn-ing  every- 


mehr.        mehr.         ^^i  .  |e  .  |u  .  jq^    hd  .  U 
where.       where. 


lu    • 


2.  Geh  veitele  mir  wollen  die  Gscheiteren  sein! 
wir  betn  s'Kinderl  on  im  Ochsen-Krippelein: 
geh  Biabale,  was  willst  denn  ham? 
"Willst  eppa  was  von  unserm  Kram? 
willst  Apfel  oder  Birnen  oder  Nuss'n  oder  Kas- 
willst  Zwetschpin  oder  Pflaumen  oder  sonst  a 
solles  Gfross?" 

2.  Now,  friends,  let's  get  together  to  be  the  first  of  all 
To  find  and  see  the  holy  child  a-lying  in  the  stall: 
"Say,  little  boy,  so  gay  and  sweet. 
Do  you  want  anything  to  eat? 

Some  apples  or  pears  or  some  nuts  and  some  cheese. 
Or  porridge  full  of  plums  and  any  other  fruit  you  please? 

©1959  by  Cooperative  Recreation  Service,  Inc.,  Oelowore,  Oh-o 
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O  Come,  O  Come,  Emmanuel 


1. 0  come,  O  come,  Em -man  -  u  -el,  Andran-som 
2.0  comCjThouDay-sprtng,  come  and  cheer  Our  spir-Lts 
3. 0  come,  Thou  Key    of     Da  -  vtd,  come,  And  o -pen 

-PL       re:'       iL. 


cop-tlve  Is  -  ra-el.  That  mourns  in  lonc-ly 
by  Thine  ad  -  vent  here-,  Dis- perse  the  gbom-y 
wide  our  heaven  -  ly  home:  Make  safe  the  way  that 


ex  -  iUz  here  Un-tlL  the  Son  of  God  Ojp- 
clouds  of  night,  And  death's  dark  shad-ows  put  to 
leads    on  htdh,  And  close  the  path  to  mis  -  er- 


pear. 

fllaht.    Rc-ioice!    Re-iolcc?    Em -man  -u -el 


Shall  come  to    thee,  O     Is 


ra  -  el! 
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The  Friendly  Beasts 

Traditional  I2t)i  Century 
Arr  by  WUllam  Shirley 


"rT 


«•  cle-susv  our  brolh-cr;  strong  and  goocl,was  humbly  bom  in  a 
2."]"  said  the  donl<«y,sha(3gy  and  brown"!  carried  His  ttv»th(jr 
3"i;'  said  the  cow,  all  white  and  rcd"l  gow  Him  my  monger 
4."i;'  said  th«  sheep  with  cur-ly  hom,"l  <yM2.  Him  my  wolftra 


T *~* ""P  r 

sta  -  ble  rude.Thc  fmnd-ly  beasts  a-igxindHim  stood 
up+)iU  and  down,  I  car-riedhersafe-lytoBeth-k+icmtown. 
for  his  bed,  1  gave  Him  my  hay ,  to  pU4ow  His  head" 
blan  -  kct  warm.  He  wore  my  coat  on  Christ-mas  mom. 


clc-sus,our  broth-cr, strong  andaood. 

"IJ"  saidthedon-key,  shaq-gy  and  brown. 

"  l"  said  the  cow,   cut  white   and  ViA. 

"I,"  said  the  she<2p  with  cur  -  ly  horn,    rafters  high^o 


"I",  said  fhe  camel,   yellow  and  black, 
"Over  fhe   desert  upon    my   back, 
I  brought  Him  a  gift  in  the  Wise  Man's  pack." 
"I",  said   the   camel,    yellow  and    black. 

"I",  said   the  dove  from   the   rafters  high, 
"I  cooed  Him  to  sleep  that  He  should  not  cry, 
We  cooed   Him  to  sleep,   my  mate  and   I." 
"I",  said  the  dove  from  the  rafters  high. 

So   ev'ry   beast,    by  some   good    spell. 
In  the  stable   dark  was  glad  to  tell 
Of  the  gift  he  gave   Immanuel. 
The  gift  he  gave   Immanuel. 

Used    by   oermission   H.  W.   Gray  Co..    N.   Y. 
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O  Come,  All  Ye  Faithful 

Adeste      Pi  deles 
LaHn  Hymrj,  leih  c«rtupy 
Tr  Fffxlai-icK  Oakctcy,  IS4I 

A. 


Wade'»  Canhij Divru,nst 


O  come^oU.  ye  faith  -  ful,  joy.fulandtri-umph-ant, 
Sing, choirs  of  an- gels,  sing  In  cx-uL-ta-tion, 
Yja,Lordwegrcct  thee,  born  this  happy  morning, 


O  come  yc,  O  come— ye  to  Beth  -Le-hem! 
O  sing  aU  ye  clt-l-zens  of  heaven  a-bove! 
O    Je  -  siis,  to  thee  _  be  oLL  gU>    -   rygtv'nl 


Come  and  be-hold  him,  bom  the  King  of  on  -  gels! 
<3lo  -  ry  to  &odi;,  alL  gto-ry  Ln  thehigh-est! 
Word  of  the  Fa  -ther,  now  In  flesh  op-pear- ingj 


O  come,  let  us  a-dore  Him,Ocomc,  let  us  Ordore.  Him, 


O  come,  let  u6  a  -  dorc   HUT\,_Christ_lhe  LorcL 
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Away  in  a  Manger 


C«rt  M'M*r 


A -way  in  a  man-  gcr,  no  crib  for  a  bad,  The 
The  cat-tic  arc  low-ing,the  Ba-by  a-wakcs,13ut 
Be  near  mc,LonleJe  -  sus,  I  ask  Thee  to  stay  Close 


lit  -  tie  Lord  Je  -  sus  laid  down  His  sweet  head. The 
lit  -  tie  Lord  Je- sus,  no    cry-ing  He  makes-  I 
by     me  for-c^  -  er,  and  love  me,  I  pray.  Klcss 


stars  in  the  sky looked  down  where  He  lay,  Jh^ 

lovcThce-LordJc-sus,  look  down  from  the  sky,  And 
all  the  dear  chil-drcn  in  Thy  ten  -  der  care,  And 


lit -tie  Lord  <Je- sus,  a -sleep  on   the  hay 
stay   by  my  cru-dlc  till  morn- Ing  is    nigh, 
fit     us   for  heav-en   to  live  with  Thee  thenz. 


The  charm  of  an  old  carol  ies  precisely  in  its  having  been 
true  to  the  period  in  which  it  was  written,  and  those  which 
are  alive  to-day  retain  their  vitality  because  of  this  sincerity 
for  imitations  are  always  siclcly  and  short-lived  A  qe""'"*  f'°^ 
may  have  faults  of  grammar,  logic,  and  prosody;  but  one  fault 
It  never   hat— that   of  sham   antiquity. 

—The  Oxford   Book  of  Carols 


34 

It  Came  upon  the  Midnight  Clear 

Edmund  H.  Saars  Richard  S  Willis 


It  came  up-on.thc  mid-night  clear, That  gb-rtous 
5tm  thrt)'  the  cb-ven  skies  they  come,  With  pcoce-ful 
And  ye,  be-ncaih  lifes  crush-inq  load,  Whose  forms  ore 
For    lo!  the  days  are  has-tenmg  on.  3y  pnj-phct- 

J 


song  of  old,_ From  an-geU  bend-  ing  near  the  earth 
wings  un-furlcd,  AndstilL  the  hcaven-ly  mu-sic  floats 
bend- Ing  low, -Who  toll  a-long  the  climb 'ing  way 
bdrds  fore-told.  When  with  the  ev  -  er-cir -cling  years 


To  touch  their  harps  of  gold:  "Peace  on  the  carth,good, 
Ob*  all  the  weoz-ry  world:  _  A-bove  Its  sad  and 
With  pain-ful  steps  and  slow,_Look  now!  for  glad  and 
G?mes  round  the  age  of  gold',_Whcn  peace  shall  o-  ver 


will  to  men, From  heavens  all-gmciousKing'lThe world  in 
low-ly  plains  They  bend  on  hov-erlng  wing,.  And  cv-  er 
qolcUen  hours  Gjme  swift-ly  on  the  wing:-0  rest  be- 
cUl  the  earth  Its  an-cvcnt  splendors  fling,  And  the  whole 
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sol  -ctnn  siili-ness  Lay  To  hear  the  an -gels  sing, 
o'er  Its  Ba-bcl  soundsThc  bless-ed  on-gds  sing, 
side  the  wea  -  ry  rood,  And  hear  the  an  -  gels  smg. 
wrldsendbackthcsongWhid»nowthean-gcls  sing. 


The  Coventry  Carol 

Robert  Croo,  1534  E"9'is''  ^<^^°^y-  '5" 


LuL-lay,Thou  lit  -tie  ti  -  ny  Child,  Byc,byc,lul- 
O  sls-ters,  too,  how  may  we  do,  For  to  pre- 
Her-od  the  King,  In  his  rog-tng,  Charg-ed  he 
Then  woe  is   me,  poor  Child,  forThee^     And  ev-cr 


ly,  lul  -  lay 
serve  this  day 
hath  this  day 
inourn  and  say 


Lul -lay,    Thou  lit  -  tie 

This  poor  Young-ling    for 

His  men     of  might,    in 

For  Thy     part-lng     nor 


tl  -    ny  Child,  Bye,  bye,  Lul- ly,     lul-lay 

whom  we  sing.    Bye,  bye,  lul-  ly,     Lul-  lay. 

his    own  sights    All  chll-drcn  young  to  slay. — 
say   nor  sing      Bye,  bye,  lul  -  ly,     lul-lay. — 

-g*-  ra cj^ O — cL 


Arr.  by  T.  0.  K.  and  G.  C 
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What  Child  Is  This? 


William  C  Dix. 


Old  English  Air 

"My  Lady  Gr«<nsle*vcs* 

Arr  by  Sir  John   Stamar 


What  Child  is  this,  Who,laid  to  rest-  On  Ma-ry's 
Why  lies  He  in  such  mean  es-tatc,\\'hcreoxand 
So  bring  H  im  ln-ccnse,c)old  and  myrrh,  Come  peoeont. 


lap_  is  sleep- ing?  Whom  an-gels  greet  with  an-thcms 
ass-cire  fecd--ing?Good Christian,  fear: for  sin-ncrs 
king_to  own  Him*,  The  King    of  kings  sal-va-tion 


^\ 


'^^-JiMUV^jU^^ 


sweet, While  shcp-hcrds  walch  onz  kccp-ing? 

here-  The   si  -  lent  Word  b  plcod-inq:  This,  this  is 

brings3  Let  lov  -  inq  hearts  cn-throne  Rim. . 


Christ  the  King-, Whom  shepherds  guard  and  an-gels  sing: 


Haste,  haste  tobringHimlaudJheBabe,the5onofMa-ryf 
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Twelve  Days  of  Christmas 

English   FolU  Song 


On  the  first  day  of  Christmas  my  true  lov«  «cnt  to  mc 


A  par-trldgc  in  a  pear  tree.  On  the  6<zc-ond  day  of 


Chrlst-mos  my  true  love  sent  to  me  Two  tur-tU  doves 

Fmt.       3rd  to  »gth 


and  a  por-tridge  in  a  pear  tree.  On  the  third  day  of 
^  ^  On  the  fourth.. «^c. 


Christ-mas  my  true  love  sent  to  me  Three  Ftxnch  hensj 


Four  call-lng  birds;  Five  gold  rln^sj   5ix  ge«se  a- 


lay-ing)  Seven  swans  a-swlmmLng;  Ei^ht  maidsa- 


wiik-ing;   Nine  la-dies  donc-ing; Ten  lords  a-lcop-ing; 


E-lev-en  pi-pers  pi-ping; Twelve  drummers  drummingi; 

After    5,    sing    small  notes  each  time   for    ■4-,   3,  and.  2. 

Arrangad  by   Frederic    Austin. 

Published  by  NovelU.  &  Co.,  Ltd.   Used,  by  permission. 
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The  Drum  Carol 

ParapVira*4  by   K.F.  R. 


CKile 

Am  by  Chas    Saeger 

AAA 


Now     1    come,       O    Ua-dy  Ma-ry,  Bom,  bom, bom, 
Hear*  the  drum!  Thctv  stands  St  Jo-5(?ph,Bom,  bom,  bom, 

A| Al 


Hear  the  drums  that  call  to-gelh-cr,  Bom,bom,bom, 
At  the   gate    of  Bclh-l'hemclt-y,  Bom,  bom,bom, 


To  the  child,    the  ba-by  Je-sus,  Bom,bom,bom, 
Lit -tic  mice    up-on  his  troii-scrs,6om,bom, bom, 


<lh  h  .Mj      -^'JfrMJ     I  ]  Ij  # 


.  bring  shoes     of  Cmcrvdlcath-cr,  Bom,bom,bom. 
Had  a  feast.  Oh,  what  a  pit  -y!  Bom,bom,bom. 


Spoken  with  clapping  rhythm.- 

Drum-mmq  for  the  ba-by,drum-mmg  mer-ri  -ly, 
//t/ -    ce-/e  6om-6i'-to,  Adi-ce-^e   6om,6om, 

with    his  shoes  so  ti  -ny,  bright  and  rcd,you  see. 
Con      e/    za -/fa -ti -^o,  con     el  za-pa-ttSn. 

i.  Serfora.  dofia  Afarict,  ...  2.Sn  e/ porta/ c/e  3e/e^, . . . 
yo  vengo  del otro iado, ...  hayun nido  de  r atones, . . 
y^al  neno  </esus  ie  traigOj . .  y  al  pairiarca  San  Jos/,. . 
zapcdtio  Colorado,...  le />an comido i>s calzones,.. 
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Beauty  Around  Us 

Crusaders'  Hvmn 
B.S.Ingcmann  Si  Usian  Folk  Tunc 

A  -  g««  arc    com       ing. 


Beau-  ty  <x-round_us,  Slo  -  ry  a-bove_u5, 

First    to  the  shep-hcrd6,5weet-Ly  the  an-gels 

A  -  gcs  are  com  -  Ing,  Roll    on  and  van- isn. 


Chil-drcn  shall  fol  -  low  whsrt      fa  -  thers  have 


Love  -  ly  is  earth  and  the  sm'd  -  Lng  skies; 
Sana  It  at  mid-night,  a  song  of  morn: 
Chll-drcnshallfol-low  where  fa-thcrs  passed) 


troa. 


N«v-«r  our  pil-griin»orij, joyful,  hidv  -  en-bom. 


Sinq-lng,we  pass  a-long,  Fll  -  grims  upon  our  vw^Thru 
"6lo-  ry  to  6od  on  high!  Peace  and  goodwill  to  m<ai,To- 
Ncv  -  cr  our  pll-grlm  song,  Joy  -fulandhcav^nbom,Shall 


shall  e«aM  whiU  time  and  moun -tains  last 


these  fair  Lands  of  par  -  a  -  dlse.^^ 
day  Is  Christ, our  Sav  -  lor,  born. 
cease  while  time  axvi  moun  -tains  last.    A  -  men. 


Tran»  by    S.  DRodholi 


I>4»cant  by  W.  F  MUlcr 
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Ye  Shepherds,  Leave  Your  Flocks 

Arranged  as  a  camoM 
Eng.  by  Carolina  Hazard.  Old  French 


$ 


Ve  shcphcrcls,lcaviz  the  cone  of  flocks  soflec^cyjVour 
Sril-lant  au  ctW  comrna.  u-rte  grarnJe  /am  -p<z.  i'£- 


^ 


S 


jiJ'^'^  i; 


Y^  shcp-hcrdsjlcavc     the  care  of  flocks  so 
Sril-lani  au  cle.1    comme.  u-rte,  grande, 


l^>JJ  IJ.  jjjjO'pir    jij  J 


shepherd  crook  And  softly  running  brook,  And  chanofcyour 
ioiia.  est  Ccx.    c-c/alrant  le.  chc-min.      £t  /as    6er- 


l|^  r  n\^  J  IJ.    j,^^ 


flcc-cy,\i>ur shepherd  crook  And  sof  t-ly  running  brook,_ 
/atn-pe,  /'£ -to/la  est  ia       e  -  c/ac'rant  /eche-  min. 


^>jJl|J,Jl^^_jrJ'Ji|J'jJ'p|pp 


tears  to  joy  profound  and  sing -ing.O  come  in|crd-o-ra-tion, 
gers  du  seuilnoir  de  /ears  tlvn-6es  /anyontrentdelamain— 


Il>pir  Mr  MFpfpiJ-^Jij.  II 


To  Him,  to  Him  who  brings  you  con-so -la     -    tion. 
l/oy-cx!  l^oy-cz/  Voy-ez  c'est  /a-  si-gnal  di-ujn/ 


lo  Hi-m,     to  riLm  j  ror  con-so- la.   -    tion. 
Uby-cz/      Voy-cz/   c'cst /e.  si-gna,L ali-i^inf 

Words  by  permission  from  WtLLiSLry  Colleoe  Son&Book  ©  1915 
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Yo  will  find  Hitn 

Lie  cradled  in  a  stable. 

A  tender  child, 

In  darkest  midnight  cold. 

O  love  most  great 

We  own  thy  mighty  pow'r: 

The  love  that  comes  to  keep; 

He  is  the  shepherd  of  His  sheep. 

Spirit  divine 

To  whom  all  things  are  possible, 

Pierce  our  heart's  night 

With  thine  own  living  light; 

Move  us  to  praise. 

We  praise  thee  for  Thy  mercy, 

For  God  Himself  hath  given 

New  life  to  make  our  earth  a  heaven. 
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Sing  Now,  O  Adam! 

Trans,  by  R   G.  Kotsunoff  Ukroinion,  Horm.  by  R.G.K. 


$ 


I     I     i  i     I 


s,  i  4  i 


1.  Sing    now,0  Ad  -am, songs  full  of  glod-ncss, 

2.  "Glo  -  ry  to  God"  the  an -gels  arc  sing -Lng, 


I 


t^^^\\  fir  n 


$ 


O      moth-cr  Ev£,dls -pcL    all  v/our  sad -ncss. 
Tl  -  dings  of  Jc  -  sus'  birth  they  ore  brlng-lng; 


n  >  J'l  ^     ^ 


^ 


^m 


p 


^^=1 


He,  whom  you  all  have  so    Long  cx-pcct-cd; 
He,   who  from  Heav-cn  came  hereto  save  us. 


J     J' J'lJ    J  IJ    J'JIj    J 


f    I-    ^flJ    Jli    f^l^ 


He-,  whom  of  all    the    Lord  has  g  -  loct  -  cd: 
Though  in  a  man-gcr—yck  Life  He  gave  us. 


^'  J    J  jN    J  I  J    j^jjj     J 


|«   Ji  Ji_J^  Ji|M_J  JlJ  JJ>  J 


Tb 
Lo 


is  day   to  a  vir-gln  ho-ly  In  a  Beth-L'cm 
!  a  bright  star  in  its  splcndorShines  up-onthis 


l|'  j,  J,  ji  JiN'J'J  jJj,ji  J  Ji 


'  ^M'^'lf  NFl^  I 
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sta-blc  low-l\/  Came  a.  ChLLi.Swc^t  andmlld. 
Ch■lLcl  so  tcn-dcr.  Be  a  -  dorcd,  Precious  Lord! 


I'l'  j,  j^i'J'lJ  J-Jli^Tl7 


l»  Jl  i>  Jl  JllJ' J'  J)  Jlljl  Jl  jl  J 


Wise  men  bow  low  to  a-dore  Hlm,Placlng  gold  and 
Let    us  all  In  fongsof  praislngThankour*»5odfor 


1^    Jl  j,  J  Jl^'^' Jijilji  jl  Jl  Jil 


r  Jj^jif  f If  1.1^ 


myrrh  be-fore  HLm,As    of    old,    It   was   told. 
His  a-maz-Lng  Gift  of  love    From  a-bove! 


1^'  j,  jl  J' J^l^    /Jl  ■JIJ  J  Ij  II 
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O  Little  Town  of  Bethlehem 


Phillips   Brooks 


Lewis  H.  Rsdnsr 


O  Ut-tlc  town  of  Bcth-lc-hctn,  How  stllL  wc  see.  thae 
For  Christ  Is  born  cf  Ma  -  ry  Andgathcrcd  olL  a- 
How  si-lcnt-ly,  how  si- lent- ly  The  wondroiis glf I  is 
O    ho  -ly  Child  ofBetli-lc-hcm!Dc-3c.2nd  to  us,w« 


Lie !  A  -  bove  thy  deep  and  dtvam-less  sleep  The 
bovc,  While  mor-tals  sleep,  the  an  -  gels  keep  Their 
glvenl  So  Ood  Itn-parts  to  hu- man  hearts  The 
pray;    Cast  out  our  sin,  and    en  -  ter     in,   B« 


45 


6l  -  lent  stars  go  by;  Yet  in  thj;  dark  streets  shlneth 
witch  of  wondering  love.  O  morning  stars  to-  geth  -  er 
blessings  of  His  heaven.  No  car  may  hear  His  com  -Ing, 
born  In   us  to  -  day !  We  hear  the  Christmas  an-gcls 


il^Jlfl^  1 1  .11 'I:      'llj    J4J 


The   cv- er-last-lng  Light. 

Pro- claim  the  ho -ly  birth,  And.  prais-es  sing  to 
But  In  this  world  of  sin  Where  meek  souls  will  re- 
The  great  glad  tid-lngs  tell,        O  come    to     us, 


The  hopes  and  fears  of 


all  the   years   Arc  met  in  thee  to -night. 
God  the  Kin9   And  peace  to  men  on  cdrth. 
ccLve  Him  stUl,  The  dear  Christ  en-tcrs  In. 
bide  with  lis,  Our  Lord  Im-man-u  -  cl! 
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Whence,  O  Shepherd  Maiden? 


Whence,  O  shcp-hend  maid-cn,\Vhcnc(?  come  you? 


Whence,  O  shcp-herdmoicUcn, Whence  come  yoa? 


'  I  come  from  the  man 


gcr,  Walk-ing  on  my  way; 


Noth-lng  ev-  cr  stran  •  gcr  Seen  with-in  my  day' 


What  saw  you  there,  maiden?  What  saw  you? 
What  saw  you  there,    maiden?   What   saw  you? 
'I   saw  lying  cradled  There  a  tiny  child, 
In  the  new  straw  huddled — Softly  !t  was  piled. 

Was   he  fair  then,    maiden?  Was  he  fair? 
Was  he   fair  then,  maiden?  Was  he  fair? 
'Fairer  than  the  moon   is,   Fairer  than  the  sun. 
Never  in  the  world  was  Fairer  child  shone  on.' 

Nothing   more  then,  maiden?  Nothing  more? 

Nothing  more  then,  maiden?  Nothing  more? 

'Mary,   holy    mother.    Nursing  babe   at  breast, 

Joseph  holy  father.  With  the  cold  oppressed.' 
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5.  Nothing  more  then,  maiden?  Nothing  more? 
Nothing   m»re  then,   maiden?   Nothing    more? 

'Ox  and  ais  were  there  too,  Close  up  to  the  stall, 
Breathing  their  warm  air  to  Little  Babe  and  all.' 

6.  Nothing  more  then,  maiden?  Nothing  more? 
Nothing  more  then,  maiden?  Nothing  more? 
'Three  young  cherubs  lately  Come  from  heaven  above, 
Singing   praise   sedately   Of  eternal    love.' 

From    "Canadian    Folk   Songs,"  Collected    by  J.   Murray   Gibbon. 
By  permission  J.  M.  Dent  &  Sons,   ltd.,   London  and  Toronto. 
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CHARMING  CAROLS  of  fen  nations  on  LP  25..From 
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Informal  Music,  Delaware,  Ohio  •$! 
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